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BBeaeHMe. B cTaTbe 060CHOBLIBAETCA akTya/lbHOCTb B3aMIMHOMo obpaLleHus puiocodum
K TeaTpy W TeaTpa K ¢unocodmn. B LeHTpe unccnefoBaHUS HAXOAUTCS TeaTpasbHoe
NPUCYTCTBME, KOTOPOe pa3BopaumnBaeT MeTadusnyecknii CMbICa TeaTpa.

MeToponornsa N NCTOYHUKKN. B OCHOBY McCnef0BaHNSA MOJIOXEHbI METOAbLI UCTOPUN Njei
(A. AXyTuH, T. Talixmronnep) N CpaBHUTENBHO HOBbLIX ANCUMNANH - «bunocodusa TeaTpar»
(M. KobpuHew, A. Tyiie), «aHTponosorua TteaTtpa» (/1. KonsHkesBu4). Kpyr WUCTOYHMKOB
BKJIlOUaeT B Cebs Kak CBUAeTeNbCTBa M3 UCTOpPUM TeaTpa, Tak U ux ¢unocodckyro
pednekcnio, Npexge BCEro co CTOPOHbI 3K3ncTeHumanmama (I. Mapcens, M. Xaligerrep) n
AekoHcTpykumm (K. Aeppuaa, ®. Nlaky-flabapr).

PesynbTaThl N 06Cy)kaeHne. B pycie nctopun naen teatp npeactaeT Kak ApamaTiyecKkuia
YHVBEPCYM KW3HW, «KOHKpeTHas MeTadu3dnkar», rpaHuMYHas CuTyauusi, Kak MecTo
N3HaYaNbLHOro NPOV3BOACTBA W OTMEHbI/3aKPbITUA NPeacTaB/eHNs B «TeaTpe XeCTOKOCTU»
A. ApTo. MNMocneAHWIA Kak No3TNYecKas yTonusa 6pocaeT BbI30B MeTadu3LKe pernpeseHTaumm u
yTBEpPXAaeT cebs Kak MeCTo «HenpejCTaB/MOro >XMBOrO HACTOALLEro» WM YUCTOro
NpUCYTCTBIMSA. PeTpocnekTBa NCTOPUN 3anagHoM MeTadU3nKM MOKa3blBaeT, HACKOIbKO TECHO
TeaTp crnneteH ¢ GUAOCOPCKON MbICIbID. Ha «LWKONbHbIE» MeTadusmyeckme BOMPOChl O
eMHCTBE 1 TOXAECTBE CYLLIHOCTU, O CTaTyce YH1UBepPCannia, Ncuxodusmnyeckoin npobieme teatp
npegniaraeT CBOW OTBETbI: MYCTOTHOCTb aKTEPCKOro MPUCYTCTBUS, UMPatOLLMA AyX KN3HW,
OTKPbITME CO3HaHWS, BOM/IOLLEEHHOrO B Tefle-CO3HaHuK, - BOT Ta MeTadusmnyeckas Tepputopms,
KOTOPYHO OTKPbIBAET TeaTp 3a npejenamu onno3numii Hoeoesponericko dpunocodun.
3akntoveHue. TakMM 06pa3oM, TeaTp MOXHO paccMaTpuBaTb Kak OpPraHoH meTadpu3snKu
NpUCYTCTBUSA, Cneundryeckme BO3MOXHOCTM KOTOPOro Mpexje BCero packpblBalOTCA B
OMNPOCTPAHCTCBOBAHUW MMPaA. Takoe NoHMMaHVe fJaeT BO3MOXHOCTb B3MIAHYTbL Ha UCTOPUIO
Teatpa Kak Ha WCTOPWIO MPUCYTCTBUSA Ha MpUIMepe HEeKOTOPbIX CloxeToB. OCHOBHLIM ero
MOZYCOM MPW 3TOM OKa3blBAETCS MPOMEXYTOUHOE HeNTPasibHOEe MOMOXEHE MeX/y penvrmeit
N MOMUTUKOW, CaKpanbHbIM 1N MPOPaHHBIM, KOTOpPoe AM60 AaeT CaHKUMIO NpeACTaBaeHno,
NMB0 OTMEHSIET ero paan yTBepXAeHWs YNCTOro MPUCYTCTBUS.
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Introduction. This article substantiates the relevance of the mutual appeal of philosophy
to theater and theater to philosophy. The article's research centers on theatrical presence,
which unfolds the metaphysical meaning of theater.

Methodology and sources. The research draws on methods from the history of ideas (A. Akhutin,
G. Teichmdiller) and the relatively new disciplines of “philosophy of theater” (M. Kobrinets, A. Guyer)
and “anthropology of theater” (L. Kolyankevich). The range of sources includes both historical
evidence from the history of theater and philosophical reflection on it, primarily from
existentialism (G. Marcel, M. Heidegger) and deconstruction (). Derrida, F. Lacoue-Labarthe).
Results and discussion. Within the context of the history of ideas, theater appears as a
dramatic universe of life, a “concrete metaphysics”, a boundary situation, as a site of primordial
production and the cancellation/closure of performance in Artaud's “theater of cruelty”. The
latter, as a poetic utopia, challenges the metaphysics of representation and asserts itself as a
place of “an unrepresentable living present” or pure presence. A retrospective on the history
of Western metaphysics reveals how closely theater is intertwined with philosophical thought.
Theater offers its own answers to the “school” metaphysical questions about the unity and
identity of essence, the status of universals, and the psychophysical problem: the emptiness
of the actor's presence, the playful spirit of life, the discovery of consciousness embodied in
the body-mind. This is the metaphysical territory that theater opens beyond the oppositions
of modern European philosophy.

Conclusion. Thus, theater can be seen as an organon of the metaphysics of presence, the
specific possibilities of which are revealed primarily in the spacemaking of the world. This
understanding allows us to look at the history of theater as the history of presence, as
exemplified by certain narratives. Its fundamental mode, then, is an intermediate, neutral
position between religion and politics, the sacred and the profane, which either sanctions
representation or abolishes it for the sake of affirming pure presence.
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Tearp n Meraduznuka UMEIOT OOJIbIIE OOIIEro, YeM MOXKET MOKa3aTbCs Ha MEPBBIA B3I,
WX cBS3BIBAET HE TOJIBKO OOPAIIEHHOCTh K CO3€pIaTeIbHOMY Hadally IyId, O 4YeM TOBOPHUT ITH-
MOJIOTHYECKOE POJCTBO cIOB Oatpov m OBewpio, Bocxomsmux K rmarony Oedopor (BUKY), HE
TOJILKO TPaJWIIMOHHAs MeTadopuKa, YIOZOOISIOmas BCEICHCKYIO KHU3Hb TPAHIUO3HOMY CIICK-
takimo. Kak B MeTadu3nke, Tak ¥ B T€aTPe OCTASTCS HEITOMBICIICHHBIM UX OCHOBAaHUE — MTPHUCYT-
cTBue. B 3TOM cMBICIE TeaTp pa3aenseT cynpOy 3amaagHoil MBICIH B TOH e Mepe, uTo U (Pritoco-
¢us. Eciin B Metadu3nke 3aBOPOKEHHOCTh CYIIIUM MPUBENIA K TOMY, YTO OKa3ajl0Ch 3a0BITHIM
OBITHE, TO B Tearpe MOIIOMIEHHOCTh BOBMOKHOCTSMH, OTKPBIBAEMBIMU TIPEACTABICHUEM, TIPH-
BeJIa K TOMY, 4TO B 3a0BEHHHU 0Ka3ajoch Mpucyrcrre. OfHa U3 MPHYUH TAKOTO MPoOesia B MBICITH
KpPOETCS B CaKpalu3alluy NPUCYTCTBUS B XpUcTHAHCTBE. [lapycus, 3asBuBmas o cebe B Havyale
3amagHoi MeTtadu3uku B Tekcrax [lnaroHa, ApuCTOTeNs M CTOMKOB, 3aTeM ObLa TIEPEeOCBOCHA
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XPUCTHAHCKOW JIOTMaTUKOM U TakuM 00pa3oM n3bexana Gpuiaocodhckoro OCMbICICHHS, OCTaBasACh
Ha MPOTSHKEHUH CTOJIETUH CYry00 TEOOTHYECKOM TEMOM: YUeHHUsI O BTOPOM MPHUILIECTBUU XPHUCTA
u normara o Bomnomenun bora-Crnosa. Kak crneacrsue, 3amannas Metadusnka He BbIpaboTana
TaKOTO TEPMUHOJIOTUYECKOTO M TIOHSATHIHOTO armapara, KakKiuM pacrioyiaraeT TeOoJOTHUs, YTOOBI
BHITHO TOBOPUTH O TIpUCyTCTBUHU. [Ipu ToM, uTo MeTtadusuka, kak mokaszan [. Taiixmriomrep [1,
s. 13], uMmMuuTHO OyKBaJIbHO HACKBO3b MPOIIMTA IPUCYTCTBUEM, MOCIIEAHEE HE TEMATU3UPO-
BaHO B HEH, KaKk TeMAaTU3UPOBaHbI, HAIPUMED, CYIIHOCTh, IPUUUHHOCTH, BpeMs, MpobdaemMa yHHU-
Bepcanuii B mkoJbHOU MeTadu3uke Cyapeca, ncuxoduzndeckas npodnema y Jlekapra, bor, qyma
u mup y Kanrta [2, c. 18-29]. [TosToOMy HEYyIUBHUTEIHHO, YTO COBPEMEHHBIC (PHIOCO(]BI, MPOBO3-
ryamnias MoBOPOT OT MHUPa KaK COBOKYIMMHOCTH 00bekTOB (A. banpro [3, c. 38]) nnu kak cOBOKYTI-
Hoctu 3HaueHunt (X. Y. ['ym6pexT [4, c. 10-13]), Kk MUPY KaK NMPUCYTCTBHIO, YaCTO CBSA3BIBAIOT
3TOT MOBOPOT ¢ HEOOXOAMMOCTBIO IEMOHTaXa KiIaccuieckor Meradusuku. OJHAKO TO «CEKYIIs-
pU30BaHHOEY» TOHUMAaHKUE IPUCYTCTBUS, KaKoe Ipejiaraet, Harmpumep, [ yMOpexT, 3aMbIkas ero B
pamMKax «IIpoCTPAaHCTBEHHOTO OTHOIICHUS K MUPY U €T0 TIPEeMETaM», KOTJIA «I0 Yero-TO MPUCYT-
CTBYIOIIIETO MOYKHO JIOTPOHYTHCS PYKOW, U OHO B CBOIO OY€pEb MOXET OKa3bIBaTh HEMOCPE/-
CTBEHHOE BO3JCIICTBHE Ha YeloBeueckoe Tenoy [4, c. 10], mpu Bcei ero 0ueBHAHOCTH HEO0O0LIEe-
HUBaeT (punocoCKuit MOTEHIIUAT TPUCYTCTBUS, PEAYIIUPYS €r0 COTIACHO JIOKAThHBIM TpeOoBa-
HUSIM aKTyaJIbHOM COLIMOKYIBTYpHOU moBecTkH (I'yMOpexT HaunHaeT CBOIO KHHUTY C pacckasza 00
«UHTEJUIEKTyalbHOM KiuMare» 80-X IT. MPOLUIOro BeKa, AaBIIEM TOTYOK €ro MPOEKTY «IeMOH-
Taxka Metapusznkny»). Heuto momo6HOE MOKHO HAOIIOAATh U B COBPEMEHHOM TeaTpe, KOTOPBIH,
CHSIB ¢ ce0s 3aJauy MpeACTaBIATh Ha CIICHE HAMMCAHHYIO JApaMy, B35 KypC Ha «TOPU30HTaJIb-
HbIE», COLMAJIbHBIE TPAKTUKH, CTAB YEM-TO BPOJI€ apT-TE€PaNUU WK UHCTPYMEHTOM COL[MaTbHON
Y TIOJIUTUYECKOU akTUBHOCTU. Ceromus obpamenue puocodun K Tearpy CTaHOBUTCS HEOOXO-
JUMBIM B TOH Mepe, B KaKOH ero aHaJu3 MO3BOJISIET MBICIHUTh IPUCYTCTBUE, HE 3aMbIKasl €ro JIO-
KaJTbHBIMH PAMKaMHU COBPEMEHHOTO «MHTEJUICKTYAThbHOTO KIMMAaTay, 1 Ha000poT, IJis Tearpa 00-
parieHue K Gpurocopuu CTaHOBUTCS Bce 00Jiee HACYITHO MO Mepe TOr0, KaKk OH PaCIINPSET CBOIO
cepy HACTOJIBKO, YTO BBIXOAUT JAJIEKO 3a PaMKH MPUBBIYHOTO €r0 MOHUMAaHUS KaK MCKYCCTBA
MIPENICTABIICHUS, M B 3TOM OTKPBHITOCTH HHOMY CaM PUCKYET MOJHOCTBHIO PACTBOPUTHCS. ITH BaXK-
HeHIme ISt 3armafHoi MeTaQu3uKu KaTeropuu — MPEACTaBICHNE U MPUCYTCTBHE — HY)KHO TI0-
MBITaThCS MPOyMATh B PeKUME auaiora tearpa u ¢punocoduu. [Ipu s3ToOM Mo Ha3BaHHOM paHee
MPUYKHE TEOJOTUYECKOM MOHOMOINY Ha IIOHUMaHUEe U TPAKTOBKY MPUCYTCTBUS B 3aMIaJHON Me-
Tadusnke Hen30eKHO oOpaleHne K peTMrH03HOMY KOHTEKCTY.

1. Ot Tearpa Kak CHTyalliH K 3aKPBITHIO NpeacTaBjienus. HeoOXoaMMocTs Takoro uc-
CJIEZIOBAaHUS OCO3HAETCS CETOHS KaK CO CTOPOHBI (GHI0CcOdUH, TaK U CO CTOPOHBI HAYKH O TeaTpe.
OpnHuM U3 UTOTOB, TpoxoaAuBIIKNX B OKTsI0pe 2024 r. B Cankt-IlerepOypre VII bapboesckux ure-
Huit Ha Temy «Teatp u MeTadu3ukay cTai BHIBOJ O TOM, UTO TE€aTPOBEIECHUIO HE XBaraeT (uiio-
co(ckoro n3MepeHus B3MIsAa Ha Tearp, T. €. B3MIAJA B €ro MpeeabHble OCHOBAHUS, 33/1a10111e
TPaHMIIBI K CAaMy BO3MOKHOCTH TeaTpa Kak TakoBoro. FO. M. bap06oii B oHOI 13 CBOMX MOCTEIHUX
kaur «K Teopuu Tearpay [S] oTMedan, 4To TEOPETHUECKOE 3HAHKE O TeaTPe B 3aMaHON KYJAbType
Ha CETOAHSIIIHUN JIeHb OYEHb CJIa00 pa3paboTaHo, Yero He CKa)Xellb O 3HAHUU UCTOPUIECCKOM U
MPAKTHYECKOM. 3amaHbIid TeaTp MEHSIETCS BO BpEMEHH, HCTOPUS JaeT eMY Yepeay ONpeIeICHHUI,
MPUMEHHUMBIX JIUIIb K ONPEICICHHBIM IIEPUOaM, U TOUHO TaK Ke, €CIIH MbI 00paTuMcs K IPAKTH-
KaM Tearpa, TO MOIYIHM Beep OINpeNeIeHI, KOTOPBIMU PYKOBOJCTBYIOTCS OTJEIBHEIC IEATENH U
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MacTepa. BeposiTHO, S3CCEeHITMAINCTCKUN MOXO0, IPEATNONAraoyii, OyATO MOXKHO BBIIETUTH He-
KYIO BHEBPEMEHHYIO CYHIHOCTb SIBJICHHS, AKLEHTUPYS CXOACTBA M OIyCKasl pa3januydusi, B CIydae ¢
TearpoM oOpedeH Ha Heynady. Cam bapOoii, mbiTasch HaiiTh Oojiee WM MEHEe YHHBEpCAIbHOE
ornpenaeneHue, npuHUMaeT Gopmyny O. BeHTIH, COrTacHO KOTOPOM «CUTYyaIlus Tearpa, €cliu Mak-
CHMaJIbHO €€ YIPOCTUTh, CBOAUTCS K TOMY, uTo A m3o0paxaer B Ha mazax y C [5, c. 21]». To
€CTh Tearp CJIEIYeT OMpPENEesATh HE KaK CYIIHOCTh, a KaK CUTYallMIO, KaK 3JIEMEHTAPHYIO CTPYK-
Typy OTHOILIEHMH, cuil. «MTak, HCKycCTBO TeaTpa AelIaeTcsi MUHUMYM TPeMsl CHJIaMH, OJJHOBpE-
MEHHO JKMBYIIIMMH BO BPEMEHH U MPOCTPAHCTBE CIIEKTAKIISA, — AKTEPAMHU, POJISIMU U 3PUTEISIMU
[5, c. 28]. Ponb, B cBOO 04epenb, OTCHIIACT K (pUType Ipamarypra, Kak mosicHsIeT beHTiu, «31ech
JIU1IA, B KOTOPBIX BOIUIOIIAOTCS aKTEPHI, SIBJISIOTCS TBOPEHHUEM Ipamarypray [6, c. 185]. K mogo6-
HOM CTPYKTYpE aneJuIupyeT B CBOEM aHAJIM3€ OHTOJIOrMHU Teatpa A. ['yile, ¢ TeM yTOYHEHUEM, YTO
(bpaHIy3cKHil HccaenoBarenb MpeiaracT MBICIUTh TEaTPAIbHYIO CHUTYAI[MI0 HE «U3BHEY», KaK
OJTHO U3 SIBJIEHUH, KOTOPOE MOXHO IMO3HABaTh HapAly C IPYTUMH, OTIUPAICh HA METO/IbI HAYYHOTO
MO3HAHMS, a «M3HYTPU» APaMbl — YHUBEPCAIBHOTO SIBJICHUS, TPOHU3BIBAIOIIETO YEJIOBEUECKYIO
®U3Hb. TO €CTh MBICITh OJKHA Pa3BOPAUYNBATh PHIIOCOPCKOE COACpKAHUE TeaTpa U3HYTPH IK3H-
CTEHIIMAJILHOM JIpaMbl, YYaCTHUKOM KOTOPOW OHA YK€ SIBIISIETCS a Priori, ¢ OJHOW M3 ITHX TPeX
MTO3UIINH, & HE U3 HEKOTOPOH «OOBEKTHUBHOIY, 3apaHee MPUHITON U IPUBHOCUMOM W3BHE METOJI0-
joruu U oHtosoruu mupa. [loatomy dunocodus Tearpa nommkHa ONpenensThCsS HE KaK «4acThb
MeTau3uky, a Kak cama metaduszuka» [7, c. 61]. «B TakoMm cirydae OCMBICIICHHE TIPOUCXOIUT
M3HYTPH ATOTO “‘CTPAHHOTO MHpPA, KOTOPHIM SBJIIETCS 00lee Mporu3BeIeHUE aBTOpa, aKTepa 1 3pH-
tens”’. Tearp Bo3MoxeH Onarofapsi BCTpeue TpeX YIOMSHYTBIX QUTYp, KaKaas U3 KOTOPHIX He3a-
MEHUMa, HO He 001a/laeT TIaBeHCTBYIOIIUM MOJIOKeHuemM» [7, ¢. 61-62]. B tpakroBke ['yiie, B
KoTopoii oH ciexyer I. Mapceinto, nepcoHax — He (PUKIMOHAIBHAs PEATbHOCTD, MOPOXKIaeMast
COBMECTHBIM BOOOpa)KEHUEM aBTOpa, aKTepa U 3pUTENs, HO aBTOHOMHBIN y4aCTHUK KOMMYHUKa-
L[UU, Yb€ peajbHOE MPUCYTCTBUE B CIIEKTaKjIe 00eCreunBaeT akTep, Npy yCIOBUH, YTO Ibeca re-
HHUAJIbHA, a PEKHUCCEP U aKTEPbl HE HACWIYIOT MIbECy CBOMMH UHTEepHpeTanusamu [7, c. 62]. IIpo-
O7emMa MPUCYTCTBUS Ha CLIEHE peajbHBIX JYXOBHBIX CYIIHOCTEH, UMEHYEMbIX MTEPCOHaKaMHU, BCe-
IJ]a BOJTHOBABIIIAs TeaTp, B HaYase MPoIUIOro Beka Oblia BHOBH moaHsTa JI. [Tupanaenio B mbece
«IIlecTs mepcoHaXkel B IOMCKAX aBTOpa», U paccyxacHus ['ylie 1 Mapcens B KAKOM-TO CMBICIIE
MOJXBATHIBAIOT U TIPOIOJDKAIOT 3Ty TEMY yKe Ha punocodckom mone. J[pamarudeckas BceleHHas
oOpeTaeT CylecTBOBaHUE TOTNA, KOIJIa MPOUCXOAUT BCTpeua MepcoHaxka u akrepa [7, c. 65; 8§,
c. 74], oHO ydpexJaeTcsi B Tearpe HE TOJIBKO TBOPUECKOW BOJIEH Apamarypra, HO U aKTOM BEpbI
aKTepa, UTParoLIero Ha CLEHe, U 3pUTes, cuasuiero B 3aie. [loatomy, cCOOCTBEHHO, HUKAKOW MHU-
CTUKH peaJIbHOE CYIIECTBOBAaHUE MTEPCOHAXKEN HE mpenonaraeT. X OpITHe peanbHO B TOM Mepe,
B KaKO aKTephl U 3pUTENIN CIIOCOOHBI B HUX MTOBEPUTb.

KaxeTtcst cTpaHHBIM TOBOPUTH O Bepe B Tearpe, rae co BpeMeH K. C. CTaHHCIaBCKOTO II1aB-
HBIM OpPYIAMEM MPOU3BOACTBA CIIEHUYECKOM «IIpaBIbl BBIMBICIA» SIBISETCS PEKUCCEPCKOE «HE
Bepro!». TeM He MeHee, x0T Mapcenb 1 0roBapuBaeTcs, 4YTo, TOBOPSl O COBPEMEHHOM XPUCTHAH-
CKOM Tearpe, He HYXKHO OHUMATh 11O, HUM IPOIOBEAb C TOJIMOCTKOB MJIM HILTIOCTPALIUIO CIOXKE-
TOB U3 CBAILICHHOH ncTopuu. Ha caMoM fienie oH 0XHaeT OT Tearpa Kyzia O0JbIIero, 4eM Mporo-
BEIHM — MPOSBIIECHUS JeCTBUSI O1aroaTHOTO CBETa, OKUIAHUEM U YassHUEM KOTOPOro ApamMarypr
HAaJIeNIIEeT CBOMX repoeB. IMEHHO aKTOM JIMYHOM BEpPhI B AK3UCTEHIIMAIBLHON TpakToBKe Mapcens
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OTIPEIEISIETCS TO, YTO OH Ha3bIBACT KOHKPETHON MeTadu3nkoil. dumocodckoe camoonpeneeHme
Mapcens o OTHOLIEHUIO K XPUCTHAHCTBY 3BYUHUT KaK «[I€PUXPUCTHAHCTBOY, WIIN AaXKe MPEAXPU-
cruancTBo. OH BUINT 33/1a4y CBOel (puitocoduu B MoBEICHUH YEJI0BEKa K BEpe, HO Ha 3TOM JIEJI0
¢unocodun u 3akanunBaercs. To xe camoe, 1o BCEil BUAMMOCTH, CIEIYET CKa3aTh U O ero padorte
Kak qpamarypra. KoHkperHas metau3nka, BOILIONIEHHAS B IpaMaTypruu, He TepecTymaeTr mo-
pora Bephl, Kak U COOCTBEHHO MeTa(pU3UKH, CKaOKEM, B KAHTOBCKOM MOHHUMAaHHUH ITON TUCITH-
IJIMHBI, TEMAaTHYECKU OmpenesieMoi Bonpocamu o bore, nyme u mupe. MoxeT i Tearp nepe-
CTynarh 3TOT NOpor? Bo3MOXKEeH JIM «CBSIIEHHBIN TeaTp», 0 kotopoM niucain 1. bpyk, — pexuccep,
Yhe TOHMMaHUE TeaTpa CI0KUIOCh BO MHOTOM MOJ BIUSHUEM ueil A. ApTo, KaKk 0 MecTe, «Ie
HEBUAUMOE CTAHOBHUTCS BUIUMBIM» [9, c. 651]?

Benp, BooO11IE TOBOPS, (DpaHIy3CKUI SK3UCTCHIIMAIN3M, OYIb TO PEITUTHO3HBIN, KaK B CITy4dae
I'. Mapcens, unu areuctuyeckuii, kak B ciaydae XK.-I1. Caprpa, poxycupyercss UMEHHO Ha CUTYya-
LIUU, BEPHEE, HA CUTYaALIUSIX, T/I€ YETTOBEK OKa3bIBAETCS HA TPAHUIIE CBOMX IK3UCTEHIIMATbHBIX BO3-
MOXHOCTEH, 3a KOTOpbIMU oOpeTaeTrcsi cBoOoaa uinu Bepa. Tearp u cam 1o cebe — o1Ha U3 TaKUX
MOTPaHUYHBIX cuTyauuil. OJHAKO TeaTp JajeKO HE BE3/I€ U HE BCErJa BpallaeTcsl BOKPYT Yelo-
Beka. KocmMuyeckue sHepruu, JeMOHbI U O0TH, AyXU IPEIKOB — BOT T€ CUJIbI, C KOTOPBIMU TeaTp
HMMeEET JIeJI0 Ha MPOTSHKEHUH OOJIbIIEH YacTH CBOCH UCTOpUU. 3a/1a4y OCO3HAHMsI Tearpa KaK KOH-
KpeTHOW MeTapu3UKH, HE OTPAaHUYEHHOM ApaMaTH3MOM 4YeJI0BEYECKON CUTYalluH, HO BKJIIOYAIO-
el B ce0s1 KOCMOJIOTHIO M T€OJIOTHIO, TTOKATYH, BIEPBHIC B UCTOPUH 3aITaTHOTO TeaTpa B MOTHOU
Mepe oco3Han u nocrtasui A. Apro. Kak ormeuaet XK. Jleppuaa, npoekT apToUaHCKOTO «TeaTpa
KECTOKOCTH» OBLIT ONMO3UIIMOHEH HE CTOJIBKO JTUTEPATYPOIICHTPUYHON MPAKTUKE (PPAHITY3CKOTO
Tearpa, CKOJIbKO CTOALICH 3a Hell MeTapU3uKe penpe3eHTAlMK WK IpeACcTaBlIeHus. MeTagusuke
OTBJICUEHHBIX UCTHH APTO TMPOTHBOIIOCTABUII CBOIO «KOHKPETHYIO MeTa(hU3UKY», MPUIIETAIOITYIO
«OIIM3KO K KU3HWY», HO HE CBOJIUMYIO K CUTYaTUBHOCTH YeJIOBEUECKOM IK3UCTEHIINAIbHON IPaMBl.
CornacHo MakcuMaM ApTo, Tearp SBISET COOOM MECTO, T/I€ MPOUCXOIUT aKT COTBOPEHUSI MUpPa B
OyKBaJIbHOM CMBICJIE — aKTep Ha CIIEHE TBOPUT ce0e HOBOE TeJI0, «TeJI0 6€3 OpraHOB» WU HETICH-
HOe Teno nedcTBus. MHbIMU cloBaMu, CIieHa TeaTpa HE pacrojaraeTcsl B y)Ke CyLIECTBYIOIIEM
MIPOCTPAHCTBE MPEACTABICHHUS, a BIEPBbIE OTKPHIBAET 3TO MPOCTpaHCTBO. COOCTBEHHO, /10 TeaTpa
HeT Hukakoro npeactasieHus [10, c. 380]. He B 3Tom Jiu TorAa M 3aKJII04AETCS CMBICT TeaTpalib-
HOT'O MPUCYTCTBUS — MPOU3BOAUTH NpecTapieHue? Ho mapagokc B TOM, 4TO NMPEACTABICHHUE pa3-
pyIIaeTcs cpasy ke, Kak TOJIbKO JIOCTUraeT CBOEH IIeNIU, €CIIM OHA COCTOUT B TOM, YTOOBI, TOBOPS
CJIOBaMH LIEKCIIUPOBCKOTO ["amiiera, ynoBUThH cOBECTh KOpoJisi. Kak TOJIbKO JTOBYIIKA IIPEICTaBIIe-
HUs cpaboTaja, IPUCYTCTBHE OMO3HANIO ce0sl, U Ha MUT IPUOTKPHLIACH HHAS BOBMOXKHOCTH — IPO-
CBET B HOBOE U HEBEJIOMOE — KOPOJIb BCTAET U YXOJUT, Npe/ICcTaBIeHIE 3aKaHunBaeTcs. TOUHO Tak
xe ["amuter, BEIOpaBImIMiA OBITH, @ HE Ka3aThCs, 00s13aH MOTUOHYTH. 10O TO, YTO HENB3s CHITPaTh,
HE MOXET BXOAMTbH B COCTaB MPECTABICHUS: TepOil THOHET, 3aHaBeC MaJaeT.

Criop ApTto ¢ MeTapU3UKOH pernpe3eHTAIIMN HE CITyYaitHO TPOUCXOAUT UMEHHO Ha TEPPUTOPUN
tearpa. C TOUKH 3peHHUs peMeciia 3a/1a4a TeaTpa Kak MpeICTaBICHUS COCTOUT B TOM, YTOOBI pa3Bep-
HYTb Ha CLIEHE NEpe/ 3PUTENISIMU IIPU MTOCPEICTBE aKTEPCKOM UIPbI, KOCTIOMOB, JIEKOpaLil, My-
3BIKH, OCBELICHHUS PEKUCCEPCKYI0 MHTEPIPETALIMIO IIbECHI, CO3aHHOM npamaryprom [11, c. 170; 12,
c. 316; 13, c. 406; 14, c. 190]. DTy Henoyky nociaeAOBaTEIbLHON MEepeaayd MUMETHYECKOTO HM-
mynbca — OT JpaMarypra uepes pexuccepa U akTepoB K 3pUTessiM — MoxkHO Betien 3a JK. Jleppuna
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Ha3BaThb CTPYKTYPOU MpeaCcTaBiIeHHs: «ITa 001asi CTPYKTypa, B KOTOPOU KaXKAast MHCTAHIIMSI CBsI-
3aHa 4yepe3 IMPENCTAaBICHHE CO BCEMHM OCTAJIBHBIMM, a HENPEACTABUMOCTb JKMBOTO HACTOSILIETO
CKpBITA WJIM BBITECHEHA, MCKJIIOYCHA WJIM OTJIOKeHAa B OSCKOHEUHOW IeNU NPENCTaBICHUi, 3Ta
CTPYKTypa HUKOIJ]a HE BHMJIOM3MEHsIAach. Bce peBOMIOLNMN COXPAHWIM €€ HENPUKOCHOBEHHOCTD,
CTPEMSCh 1aXKe, KaK IIPABUIIO, 3aKPEMUTh WM BOCCTAaHOBUTH €e» [ 10, ¢. 377]. BUMThIBasICh B TEKCTHI
Apro, K. Jleppuaa BbLAEISAET HECKOIBKO CIIOEB «IIPEACTABICHUS»: 1) UyBCTBEHHAs HaIIAAHAs WII-
JIOCTpalMsl TEKCTa, CO3IaHHOIO, MPOYUTAHHOIO M IEPEKUTOro 3a IMpelresamMHu IpeICTaBICHHUS,
2) 3aMellleHue UHOTO, PEabHOTO HACTOSAIIETO, KOTOPOE CYIIECTBYET INe-TO B JIPYrOM MecTe WU
BPEMEHH, a 37IECh U Ceuac TOIBKO MPEACTABIAETCS, XOTSI MOXKET OOONTHCH U 0€3 BCIKOTO MPeJICTaB-
JieHus; 3) BBICTaBIIEHUE HAlOKa3 Ha TUIOCKOCTH KapTHUHBI WM CLEHBI; 4) B OyKBaJIbHOM CMBICTIE
IIpeI-CTaBJIEHHUE, T. €. IOCTABJIEHUE HAIIPOTUB, nepea. B atom nepeune Jleppuna, kKak OH caM roBo-
pHT, coOMpaeT HEMEIKHE CJIOBa, 3HAYCHUE KOTOPBIX IMepeAaeTcs OTHUM (DpaHIly3CKUM CIIOBOM
la representation. Ykazanue Ha HEMELIKHE TEPMHUHBI B 5TOM KOHTEKCTE BIIOJTHE HEZBYCMBICIIEHHO OT-
celaeT Kk M. Xanzerrepy, KOTOpbId, Kak 1 Jleppuia, BAAUT B IPEACTABICHUHA OCHOBHYIO YEPTY HO-
BoeBporneiickoit Metadusuku. B padore «Bpems kapTHHBI MUpPa» OH OHUMAET «IIPEACTABICHHUE
KaK Takoe NEPBHUYHOE MCTOJKOBAHUE CYILIETO, IPU KOTOPOM Cylllee, MPUPOA, UCTOPUS, JOJIKHO
Mpe-CTaBarh Mepel MO3HAIIMIUM CyObeKTOM, HabitonareneM Kak kapTuHa. Hu aHTHYHOCTb, HU
CPEIHEBEKOBhE, CUUTACT Xalerrep, He 3HAJIM TAKOTO CItoco0a packpeITus cyiero: «[Ipea-craButh
O3Ha4aeT TYT: MOMECTUTH Mepe co00M HATMYHOE KaK HEYTO MPOTUBO-CTOSIIIEE, COOTHECTH C COOOH,
MIPE/ICTABIISAIOIINM, U TIOHYAUTH BOWTH B 3TO OTHOIIIEHHE K ce0e Kak B ONPeIeIIIONIyIo o0nacTs. [ e
TaKoe MPOMCXONT, TaM YEJIOBEK COCTaBlsieT cede KapTuHy cymiero. Cocrapisis cebe Takyro Kap-
THUHY, OTHAKO, YEJIOBEK U caMOro ce0si BEIBOAUT Ha CIIEHY, Ha KOTOPOH CyIliee JOIKHO BIIPEAb Mpe-
CTaBIISITh, OKAa3bIBaTh ce0s1, TO €CTh OBITH KapTUHOWY [15, c. 50]. PaHHIOIO TIPEANOCHIIKY HOBOEB-
POTIEHCKOTO CII0Cc00a ONPEIMEUNBAHNS YEIIOBEKOM CYIIIETO U Ce0s B aKTE PEIPE3eHTAIlMN Xaiaer-
rep HaxomuT yxke y ITnarona: «Eciu y [Tnmarona cymecTBo CyIero onpenemnsercs: Kak 3inoc (Bus,
00JIK), TO 3TO OYEHb PaHO MOCIaHHAsA, U3/AaJIeKa, IOTAEHHO U OMOCPEAOBAHHO MpaBAIIasl MPeo-
ChUIKA TOTO, YTO MUPY MPEJICTOUT CTATh KapTuHOI» [15, c. 50].

C 3T0ii MOUTEHHOH TpaJULIKEH U BCTYAET B IPOTUBOOOPCTBO «TEATP KECTOKOCTU», KOTZIA OH
CTPEMUTCS pa3pyLIUTh CTPYKTYPY NPEACTABICHUS, B KOTOPOH MUP IPEICTOUT HaM KaK KapTHHa,
U IIOJIO’KUTh HAYaJI0 HOBOM «aKTUBHOU KYJIBTYpE», B KOTOPOU MECTO IIPEICTABIICHUS 3aIMET «HE-
IIPEICTaBUMOE JKUBOE HacToswee». IIpoekT «rearpa xKecTokocTh», Kak oTMevaet Jleppuna, yro-
IIUYEH, OH OOpEYeH Ha Heylady: OTMEHa MPECTAaBICHHUs BO3MOXKHA JIUIIIb KaK OECKOHEYHOE €ro
3aKpBITHE, CMBIKAHUE BOPOHKH, B KOTOPOU )KMBOE ITPUCYTCTBUE BCTYIAET B CMEPTEIIBHYIO CXBaTKy
C COOCTBEHHBIM OTpaXCHHEM. B MOXOKeM KIt04e MBICIUT MpeAebHYI0 CUTYaluIo Tearpa
@. Jlaky-JIabapT, KOoT/1a TOBOPHUT, UTO IpeUeCcKasi Tpareaus mocTyaupoBaia HEBO3MOXKHOCTh TPaHC-
LIEHICHIIMU KaK MpucyTcTBUs bora, koTopoe /is TepoeB BCerja o3HadaeT cMepTh [16, c. 45-53].
Ha cuene takoe mpucyTcTBHE BO3MOXKHO TOJBKO KaK MHME3HC, MEpeocMbIciuBacMbii Jlaky-
JlaGapToM Kak typos, myCTOH OTIIEYaTOK HEBO3MOXKHOTO coObITHs [ 17, c. 95—124]. Bripouem, u cam
APpTO SICHO BUJI€] YTOIIMYHOCTh CBOET0 ITPOEKTA, HA UCTOPHIO T€AaTpa OH CMOTPEN KaK Ha HCTOPUIO
MIOpaXEHU, TPOBAJIOB U MpeaarenbeTB ero uaeu. K. Jlromyre, HECKOIbKO MaTeTUUECKH TOBOPS O
tearpe K. bene, Takke moguepkuBacT €ro yromuyHOCTh, 0€3-MEeCTHOCTh: «TeaTp — 3T0 HE-MeCTo
UCTOPUH, 3TO quid, 4TO HCKIII0YAaeT UCTOPHUIO. TOT, KTO BHIXOJIUT Ha CILIEHY, OOJIbIIIEe HE MTPUHA/IJIe-
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KUT UCTOPUH. BBITh akTepoM — 3HaUUT ymepeTh. KTo BhIlIeNn Ha CLEHYy — YK€ MEPTB, U aKTep —
3TOT TOT, KOTO HET U OBITh HEe MOXKeT» [18, c. 5].

Wrak, cyliHOCTHAS 3aja4a TeaTpa 3aKJII0YaeTcsi He CTOJIBKO B IPOU3BOACTBE MPEICTABICHHUS,
CKOJIBKO B €70 OTMEHE PaJiv «KHBOTO HETIPEJICTABUMOT0 HacTOSAMIEr0». OJHAKO OTMEHA MPEICTaB-
JICHUS UM 9UCTOE MPUCYTCTBUE €CTh CBOETO POJia YTOMUS, MPEAINOJIArarolias, 4To TearpaibHOe
JEMCTBO pa3BOPAYMBACTCS BHE UCTOPUH, B MeTa(hU3NIECKOM MPOCTPAHCTBE, TOCTYI K KOTOPOMY
JUIS HaC OTKPBIBAETCA HE Yepe3 MPHOOIIEHNE K BEUHBIM HJIESM, a Uepe3 MUMETHUECKOE HCKITIoYe-
HUE ce0s U3 UCTOPHH.

2. Tearp B 3epkaJjie metadusuku. [locie Toro, kKak CpeTHEBEKOBOE CXOJIACTUUECKOE Pa3Iu-
YeHHEe CYIIHOCTH U CYIIECTBOBAaHUS OKa3anoch cBepHyTo y Cyapeca B KaTeropuio CyIHOCTH, KO-
TOpasi Kak Obl aBTOMaTHYECKH IpPEIoaraeT CyleCTBOBaHHE, MMOUCK aJbTepHATUBBI ICCEHIIHA-
JTU3MY CBOJIUTCS K BBIOOPY TEX WJIM UHBIX (POPM CTAHOBIICHUS, KAKOBBIM TEMEPh OKA3bIBACTCS, KaK
MBI BUJIENIH, W CYIIECTBOBAHKE B dK3UCTeHIMaM3Me. Ho HU Ta, HU Ipyrasi IepCIeKTHBA HAC HE
VAOBIIETBOPSIET, T€AaTPATbHOE MPUCYTCTBUE, KOTOPOE MBI UIIIEM, SIBHO HAXOIUTCS BHE OMTO3HUIINH
CYIIHOCTU U CTAaHOBJICHUSI.

Ecnu Mbl monbeITaeMcsi HAalTH B UCTOPUU 3araHON MBICIH MPOo0Opa3 KaTeropuy OTHOILLIECHHUS,
KOTOpasi CEroHsI MpeJIaraeTcsl B KayecTBe BeyIlel OHTOIOTHH (B TOM YHCIIE U OHTOJIOTHUU Tearpa)
BMECTO KJIACCUYECKOW OHTOJIOIMU CYIIHOCTEH, TO, BO-TIEPBBIX, UCKATh €T0 HYKHO HE B apUCTOTE-
JIEBCKUX KaTeropusix, a B MJIATOHOBCKUX TEPMHHAX, OTHOCSIIUXCS K HanOoJiee 3ayTaHHOW YacTH
ero punocodum, a UMEHHO B TEPMUHAX, B KOTOPBIX [ TaTOH MBICIIUT OTHOIIICHHE UACH K SMHUYHBIM
BEI[aM, TAKUM KaK MPUIACTHOCTH (LEIEELS), 0OIIHOCTE (KOWV®Via) U IPUCYTCTBUE (TOpoLGiat). ITOT
MTy4OK B3aUMOCBSI3aHHBIX TEPMUHOB, JOMOTHSIIONIUX APYT JAPYra, BPallaeTcss BOKPYT OCEBOTO Tep-
MHHA TOPOVLGI, KOTOPBIKA 3aTeM Iepeliesl B apUCTOTENIEBCKYI0 MeTadU3UKy, HO TaM MPUTSHYI B
CBOIO OpPOUTY YK€ WHBIC TEPMHUHBL JIEATCIBLHOCTh (EVEPYELQ) U COBEPIICHCTBO (EVTEAEYELD, OYK-
BaJIbHO: UMeHUE B cebe 1enn). Benp neiicTBuTeNnbHa, MOCKONBKY B HEH MPUCYTCTBYET UAEs, Kak
pUHIUI (GOPMBI, IEHCTBEHHOCTH U COBEPIIICHCTBA. B nanpHEIel nCTOpuy YCBOCHHUSI aHTUYHOM
MBICITH B 3amaJHou ¢unocoduu mapycusi ocrajgach Ha 0004MHE, BEpHEe, KaK y)Ke ObUIO CKa3aHo,
TMIeperuia B BEJICHUE TEOJIOTHH, YCTYIUB B (MIIOCO(HH TIIaBHYIO POJIh CYITHOCTH.

[TepBoe MeTadusmuecKoe CyKIeHHE: «HEBO3ZMOXHO, YTOOBI OTHO ¥ TO KE B OJTHO U TO YK€ BPEMSI
ObLT1O 1 HE OBLIO MPUCYILE OMHOMY U TOMY XK€ B OJHOM M TOM k€ OTHOIIeHHn» [ 19, c. 125], nnu emte
OoJiee eMKO: «B OITHO H TO K€ BpeMsi ObITh U He ObITh HEeTB3s» [ 19, ¢. 126]. TakoBa mepBast mpoTHBO-
MOJIOKHOCTD — OBbITHSL U HEOBITHsI. OTCI0Ma APUCTOTEIND JIENIAeT CIIAYIOIIUI IIar, KOTOPbIA MPsSMO
BeZIeT K mpobieme ['amiiera: ecinu AOMYCTUTH, YTO HEUTO CYIIEE B TO JK€ CaMO€ BpeMs €CTh HEUTO
MHOE, YEM OHO CaMo, TO MOCKOJIBKY IS TOTO, YTOOBI OBITh HHBIM, OHO JIOJDKHO MEpecTarh ObITh CO-
00, OHO JTUOO €CTh yXKe 3TO MHOE, TUOO 0CTaeTCs CO0O0M, HO HUKAK HE OHOBPEMEHHO U OHO CaMo,
u uHoe. UToObI cTarh IpyruM, HaJ0 Tiepectarh ObITh co0oit. I Hao0opoT, ocTaBasick OO0, HEBO3-
MOYKHO CTaTh JPYTUM. ITO 3HAUUT, YTO CYIITHOCTH HEOOXOIMMO TOXKIECTBEHHA caMoii cebe: eci oHa
€CTh, TO OHAa HE TOJHKO MOWCTHHE €CTh (IIEPBBIM MPUHIUI — OBITUHHOTO TOXKIECTBA), HO M €CTh
MMEHHO 9Ta CYIIHOCTb, 4 HE KaKas-TO Ipyras (BTOPOM MPUHITUIT — TOXKIECTBA CYIIIHOCTH).

Parnmonansnas merapusuka HoBoro Bpemenu B muie JleiiOHuma ordpocusna nepBblii npuH-
IIUTI, IEJTUKOM TIBITasich 000CcHOBaThCs Ha BTopoM. Crenyst Cyapecy, JleliOHuIl peaynupyer 3aKoH
TOXKJIECTBA K JIOTUYECKOM PpopMe «a eCTh ay», He HYXKIAIOIEHCss B 000CHOBAaHUH, TOT/IA KaK y ApH-
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CTOTEJS €CTh Oosiee paHHUM, 00YCIOBIMBAIOIIMIA €T0 MPUHIUI OBITUHHOTO TOKIECTBA «@ €CThY,
B KOTOPOM MOKHO BHJIETh OCTaTOYHBIN 3 ekT npucyrcrBusd. Kazamnocs Obl, «a ecTh a» — 4TO MO-
XKeT ObITh oueBUAHEe 3TON ncTUHBI? OnHako, koraa J[. Iuapo meITaeTcs MOHSATh, B KAKOM IOJIO-
KEHUU HAXOJIUTCS YEJIOBEK, UTPAIOIIMNA HA CIIEHE POJIb IPYroro, OH OKa3bIBaeTCs MeEpe]] mapaioK-
com: «Ecnu oH OyzeT Tosbko caMuM co00it BO BpeMs HT'PbI, TO KaK 5k€ OH IIepecTaHeT ObITh CAMUM
co00ii? A ecnu nepecTaHeT ObITh UM, TO KaK YIOBUT TOUYHYIO TpaHb, HA KOTOPOUH HY)KHO OCTaHO-
BUTHC» [20, ¢. 541]? Crarh apyrum, ocTaBasich cOO0H — 3TO OBUTIO OBl BOMIONTUM HapyIIEHUEM
npuHIMna Toxaectsa!l ['ameT moarBepkaaeT npaBoTy Metadusuku JleOHuIa: mpencTaBieHne
paspyluiaercs, €Cii Ha CLIEHY BBIXOAUT TOXAECTBEHHAs ce0e CYIIHOCTh, MIIU TO, YTO HEJb3Sl ChIT-
parb. OnHako TeaTp CYHIECTBYET, OH Kak Obl BKIMHHMBAETCA MEXIY IBYMs MeTahu3NueCKUMHU
MPUHIMIIAMU, OOHAPYKUB MEXy HUMH 3a30p. He HapyIias npuHuna ToxaecTBa ObITUs (aKTep
U TIEPCOHAXK, KOTOPOTO aKTEP UIPAET HA CLIEHE BO BPEMs CIIEKTAKJIS, PABHO CYILIECTBYIOT), OH B TO
K€ BpeMs HE CUMTAETCS C IPUHIIUIIOM TOX/IECTBA CYLITHOCTHU (aKTEP, UTPAIOLIUI Ieposi, OHOBpPE-
MEHHO €CTb U T€pPOH, U aKTep, UTPAIOIIHN I'epost).

Criermuduueckasi MOZATBHOCTh 3TOT0, UM TOT CIIOCOO OBITHS, B KOTOPOM OHO pa3BOpayMBa-
€TCsl B 3TOM 3a30pe, Ha3BaH 371€Ch UTPOIl (Tak, BEPOATHO, CIEI0BAIO Obl MEPEBOUTH IPEUECKUI
UILEDIC, a HE KaK «IOApakaHue» WM «BocrpousBenenue») [21, c¢. 137]. [Inaton Bumen B 3ToM
3a30pe OMACHOCTh, HOO B HEM OOPETAOTCSI MUMETHYECKHE UCKYCCTBA, KOTOPbIE MOKYIIAIOTCS Ha
OBITHE W WCTHHY, BBOJIS KaKOE-TO MPHU3pPAvHOE MOITYOBITHE, BEPHEE, OBITHE, CMEITIAaHHOE C HEOBI-
tueM [22, c. 301]. Hampumep, 1Boe 4acoBBIX B Hadajie MEPBOTO akTa «lamiiera» pa3bIrpblBatOT
¢apc, B KOTOPOM KaXKIbIH MTOJI03pEBAET IPYroro B TOM, YTO TOT NpHU3pak. Jlanee npuspak AeiCTBH-
TEJIbHO TOSBJISIETCS U 3allyCKaeT MalllMHy crokera. B aTom croxere mepcoHax [ammer maer
HAaCTaBJIEHUE aKTepaM IMepe]] TEM, KaK OHU Pa3bIrparoT CLIEHY BHYTPH CLIEHBI, IPU 3TOM poJib ['am-
JIeTa UTpaeT BeAYIUH akTep TPYIIbI meKcmupoBckoro «Imodyca» bépbemx. [ ne konuaercs urpa
Y HAYMHAETCS peajbHasl )ku3Hb? M 4TO €CTh XKU3Hb, KaK He cOH? — Bockiunaer Kanpaepon. B Te-
aTpajbHOM YHHBEPCYME PEHECCAHCHOTO MUPOOIIYIIEHUS! IPUHIIUII TOXKAECTBA CYIIIHOCTH CHCTE-
Maruyecku Hapymaetrcs. CoBpeMeHHasi CEMHOTHKA TeaTpa MOXKET JieaTh BUJI, OyITO penaer 3Ty
po6seMy, BBOZS pa3indeHue (peHOMEHaIbHOTO Tejla aKTepa U CEMHOTHYECKOTO Tejla IepCOHaxa,
KOTOpO€ Kak ObI HaJieBaeTCs (MM BHIPAIIMBACTCS, B 3aBUCUMOCTH OT aKTEPCKOTO METO/1a) Ha de-
HOMeHanbHOE Teno. OAHaKo BBEJEHNE HOBBIX TEPMHUHOB HUYETO HE PEIIAET: KAK MOTYT 3TH JIBa
TeJa MPUCYTCTBOBATh OJJHOBPEMEHHO B OTHOM U TOM ke Mecte? 1 mouemy MMeHHO (heHOMEeHalb-
HOE TEJIO I0JKHO HAaJIeBaTh Ha ce0sl CEMHOTHUYECKOE, a He Ha00opoT1? [loueMy He cKa3arb, YTO 3TO
MEePCOHAX, KaK peajibHasl TyXOBHasl CYIIHOCTb, HaJieBaeT Ha cebst (heHOMEHaIbHOE, U3MEHYUBOE
Teio akrepa? MHbIMU clTOBaMHM, KTO 37€Ch KOTO Urpaet?

Mgl cHOBa Oka3bpIBaeMcsl Iiepes] BONPOCOM O (pyHIaMEHTaIbHOM YCTPOMCTBE PeasbHOCTH, B
CEpJILIEBHHE eI1Ie OMHON MeTadu3nIeCcKoi mpoOIemMbl — MPoOIeMbl YHUBEpcanui. [{elicTBUTEIBHO,
HE OIPaHUYEHHOE ONPEIEIEHHOCThIO MECTA U BPEMEHHU NMPUCYTCTBUE, UMEHYEMOE IIEPCOHAKEM,
MO>KHO [TOHUMAaTh KaK CBOETO pPO/ia YHUBEPCAJIMIO, U TOT/Ia KAXIbII XOPOIIIO CHITPAHHBIN CIIEKTAKIIb
BHOBb aKTyaJIU3UPYET CTAPBINA CIIOP HOMHUHAIUCTOB C pEATUCTAMU: KAKOB OHTOJIOTUYECKHI cTaTyc
yausepcanuii? Hanpumep, B. B. Po3aHoB B 3cce «AKTep» MBICIUT KaK TUIIMYHBIN PEAIMCT, HO €0
MBICITB, B OTIMuKe oT ['yile u Mapcens, He cuTyaTHBHA, & OHTOJIOTHYHA, IOATOMY JJII HETO aKT
AKTEPCKOTO CTAHOBJICHMs APYyruM MuctuueH [23, c. 338]. UToObl cTaTh APYyruM, YCTYIIUTH CBOE
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MeCTO B OBITUHU APYTOMY, pEaIbHOMY CYILIECTBY — I'€pOI0, aKTEP JOJDKEH MPEIOKUTH STOMY CyIIe-
CTBY CBOIO IUIOTh, CBOU YyBCTBA, CBOE CO3HAHHME KAK HEKOE BPEMEHHOE MTPUCTAHUIIIE, JAIOLIEE EMY
BO3MOXKHOCTb BOIUIOTUTHCS. B TakoM NMOHMMAaHMU TO, YTO AENAET aKTep Ha CLIEHE, HallOMUHAET
(eHOMEH pUTYaJIbHOW TPAHCOBOW OJIEP)KUMOCTHU B TPAJAUIIMOHHBIX KylbTypax. Hampumep, 10xHO-
appukaHckuii TaHop B. MaHTcoe Tak ONMUCHIBaeT CBOIO paboTy B moctaHoBke Men-Jaro: «Moe
CO3HaHME JOJDKHO 3HATh, UTO s Ha ClieHe. S TOJDKEeH 3HaTh CBOIO XOpeorpaduio — HO 4acTh MOETO
CO3HAHUS BCE €IIE€ HAXOIUTCA B MPOLECCE TPAHCA — B KOTOPOM 51 MOT'Y OJHOBPEMEHHO TOBOPHUTH C
xopeorpadueit u ¢ myxamu. Moe 310poBO€ CyIIeCTBOBaHUE Pa3/IeICHO Ha aBa Mupay [24, c. 187].
K. Benenb Tak KOMMEHTHpYET BbICKa3biBaHUE MaHTcoe: «Oco3HaBasi CBO€ CEMUOTHYECKOE TEJIO,
UCHOJHSIOIIee Xopeorpaduyeckre ABHKEHHS, U B TO K€ BpPEMs CBOE Tell0, epekuBatoliee (heHo-
MEHAJIbHBIIM OMBIT B COCTOSSHUM M3MEHEHHOTO co3HaHUs, MaHTcoe oOpaliaercs OITHOBPEMEHHO K
JIBYM TEJIECHBIM YPOBHSM B TaHLE. DTy NapajuieibHYI0 OCO3HAHHOCTb, KOTOpas 1a€T NpeACTaBie-
HUE O INHAMUKE BOCIIPUATHS C IO3ULIUU UCIIOJTHUTENS, MOKHO PACCMATPUBATh C IICUXOJIOIMUYECKON
TOYKH 3PSHUS KaK YCIOBUE IUCCOLMAINH, TOCPEACTBOM KOTOPO co3maercs “mpoben”, odecneuu-
BaIOLIMI1 aBTOMAaTU4YECKUE ABM>KEHUSA TpaHca» [24, ¢. 187]. MoXHO 3aMETUTBh, UTO Takas TPaKTOBKa
KakK OBl CTBIJUIMBO OOXOIUT CTOPOHOH TO, YTO JIJIsl CAMOTO TaHIOpa SIBIIAETCS Hanbosee BaKHBIM, —
oOlIeHHe ¢ TyXaMH, paJy KOTOPOrO U COBEpIIAETCS BCS LEPEMOHMSI, BKIIOUAIOIasi B ce0st IKCTa-
THdyeckuil Tanen. Ho Ham 31ech BaXKHO Jpyroe, a UMEHHO TOT «IIpo0ei», 3a30p MEXKAY MUpaMH,
KOTOPBIM BO3HUKAET B CO3HAHNHU TaHI[0PA, HAXOASIIIETOCS B COCTOSHUN TPAHCA, KOTJIAa Y HETO OJTHO-
BPEMEHHO €CTh KaK OblI J[Ba MapaJuIeJIbHBIX CO3HAHUS U COOTBETCTBYIOIIHME UM J1Ba Mupa. M. Uexos
B «JKM3HHM 1 BcTpeyax» OMMCHIBAET NOAOOHBIN OMBIT YIBOCHUS CO3HAHUS, TIEPESKUTHII UM Ha CLIEHE
BO BpEMSI CIIEKTAKJIS, KOTZIa OH BHE3AITHO YBH/IEI ce0s ISHCTBYIOIIMM CO CTOPOHBI, €r0 TEJI0 HAayallo
UCIOJHATh CTPAaHHBIN TaHEl, AUKTYEMbII FepoeM, KOTOporo oH urpai: «Co3HaHHE MO€ pa3BOU-
JI0Ch — 51 OBLT B 3pUTENILHOM 3aJjie, U OKOJIO ce0si caMOoro, U B KaKJIOM U3 MOUX MTapTHEPOB, 5 y3Hal,
YTO YYBCTBYIOT, UETO XOTAT, YETO JKIyT OHU Bce» [25, c. 174]. [eiicTBoBai repoil, Kak HEKUH AyX,
BCEJIMBILMICS B TEJIO aKTepa, TOrJa Kak akTep Habonal U3BHE, PU ATOM €T0 CO3HaHHE He ObLIO0
JIOKaJIM30BaHO B KAKOM-TO OTHOM MecTe uiu Tene. [loxoxuii onsiT onuceiBaet T. Puuapac, anamu-
3UPYsI CBOIO HCIIOJHUTENIBCKYIO paboTy: «B HeKoTOphIX pparMeHTax “AKIuKN’’, 0COOCHHO B OJTHOM,
HaJ1 KOTOPBIM [ pOTOBCKHMiT paboTan HEMOCPEICTBEHHO CO MHOM, MOSBUIIOCH OLTYIIEHUE, KaK €CIIH
ObI MOE TEJI0 HayaJl0 PYKOBOJUTH MHOH (a0COIIOTHO caMo 1o cebe) B MOMEHT JABHKEHUS, KOTOPOE
IpUXoauiIo u3BHE. [I0TOK MMITYJIBCOB BBIXOJMI Yepe3 TeNo. DTO ObLI MOUCK, TEKYIIUH, KaK peKa.
51 O6bUT MeTKOH JeTalblo, ChesIIei 3a TuM. Mol yM HE0IT0 MaHUITYTTHPOBAII MOMM TEJIOM, TO-
Bopst: “Ilolinu crona, molau Tyaa”, ceiyac Moe TeJio BejIo MEeHs. ICTOUHUMK UMITYlTbCOB HAaXOAMIICS
HEe B MycKyiax. Sl Obul Kak Hae3qHHUK Ha JIOIIA/JW, He TOBOPWII JIOIIAIU, Kyla U KaK CKakaTb, HO
TOJIBKO CMOTpEJI Ha JIOMIAJANHBIA OeT U B HEKOTOPBIX MECTaX PYKOBOAMI €ro» [26, ¢. 54-55]. Tlo-
NOOHBIE OMUCAHUS TMCCOLMAIMN CO3HAHMS HCIIONHUTENS B MPOILIECCE CIHEHUYECKOro ACWCTBUS
BIIOJIHE COOTBETCTBYIOT BEAMHCKOMY 00pa3y ABYX MTHII, KOTOPbIi mpuBonut E. I'poToBckmii B Ma-
Hudecre «llepdpopmepy»: onHa U3 HUX KITIOET, a Apyras cMoTpuT [27, p. 813—-814]. Cornacuo ['po-
TOBCKOMY, II€pBasi CHUMBOJIM3UPYET Hally KU3Hb, ONbSIHEHHYIO CYLIECTBOBAHUEM BO BPEMEHH, 3a-
HATYIO KJICBaHUEM, a BTOpas — Ty YaCTh HAILETO CYIIECTBAa, KOTOpasi *HUBET Kak Obl BHE BPEMEHH,
co3epuas. [lepBas ympert, Bropast ocranercs xuTh. B. B. Po3aHOB B ynmoMsiHyTOM 3cce€ COUMHSIET
KOCMOTOHHYECKH MU(, B KOTOPOM aKTepy OTBEI€HA POJib ABIPKHU, OCTABICHHOM MaIbleM TBOPLA
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B NIMHE TBOpeHus. Cam akTep, Kak ¥ TPaJAULIMOHHBIN IIIaMaH, HE IPUHAJJIEKA KAKOMY-TO U3 MUPOB,
HaxOIUTCS Ha HEUTPAIIbHOM ToJI0Ce, OaJaHCHpyeT MKy Mupamu [28, ¢. 14—-16]. Akrep — He TOT,
KTO TIpUMEpHUBAET Ha ce0s pa3Hble KOCTIOMBI, KaK pa3 Ha000OpOT, akTep — HUKTO, ImycTast opma,
3€epKajio, B KOTOPOM OTpakaeTcs HEBUAUMAS, UcallbHas CTPYKTypa Mupa. 11 HNMEeHHO MyCTOTHOCTh
MO3BOJIAET aKTEPYy OBITH MOCPEAHUKOM MEXKILy MUPAMH.

Bpsin iu Hy’KHO TOBOPUTB O TOM, YTO COBpEMEHHAs! CEMHOTHKA Tearpa UCXOAUT U3 IPOTUBO-
MOJIO’KHOM, HOMUHAIMCTUYECKOW O3UINH, TOHUMAasi CEMUOTUYECKOE TEJIO KaK Habop 3HAKOB, OT-
HOCHUTEJIbHOTO KOTOPOTO B OOIIECTBE CYIIECTBYET OINpeAeieHHas, OnocpeioBaHHas KyJIbTypoi
kouBeHuus. Y. Kant npeuiaran ussiniHoe penienre, mo3polsonee n3dexarb He00X0IUMOCTH BbI-
Ouparh OJHY 13 AIBTEPHATUB B 3TOM cTapoM MeTadusndeckom criope. BBons B nepBoit «Kpuruke»
MOHATHE TPAHCUEHACHTAIbHON WIUTIO3UU, OH 3aMEYaeT, YTO OMHUOKY BOCHPUATHS MOKHO HCIIpa-
BUTH OoJiee aJIeKBaTHBIM HAOIIOICHUEM, OIIMOKY PAcCyX IEHUS MOKHO MCIIPABUThH YKa3aHUEM Ha
HEE M BOCCTAHOBJIEHUEM JIOTMKHM, HO TPAHCIICHJEHTAIbHASI WJUIIO3USl OCTAETCS HEYCTPaHUMOM
Jake rmociie pa3o0inaueHus ee MMEHHO KakK WILTI03uU. MBI He MOXKeM JaTh OTBETHI Ha Mpee/IbHbIC
BOIIPOCHI, COCTaBIsIoNuE, cormacHo Kanry, obnacts meradusuku, — o bore, o aymie u o mupe. Ho
MBI JOJKHBI CTABUTh 3TU BOIIPOCHI, TOCKOJIIBKY OHHM COCTABIISIFOT JUIsl HAC YCIIOBUE BO3MOYKHOCTHU
ONbITa MHpaA KaK MHpaA YEJIOBEYECKHUX CYIIECTB, KOTOPBIM MHP JaH MOCPEICTBOM UYBCTB U pac-
cynka. MbI HE MOYKEM COCKPECTH C OBITHSI KaK BEITH B ceOe CBOM YETOBEUECKUN 00pa3 U MpHUITH-
ChIBa€M €My MPUHIIUIIBI, CKPOCHHBIE 10 00pa3y Hac caMHX, KOTOpbIEe TO3TOMY Beeraa OynyT ocTa-
BaTbCs JIMIIb PETrYISITUBaMHU. AHAJIOTMYHBIM 00pa3zoM KaHT pemaer u npobnemy scretuku [29,
c. 55-56]: kak TpaHCLEHACHTaIbHAs U031l HEYCTpaHUMa, TaK U ACTETUUYECKas BUAUMOCTD HE
MCUe3aeT U Mocie ee pa3obiadeHus, Kak ucye3aer OoKyc Mociae pacKpbITHS CEKpeTa. DcTeTuye-
cKas Wuo3us (uiu, B TepMuHax KaHrta, «urparoiias BUIUMOCTbY) IaKe €CITU Mbl 3HAeM, «KaK
3TO CHIEJIAHO», BCE PABHO COXPAHSET ISl HAC CBOE OYapOBaHUE U MPUTATaTeIbHOCTh. UTO %e co-
o0IIaeT 3CTETUYECKON MILTIO3UH €€ HEMCCAKAEMYIO SHEPTHUI0, TaK 3TO AyX KU3HHU, KOTOPBINA JIBU-
KET TeHHeM, CIIOCOOHBIM CO371aTh 00pa3, OTCHUIAIOIINNA cpa3y KO MHOKECTBY MOHATUMN, HO HE OT-
CBUTAIOIINNA HU K KaKOMY OTIBITY. Takoit 00pa3 KaHT Ha3bIBaeT 3cTETUUECKOM HIee, KOTOpasi CHU-
MaeT B ce0e MPOTHBOMOIMKHOCTD MEXKAY OOIIMM M eTUHIUYHBIM, Oy1ydr CBOETO pojia KOHKPETHOM
yHUBepcanuei. Eciini Tak moHMMarh 1 TBOPUECTBO aKTepa, TO MOIYUYUTCS, YTO Ha CLIEHE JEMCTBYET
HE aKTep, KaK SMIUPHUUYECKas TMUYHOCTb, a caMa MPUPOAA, AyX KU3HHU UTPAET B HEM U YEPE3 HETO.

E1e ogHo penieHne cnopa HOMUHAJIUCTOB C PEAIMCTAMH, HE CTOJIb TOMYJIIPHOE, KAK KAHTOB-
CKO€, HO JIJIs HAIlIeW TEMBI HE MEHEE 3HaUUMOe, Ipeu1oxkui 1. bepkiu, 0Tka3aBIIMICS OT IOHATUS
MaTepHUH M 3asBUBIINNA, YTO «CYIIECTBOBATh — 3HAYMUT OBITH BocipuHUMaeMbiM» [30, ¢. 172]. To,
YEM MBI SIBJISIEMCS] KAK BOCIIPUHUMAEMbIE€ HHINBHIYYMbI ONIPEEISAETCA HE HALLIEH CKPBITOM CyIII-
HOCTbBIO, OOJlafjaromieil HeKMMU MEPBUYHBIMM KadeCTBaMM, a B3IISAOM HaOJIonaTesns, 3puTens
HaIIel >KM3HU. DTOT B3MIS]] TOJBKO U HAJENIIeT Hac OBITHEM: «HET MHOM CyOCTaHIINH, KpOME 1yXa
WJIH TOTO, 4TO BoctpuHuMaet» [30, c. 174]. Takum oOpa3om, Bcs Hallla )KU3Hb €CTh HE UTO HHOE
KaK OTPOMHBIN CIIEKTAKJIb, B KOTOPOM MBI UTPAEM CBOU POJIM HA HECYILECTBYIOIIEH CLIEHE MEPEN
a0COIOTHBIM 3pHTENIeM — boroMm. A To, 4TO MBI Ha3bIBa€M HCKYCCTBOM TeaTpa — 3TO TeaTp B Te-
arpe, B KOTOPOM 3pHUTENb Ha SA3bIKE KAHTOBCKOHM (mitocouu HE MPOCTO BCTYMAET B UTPY, IPUHH-
Masl PaBWJIa 3CTETUYECKON HUJIEW, HO HAYMHAET MOA03PEBATh, UYTO MEXAY 3CTETUUECKON njeen u
TPAaHCLEHICHTAJIbHOM, B CYIIIHOCTH, HET HUKAKOM pa3HULlbl, BCE €CTh UIPa yMa.
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Tak MbI TOAXOAUM K TPETHEMY BOTIPOCY MeTa(hU3UKH — O TIPUPOJIC CO3HAHUS, KOTOPBIN JTOTIOJ-
HUJI JIBA TIPEABLAYIIUX Bompoca yxe B HoBoe Bpemst. OOBIYHO 3Ty IpobIeMy CBSI3BIBAIOT C UMEHEM
P. Jlexapra, ogHako, kak nokasaiu J{. Cépn B pabote «OTKphIBasi cozHaHue 3aHoBo» [31, c. 34-35],
KapTe3MaHCKasi TOCTaHOBKA BOMPOCA O COZHAHWU U €r0 OTHOIIEHUH K TeTy HalpaBHUJIa MBICTH TIO
noxHomy cieny. Ecnu bepkiu mpoTHBOMOCTaBMII KapTE€3UaHCKOMY PalliOHATILHOMY Pa3JeleHUI0
TeJa U CO3HAHMS SMITMPUUECKYI0 MeTadu3HKYy, B KOTOPOM HET HUKAKOM Marepuu, a 3HaueHue riia-
roJia «CYIIeCTBOBaTh» He TpeOyeT OOJbIIero KpoMe Kak BOCIIPUHUMATH U ObITh BOCTIPUHHUMAEMBIM,
TO nmo3aHeimas punocodusi, BIOXHOBICHHAs IPOrPECCOM MO3UTHUBHOM HayKH, BRIOpasia MpoTUBO-
MOJIOKHYIO — MaTepUATUCTUYECKYIO aJbTepHaTUBY. HaydHbIN MOAX0A K U3yUYEHUIO CO3HAHUS 00
MPOCTO AIIMMUHHUPOBAJI CO3HAHUE, HCCIENys JHMIIb (YHKIMOHAIbHBIE 3aBUCUMOCTH U Kay3allb-
HOCTB, TUOO CBOIWII €r0 K MOBEJCHHIO, HO B JJIOOOM CiTy4ae TpeOoBajl ero 0ObEKTHUBAIIUU U ATIH-
CTEMOJIOTMUYECKOM MPO3payHOCTH. B KOrHUTHBHCTHKE 1 PUITOCO(DHH CO3HAHUS CIOKUIIACH TCHICH-
U] CBOJUTD TICUXO(PHU3HOIOTHYECKYIO MTPOOIeMy K MpolieMe COOTHOIIEHHSI MO3Ta U CO3HAHUSL.
OpHako mapasielbHO CYIIECTBOBAIN M ABTEPHATHBHBIC TEOPUH, TAKUE KAaK, HAIIPUMED, alarnTa-
1oHHO-Tpoduueckas Teopust JI. A. Opbenu, B KOTOPBIX CO3HAHUE MOJIyYaeT BO3ZMOXKHOE «TeJIeC-
HOE» pacIIupeHue 3a npenenamu nepedpaibHbIX (YHKIH Mo3ra. Bo BCSIKOM ciiydae B Hayke U B
¢mocopur HAKONMIOCh AOCTATOYHO UJCH, ISl KOTOPBIX TPYIHO HANTH JIyYIIUi ONBITHBIH MTOJH-
roH, yem tearp. K npumepy, u3BectHsIil aprymeHT X. [larHoMa mpoTuB OMXeBHOpH3Ma O Cylepak-
Tepe, COCOOHOM BOCIPOM3BECTH JII000E TTOBEICHUE, HE UMes (DYHKIIMOHATIBLHO OIPENCISIONNX
€ro BHYTPEHHHX JIMCITO3UIINHI, TT0 CYyTH, BOCTIPOM3BOIUT CTApHIi mapaokc Juapo o6 akrepe. Ho Ha
camoM Jene, npobnema y Juapo ropaszno cioxHee. Benp akrep He TOJIBKO MOXET BOCIIPOU3BECTH
BHEIIHUI PUCYHOK IOBEJICHUS, OCTaBasICh BHYTPEHHE IMYCThIM, HO OH MOXET U HAallOJIHUTh CBOE
CO3HAHUE U NICUXUKY JUCIO3UIMIMU, HE UMEs Ha TO BHEITHUX MaTepHaJIbHBIX CTUMYJIOB, HCKITIO-
YUTETHHO 3a CYET CJIOB M BooOpakeHHs. BronHe odueBHIHO, 4TO aHANMUTHYECKUE (Pprumocodsl co-
3HaHMS HE JOIMYCKAIOT TPEThel BO3MOKHOCTH, KOTOPYIO MBI PACCMOTPENIH paHee, a UMEHHO, JIeH-
CTBHS B COCTOSTHIH TPaHCA WX JUCCOIMALIMN CO3HAHUS, KOT/Ia CYIIIECTBO aKTepa Kak Obl paccian-
BaeTcs Ha JeCTBYyolIee (ComepKaTeaIbHO HAOJHEHHOE) U co3epratoniee (IIycToTHOE). ITO pac-
CIIOEHHE HE HY)KHO TIOHUMATh KaK MPOSIBIICHUE KapTE3UaHCKON JyaTbHOCTH TElla U CO3HAHUS, T10-
CKOJIbKY JIMHAMHUKa Tella MPU 3TOM HE BBIVISIIUT MEXaHHUYHOW, HA00OPOT, TBUKCHUS CTAHOBSATCS
OpPraHUYHBIMH, KQKETCS, YTO TEJIO aKTepa TeUeT KaK peka. 3MeCh YMECTHO BCIIOMHHUTH CJIOBA HHUII-
LIEBCKOTO 3aparycTphl: «S — rOBOpUIIbL Thl U TOPAUIILCS 3TUM ci0BoM. Ho GoJbiiie ero — Bo 4To
HE XOUeIlh Tl BEpUThH — TEJIO TBOE C €ro OOJIBIINM Pa3yMOM: OHO He TOBOpHUT S, HO nemaet S» [32,
c. 24]. Bnpodem, KOHEUHO, Ha A3BIKE aHATUTHYECKOHN Prtocodnu, BCe 3TH ONMUCAHUS BHYTPEHHETO
OTIBITA aKTEPOB CyTh HE Oosiee ueM qualia, cTaTyc KOTOPBIX OCTAETCsl CyOBEKTUBHBIM M OHTOJIOTH-
YeCKHU Heolpe/ieleHHbIM. TakuM 00pa3oM, Ta ke CTeHa, UTO pa3essieT KOHTUHEHTAIbHYIO (uiio-
co(pUI0 U aHANMUTUYECKYIO, Pa3/ieisieT U TeJlo, U CO3HAHUE,  UMEHHO CTeHA MPEB3SIThIX MEHTAIIb-
HBIX YCTaHOBOK M TEPMHUHOJIOTHYECKOTO amnmapara, BIHYX/IAIOIINX MBICITb IBUTAThCS 110 3apaHee
orpenereHHbIM MapipyTam. OueBUIHO, 9TO (PyHIAMEHT TOM CTEHBI 3aJI0KEH HE B MPOIILIOM BEKe
U Jlake He B Havasie s1ioxu HoBoro BpemMeHu, a ropaszio paHblile.

Ecnu mup packpbuics mepes] 4eJI0BEKOM Kak KapTUHA B HOBOEBPOIICHCKOM MeTadu3MKe, IpeBpa-
TUB YEIIOBEKAa B CO3HAOIIET0 CYOBEKTa, TO KaK TeaTp MHUP PACKPBUICS YENIOBEKY B aHTUYHOCTH.
A. AxytuH B crarbe «OTKpbITHE CO3HAHUS (IpeBHErpedeckas Tpareaus 1 ¢punocodus)» [33] npuso-
it cioBa M. baxtuna, kotopsiit B onHoM u3 3anucedt 1970—1971 rr. nucan: «CBuueTens U Cyausl.
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C nosiBieHHEM CO3HaHUs B MUpe <...> MUp (ObITHE) pauKaIbHO MeHseTcs. KameHb ocTalicst KaMeH-
HBIM, COJIHLIE — COJIHEYHBIM, HO COOBITHE OBITHS B €ro IeJIOM (HEe3aBEepIINMOE) CTAHOBHUTCSI COBEp-
IIEHHO JIPYTHM, TIOTOMY YTO Ha CLIEHY 36MHOTO OBITHS BBIXOIUT HOBOE U IVIABHOE JICHCTBYIOILIEE JIMLIO
COOBITHSI — CBHAETENb U cynusi. 1 comHile, ocTaBasich (PU3NYECKH TEM K€ CaMbIM, CTAJIO APYTUM, T10-
TOMY YTO CTaJI0 0CO3HABAThCS CBUJIETENEM U cynuero. OHO mepecTaso NpocTo ObITh, a CTaJIo OBITH B
cebe u 17151 ce0st (3TH Kareropyu MOSIBIITUCH 3/1ECh BIIEPBBIC) U JIJIS IPYTOT0, TOTOMY YTO OHO OTPa3H-
JIOCh B CO3HAHWUH JIPYTOTO (CBUIETENS U CYIUU): STHM OHO B KOPHE M3MEHUIIOCK. .. » [34, c. 341]. Axy-
THUH, CIEAys 32 HUThIO MeTadophl «CLIEHAa 3eMHOTO OBITHSY», POCIIEKUBAET CBSA3b, OTHIONb HE METa-
(bopHUeCKyI0, MEXIY OTKPHITUEM CO3HAHUS, KaK OHTOJIOTMYECKHM COOBITHEM, MEHSIOIIUM CMBICIT
OBITHS CYILETO, U TPEUECKOM Tpareuei, B KOTOPOU 3TO OTKPHITHE UCTOPUUECKU MPOSBIISETCS U (PUK-
cupyercs. B yactHocTH, OH moka3bIBaeT, 4To «I103THKy» ApHCTOTENST MOXKHO U HY)KHO YUTaTh KaK
CBOETO pojia MPOJIETOMEHHI K ero «MeTtaduznke», BBOAAIIME B SK3UCTCHIIMATILHOE U3MEPEHHE MeTa-
¢m3nyeckoil mpodnemaruku. Hajno ckazare, 4to 10 AXyTHHA MOAOOHBIM OMBIT YK€ ObUT MpOneaH
A. @. JloceBbM B «OuepKax aHTUYHOTO CUMBOJIM3MA M MUGOJIOTHI» [35], mpenpHHSBIINM PEKOH-
CTPYKIMIO MHU(PHYECKU-TPArHYeCKOro MUpPOBO33peHHs Apucrorens Ha marepuane «llostuku» u
«Mertaduzuku», npuiem JloceB mpeaaraia yuTarh 3TH TEKCThl B 0OPaTHOM MOCIeA0BaTEIbHOCTH,
Hexe AXyTHH: oT «Metadmsukn» K «[loaTrke» Kak ee JeficTBeHHOI SHEpruitHON peann3anyy B
MpoCcTpaHCcTBEe MU(a, KOTOPBIH, COITIACHO APHUCTOTEIIO, €CTh «HAYAJI0 U KaK ObI AyIia Tpareaumn» [36,
c. 15]. Tpaunchopmaryst SHEPTHH ISHCTBHUS B SHEPTUIO CO3HAHUS — TaK MO)KHO O0O3HAYUThH B CAMOM
o011eM BUJIE, HE BIaBasICh B JICTANIM, T€ CXEMBbI, KOTOPhIE U3BJIEKAOT 00a (hrocoda U3 aHanm3a apu-
CTOTEJIEBCKOM CTPYKTYpbI Tpareinu: 3aBsizka — NEpUIETHs — y3HaBaHWE — KylIbMUHaLus — nadoc u
pa3Bsi3Ka ¢ MOCIIEAYIOMUM ouniieHreM. KIttoueBbIM [ OTKPBITHS CO3HAHUS B 3TOM CTPYKTYpE OKa-
3bIBAETCsI, KaK 9TO HU CTPAHHO, HE Y3HaBaHUE, (DYHKIUS KOTOPOTO COCTOUT JIMIIb B TOM, YTOOBI BParos
NPEBPATUTh B APY3€H, a Ipy3eil — BO BParos, T. €. CMEHUTh OJHY TO3UIIMOHHYIO KapTHHY MHpa (JI0XK-
HYI0) Ha JApYryio (MCTHHHYI0). B 000mX cimydasx cama KapTHHA Y)Ke MPEroyiaraercs, Ho Kak oHa
POKIAeTCsl, HE B CMBICIIE CMEHBI OJJHOW Ha JPYTYIO, a BOOOIIE, KaKk OHa BOSHUKAET BIIEPBBIE, C 3TUM
MBI CTAJIKMBAaEMCs TOJILKO B KYJIbMUHAIMHU. [ peueckoe cioBo €600V, KOTOPBIM NOJIB3YeTCsl ApUCTO-
Telb [36, ¢. 39], OykBaIbHO 03HAUAET MOCTEHEE, KpaiiHee. DTO TOYKa, B KOTOPOU ISHCTBUE IOCTUTAET
CBOETO TpeJieNna, Jalbllie OHO Pa3BUBATHCS HE MOXKET, U IPOUCXOUT KaK Obl pa3phIB HEMIPEPHIBHOCTH,
OCTaHOBKa, KaracTpoda, B KOTOPOH Mepel OTKPBIBIIUMCS TyXOBHBIM B30POM T'eposi IPEACTAET BAPYT
BCS B3aUMOCBSI3b COOBITUM, TPUBEIIIHNX €0 B IaHHYIO TOYKY €0 >KU3HH, KaK ITPAaBUII0, yXKACAIOIIHX,
CYISIIIMX eMy THOEeTh, Kak, Harpumep, Kaccanape B «ArameMHoHe» Dcxuiia. B aToit Touke Tparuye-
CKHUI Tepol Mpo3peBaeT Cynb0y, 0OBIYHO CKPBITYIO OT IJIa3 HE TOJBKO JIFONEH, HO U O0oroB. B BepTH-
KaJIbHOM pazpe3e OBITHS, B KOTOPOM OKa3bIBAETCsI Tepoid, cooupaeTcs B GoKyc Bce, uTo ObLIO pacce-
STHO ¥ pa30pOCaHo B 3aBs3KE, YTOOBI MIOTOM pa3pemmThes B madoce. [Ipu 3Tom mocrturaemoe 31ech
€IMHCTBO IMHAMUYECKON KapTUHBI, CO3EpLIaeMOe Kak eTMHOMOMEHTHOE CBEpIIIEHHE, NI MTHOBEHHE
1enocTHocTH (xop roBoput Kaccanjpe, 3acTeiBiieii nepen BXoaoM Bo JiBopel] AramemHoHa: «llo-
CIIEIHUI MUT — CTapelIIMii Bcex, U napb BpeMen» [37, c. 112]) BoBce He AenaeT reposi CUIIbHEE,
Ha00O0POT, OH 3aCThIBACT B OE3/IEHCTBUY, B AlIOPHH, B COCTOSTHUH, KOTOPOE AXYTHUH Ha3bIBACT «Tparu-
4eCKOl aMexaHuel». 3aKOHOMEPHO, 4To I naToH, OTHOIIEHHE KOTOPOTO K TeaTpajbHON aHTUYHOM Tpa-
JIMILIAYU OBLIO TITYOOKO aMOMBAICHTHBIM, IOHUMAJT IIEPEXO0] B COCTOSTHIE YMHOTO CO3EpIIaHus B HEpa3-
PBIBHOH CBSI3U C MPETEPIIEBAHNEM MPOTHUBOIOIOKHBIX UMITYIILCOB, AEHCTBYIOIINX OJHOBPEMEHHO U
Kak OBl Pa3pbIBAIOIIMX W OO0E3IBM)KMBAIOLIMX YEJOBEKa, YTO OYCHb HANIOMUHAET TPAarn4ecKuii
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g€oyatdv. [IpOTUBOMONIOKHOCTH CYIIECTBYIOT TOJIBLKO B UICSX, U OHU OOPIOTCS 32 JKUBBIC TEJA JIFOICH.
ApeHa 310l O0pEOBI U €CTh TeaTp Kak MeTadu3nueckas MalllMHa CO3HAHUS WM OPTaHOH MPE/ICTaB-
neHus. B 9ToM cMbIciie U clielyeT MOHUMAarh aHTUYHYI0 MeTadopy Mupa Kak Tearpa, KoTopast Ha ca-
MOM JIeJIe OKa3bIBaeTCsl BOBCE M He MeTahopoit, a CKkopee, TOXKIIECTBOM: y Tearpa v MeTa(hU3UKH OIUH
MIPEAMET — CYIIEe B LIEJIOM, U OIMH METOJ] — CO3EpIIaHueE.

WTak, OTKphITHE CO3HAHUS MBICIUTCS Tparenueil kak yaBoeHue ObiTusi. MeTadusuka Hacie-
IYEeT 3Ty Pa3BOCHHOCTb Y TpareIuu, 1 Mbl BUJUM €€ pPa3BUTHE BIUIOTH A0 KapTE€3MAaHCKOTO Paju-
KaJbHOTO pa3/ieieHus res extensa u res cogitans 1 COBPEMEHHBIX TPYAHOCTEH, CBSI3aHHBIX C IICUXO-
(hM3HOTOTHYECKOM MTPOOIIEMON U «TPYIHOM MpoOIeMoit co3HaHus». UTOOBI YHTH OT 3TOM JyanbHON
CXEMbl, YHACJIEOBAaHHON OT KJIACCUYECKOI MeTapU3UKU, COBPEMEHHbBIE aHTPOIOJIOTY MPUOETratoT K
KOHIICTIIINK BorwtomeHus. K 3ToMy KOHIIENTY, B 4aCTHOCTH, oOpammaercs J. Oumep-JIluxre, korga
€l Hy)KHO MPOSCHUTH KaTeTOPHUIO MIPUCYTCTBUS B paMKax nepdopMaruBHOM dcteTuku. OxapakTe-
pHU30BaB NPUCYTCTBUE KaK CHIOMUHYTHOE (BpeMsl MPUCYTCTBUSL — BCETJIa HACTOSIIIIEE, YCKOJIb3at0-
11ast, He UMEIOIIasl Pa3MEPHOCTH TPAHHIIA MEXKTY TPOILIBIM U OyIyIIUM — TETepPb), JIOKAIU30BaH-
Hoe (B cMbiciie ['ymOpexTa), oHa 100aBIseT 0COOYI0 HHTEHCUBHOCTD, SJHEPTETH3M, aypy TEJIECHOTO
MIPUCYTCTBUS aKTEPa, KOTOPast SIBJISIETCSI CIIEACTBUEM BOILIOIIEHHOCTH, IOHUMAEMOU KaK CHATHUE OTl-
MO3ULIMU MEXYy IyXOM U Marepueid. [IpucyTcTBue akTepa B MOMEHT aKTa TPaHCTPECCUH, IO CYTH,
SBJISIET COOO0 MPUCYTCTBHE OYXOTBOPEHHOTO T€Ja MU BOILIOMIEHHOTO TyXa. DTO U €CTh TO YaeMOe
6maro, Kk KoTopoMmy, coriacHo H. Dnmacy, yerpemieH nmponecce nuBmmzanui [38, ¢. 175-191]. U te-
arp NpeabsABISIET B pUrype akTepa, 0OpeTarolero Ha riia3zax y U3yMJICHHOM MyOJIMKH €JMHCTBO J1yXa
U Tena, pUHANIBbHYIO LIEIb KaK yXKe JOCTUTHYTYy0. TakuM 00pa3oM, B TEpMHHAX apHCTOTEIEBCKON
MeTapU3uKHU, TeaTp €CTh HE YTO MHOE KaK HSHTEJEXHUsS YEIOBEUECKON IMBHIN3ALUH, €€ «ObITHE B
00J1aJaHn X LEJIbI0Y, BEHELl HCTOPUH, OTKPOBEHHE, M 3TO BOIUIOIIEHHOE ObITHE SBJISET ce0sl KaK MpH-
cyrcrBue. [lomyTHO 3aMeTHM, YTO BO3HMKAET COONA3H MOHATH CUSIHUE, HCXOSIIee OT BOILIONICH-
HOTO aKTepa, [0 aHAJIOTUH CO (aCIIMHAIIUEH 3Be3/l, HA KOTOPBIX YCTPEMIICHBI JKaIHbIC B3IVISIIBI ITy0-
muku. OHAKO, BO-TIEPBBIX, T€ATP CETOMHS MPU BCEM KETTAaHUU HE MOXET ObITh HA3BaH YaCThIO Mac-
COBOM KYJBTYPBI, XOTsI ObI OT/IaJICHHO COMTOCTABUMOM 10 3HAYUMMOCTHU C KHHO, a YK TeM 0oiee TOT
Tearp, KOTOPbI OCO3HAHHO HAIIEJICH Ha OCYIIECTBICHUE TAKOTO aKTEPCKOTO BOILIOLIEHUS, B KOTO-
POM HCUe3aeT AyaJbHOCTh AyXa U Tena. [IomoOHbIe ONBITH He CO3al0T YTOMMUYECKU 00pa3 coBep-
IIICHHOTO YEJIOBEKa-MOJIEIIU IO 00pa3ily TOJUTUBYICKOM 3BE3/IbI, OHU HE BKITIOYAIOTCS B IIUPKYIISIIUIO
Mennao0pa3oB, MUTAEMYIO0 HHTEpecaMH KaluTana, HeT, Kak pa3 Hao00pOT, OHU, CKOpEe, OIIMO3UIIH-
OHHBI COBPEMEHHOMY «OOILIECTBY 3peNUIIay U MOPOKIAEMOMY UM OTUYXKACHHUIO, TPOTHUBOIOIOXK-
HOCTBIO KOTOPOTO U SIBJISIETCS] HEOTIOCPEAOBAaHHOCTh MPUCYTCTBUS. Duiiep-JIuxTe BUIUT B BO3MOXK-
HOCTH MEPEKITIOUEHUS MEX Ty IPUCYTCTBUEM U MTPEJCTABICHUEM, aypOil U CTEPUIILHOCTHIO, ITPOIIeC-
COM U CTPYKTYpOIi, CBOEro pojia MepliaHue ObITHS, OTKpBIBAIOIIIEE MoJie AJIs eppopMaTuBHOI 3c-
TETHKH, KaK HOBOTO OBOJILIEOCTBICHUSI Mupa. MTak, MyCTOTHOCTh aKTEPCKOTO MPUCYTCTBUS, UTPa-
OLIUI TyX KU3HU, OTKPBITHE CO3HAHUS, BOIJIOIICHHOTO B TEJe, — BOT Ta MeTapu3ndecKas TeppH-
TOpHSL, KOTOPYIO OTKPBIBACT TeaTp 3a MpeeaMy ONIO3UIIA HOBOEBPOMEHCKOH (uocopum.

3. UcrTopus Tearpa kak ucropusi npucyrcrpus. IlpucyrcrBue kak onpocTrpaHcTBoBa-
Hue mupa. Kpyr npoiiieH — Mbl MPOILIH ITyTh OT 3a0BEHMSI IPUCYTCTBUS B MeTa(U3UKe K HOBOMY
ero poxkaeHuio B Tearpe. M TyT Mbl Bo3BpaliaemMcs K BOIPOCY O TOM, KaKk BO3MOXKEH Tearp, WM,
TOYHEE, KaK BO3MOXKEH TeaTp B Mepexojie OT MUPA KaK MPEACTABICHHS K MUPY KaK MPUCYTCTBUIO?
DTO TOT ke caMblii BOIIPOC, KOTOPBIH 3a1aeT [eppuna B ctarbe 00 APTO: Kak BO3ZMOXKEH «TeaTp xKe-
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CTOKOCTH», TIPH KaKUX YCJIOBUSIX OH MOT ObI Ha4aTh cymiecTBoBarh? Tearp, KOTOpbIi HE OyneT mpo-
W3BOIUTH MPEACTaBIECHUs, BOOOIIE HUUEro He OyAeT npeacTaBisiTh. st ApTo B 3TOM CBSI3U MPEXkK/IEe
BCETO BCTAET BOIIPOC TE€ATPAILHOTO MPOCTPAHCTBA, KOTOPOE JOJDKHO CTaTh MPOCTPAHCTBOM ITOBTO-
PEHUS HEOBTOPHUMOT'0, HEBO3MOXKHOTO, a CJIEI0BATENbHO, M HENPEICTaBUMOro coobiTus. Eciu npen-
CTaBJICHHE B TPAIUIIMOHHOM CMBICIIC BCEIJIa PACIIoNaraeTcs B KakOM-TO 33JaHHOM, Y)Ke IPEXkK/Ie Cy-
IIECTBOBABILEM MPOCTPAHCTBE, KAK-TO PAa3MEUCHHOM M OPHEHTHPOBAHHOM, TO CIIEKTAKIb «Tearpa
KECTOKOCTU» MPEXK]IE BCETO €CTh COTBOPEHUE COOCTBEHHOI'O MPOCTPAHCTBA, OYKBaJIbHO 3TO MEPBUY-
HOE ONPOCTPAHCTBOBAHHE MHpA, a HE pPa3MEIICHUE B yXKe 3aJaHHOM MpocTpaHcTBe. Kak mucan
A. Kopben: «OpueHTanus — MepBOCBHIETEIHCTBO HAIIETO MPUCYTCTBHSI B MUpe. CBOWCTBO YeIIOBe-
YECKOTO MPUCYTCTBUS — ONPOCTPAHCTBOBAHUE MHUPA BOKPYT ce0s1, M 3TOT (hEHOMEH BKJIIOYAET B CeOst
M3BECTHYIO B3aUMOCBSI3b MEX/1Y YEJIOBEKOM M MUPOM, ONPEIENIIEMYIO0 CAMUM MOJIYCOM €r0 IPUCYT-
CTBUS B MHpe. UeThIpe CTOPOHBI CBETA, BOCTOK M 3aI1aj, CEBEP U 0T — CYTh HE MOHATHS, C KOTOPBIMU
CTaJIKMBACTCS 9TO NPUCYTCTBHE, a HAIIPABJIEHUS, OTPAXKAIOIINE €r0 CMBICI, €0 MPUKUBAHHUE K MUDY,
ero nopogHenue ¢ HUM. O6IaJaHue STUM CMBICIIOM PaBHO3HAYHO OpHEHTaluu B Mupe» [39, c. 17].
Cnoco0, KakuM IPUCYTCTBHE OIIPOCTPAHCTBYET MUP, ONPEEIISIETCS MOAYCOM 3TOTO NMPUCYTCTBUS U
B CBOIO OU€pe/ib OMpEIeNsieT €ro BO3MOKHOCTH. Takoe MOHUMaHUe MPUCYTCTBUS KaK MPEXkK/Ie BCETO
Pa3MbIKaIOIIEro MUP B €ro MPOCTPAHCTBEHHOCTH BOCXOIMT K Xaiierreposckomy Dasein, B KOTOpOM
YK€ CONEP)KUTCS yKa3aHWe Ha MPOCTPAHCTBEHHOCTh ObITHs — da (3meck 6om). Ho, KoHEUHO Xe,
cMbic Dasein He ucueprnbIBaeTCs ykazaHHEM Ha HETTOCPEACTBEHHYIO TPOCTPAHCTBEHHYIO OIU30CTb,
1o3ToMy, Koria ['yMOpexT CBOAUT CMBICI MPUCYTCTBUS K (PU3UUIECKOM JOCSITaeMOCTH, OH TEM CaMbIM
JIMIIAET JIETUTUMHOCTH CBOM OTCBUTKH K Xaiiierrepy, HOCKOJIbKY JUIs mocienHero Dasein oTHIONb He
PaBHOLIEHHO (paHITy3cKoMY la présence Kak MarepuaibHOMY HAJIMYMIO YETO- WM KOro-JImbo 3/1eCh
u ceituac. Dasein ams Xaiinerrepa 03Ha4aeT Takoe MPUCYTCTBUE, B KOTOPOM Jei1o uzeT o (es handelt
sich um) ero coocTBeHHOM ObITHH [40, C. 12], @ MpocTpaHCTBEHHAS TPOOIEMAaTHKA BBOJUTCS Y)KE HA
BTOPOM (hP€HOMEHOIOTHUECKOM IIIare, 0OHApYKMBAIOIIEM B CTPYKType npucyTcTBus (Dasein) ncxon-
HYIO NMPOCTPAHCTBEHHYIO COOTHECEHHOCTh Kak ObiThe-B. KopOeH monmxBarbiBasi 3Ty MbICIb, BEIET
JalbHEWIINM aHaIu3 MPOCTPAHCTBEHHOCTH B HECKOJIBKO WHOM HAlpaBlIeHUH, YEM 3TO Jelial
Xanigerrep. [opuzoHTaIbHAs OpUEHTALMA B MUPE — pO3a BETPOB — IIPEAIOIAracT BbIHECEHHYIO
TOYKY TOJIIOCA, TOJISIPHYIO 3BE3/TY, TOUKY Halupa, 33IAf0IyI0 BEPTUKAIBHYIO OpHEHTALHI0. YernoBek
B CBOCH 9K3MCTEHIIMH BIIOJTHE MOXET UTHOPHPOBATH 3Ty BRIHECEHHYIO KOOPIMHATY, IO CYTH JTyXOB-
HYIO, CITyXKall[yl0 aOCOJIIOTHBIM OPUEHTHUPOM, HO 3TO HE OTMEHSET ee CylecTBoBaHus. [Ipumepom
TOMY COBPEMEHHOE HCKYCCTBO, TAPTUIMIIATOPHOE, UMMEPCUBHOE, HHKIIIO3UBHOE, BKJIIOYAs M Teat-
paJIbHBIH MPOIIECC, B KOTOPOM CTaBKa YacTo JIENIAETCs Ha pa3BUTHE FOPU30HTAIBHBIX CBA3EH KaK allb-
TEPHATHUBBI PENPECCUBHOM, OMPEIMEYCHHON HEePApXUUYECKUMHU BIIACTHBIMH CTPYKTYpaMH, BEpTH-
kaiu. B To jxe Bpems Hapsaay ¢ OyJabBapHbIM, KOMMEPUYECKUM, TOPU30HTAJIBHBIM TEATPOM €CTh €IlIe
Tearp akaJeMUYECKUM, UM «MEPTBBIN», Kak ero Ha3biBa I1. Bpyk, u ecTh Tearp CBSAIICHHBIN, AEp-
3al0IIMI OBITh TANHCTBOM BOIUIOIICHUS, B KOTOPOM «HEBUMMOE CTAHOBHUTCSI BUJUMBIM». JTO eIle
OJIHO CBHUJICTEJIHCTBO TOTO, KaK TPYAHO JaTh 00IIee MOHATHE Tearpa, pa3HOPOJHOrO MO CBOEH CyTH.
Pedn He 0 TOM, YTOOBI MOBECHUTH Ha OYITEBAPHBII K MEPTBBIN TEATPHI APIBIK «Tearpa MPEICTABICHUS,
a CTaTycC «rearpa IPUCYTCTBUS 3ape3epBUPOBATH 3a CBSIIICHHBIM TeaTpoM. CaMUMHU YCIIOBUSIMHU 3a-
Jla4y — HAlTH aJbTepHATUBY MPEICTABICHUIO KaK POJOBOM KaTeropuu Tearpa, CTojb K€ YHUBEpCalb-
HYIO, HO YKJIOHSIFOLTYIOCS OT OIpeIMEUMBaHUsI MUpa — TpeOyeTcs OoJiee paJuKalIbHbIHN 1Iar.
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VY4uTeIBas, 4TO NPUCYTCTBUE MOXKET Pa3BOPAUYMBATHCS B MPUHIUIINAIBHO PA3JINYHBIX, AAXKe
B3aMMOMCKIIIOYAIOLINX MOYCaX, MPEKIE BCEr0 HYXKHO IOIBITaThCs B3MIAHYTh HA UCTOPHUIO Te-
arpa He KaK Ha UCTOPHIO IpaMbl C €€ JUAJIEKTUKOM NbECHI U €€ CLIEHMYECKOI0 BOIUIOIICHHUS, a KaK
Ha MCTOPHIO NMPHUCYTCTBUSA. DTO BOBCE HE O3HAYAET, UTO UCTOPUEH IpaMbl MOXKHO MpeHeOpedb, HO
Ha caMy JipaMy HYKHO B3IVISIHYTh MHaue: HE KaK Ha TEKCT, IPEJHA3HAYEHHBIN JIJIs1 IPOU3BO/CTBA
NpECTaBICHHUS, a KaK Ha 0c000€ yCTPOICTBO, CIOCOOHOE aKKYMYJIMPOBATh B ce0e U aKTyaIu3H-
pOBaTh OINpEEIEHHBI MOLYC MPUCYTCTBUA. TO €CTh JpaMaTU4YeCKHil TEKCT ClielyeT BOCIPUHU-
MaTh He KaK IPOBOAHUK aBTOPCKOTO 3aMbICiia, TEMBI, HEH, a KaK CIIOCO0 HEMPSMOIo, OKOJIBHOTO
CBOPA4YMBaHUS CIIEHU(PUUECKOr0 TeaTpaIbHOTO IPUCYTCTBUS, TOTO, YTO HE MOYKET OBITh 3aIIMCaHO
B 3HAYECHUAX CJIOB IS MOCIEAYIOIIEro ero pasBepThiBaHMs. COINIAaCHO TaKOMY MOJXOAY, TEKCT
JpaMbl HE NepeaaeT NHTEUIEKTyalbHOE COAepkKAHNUE, a CBOPAUYMBAET U pa3BOpAuYUBAcET ACHCTBEH-
HOCTb IPUCYTCTBHSI KaK 0COOOT0 KauecTBa SHEPTHI0. DTO TpeOyeT OT TeaTpa CyIeCTBEHHO HHOTO
OTHOILIEHUS K CJIOBY, THOTO MHCTPYMEHTApHsl U UHOM MOITHKHU, B KOTOPOM CJIIOBO HE NMPOBOAHUK
4yBCTB, dMOLIMM, CIyKalMX CMa3KOM JUIsl CHO)KETa, a UCTOYHMK, OTKYJa NPUCYTCTBUE YEpIAET
CBOH IIpe/IeIbHbIE BO3MOXHOCTH. TaK ’k€ TOYHO MOXHO ITOHMMATh M TEKCT CaMOT0 CLIEHUYECKOTO
WK 1Iep(HOMaTUBHOIO ACHUCTBUS, B KOTOPOM MOXET OTCYTCTBOBAaTh Apama, a CJIOBO MOXET IpH-
CYTCTBOBaTb HapsAy C APYrMMH ACHCTBEHHBIMM (pakTOpaMH. 3ajada Takoro nepepopmMaTrupoBa-
HUS B3MIAJIA Ha paMy CYILECTBEHHO 00JIer4aeTcsi TeM, 4TO IMPEeLeIeHThl TOJ00OHOT0 MOAX0a yXKe
CYIIIECTBYIOT ¥ Ha HUX BIIOJIHE MOKHO OpHEHTHpOBaThes. Tak, D. bapOa xapakrepusyeT crieHru4e-
CKO€ MPHUCYTCTBUE aKTepa Win neppopmepa kak ocodoe cocrossHue «pemmmoctn» [41, c. 18], ko-
TOpOE 3aKJII0YaeT B ceOe MmapajoKcaIbHOE COUueTaHHe aKTUBHOCTH M MTACCUBHOCTH. B cBOMX MHO-
TOJIETHUX TeaTpaJibHO-aHTPOMOJIOTHYECKUX HccaeqoBanusx bapba (okycupyercs Ha aKTepCKuX
TEXHHMKaX TeJa, PEMECICHHBIX CEKPETAaX pa3HbIX Te€aTpajbHBIX TPAJULIUHN, O3BOJSAIOIIUX AKTEPY
JeN1aTh IPUCYTCTBUE SHEPIMHHO HACBIIIEHHBIM, TPAHC(OPMHUPYIOIIUM KaueCTBO IPOCTPAHCTBA.

C npyroit CTOpOHBI, MOXHO B3IVIIHYTh Ha HCTOPHIO T€aTpa KaK MPUCYTCTBUS HE B IUIAHE aKTep-
CKOTO IPUCYTCTBHS, & B IUIaHE CHELU(PHUECKOTO OIIPOCTPAHCTBOBAHUS MUpa. OIHY U3 TAKMX PaHHUX
MaHHU(eCTauii Mbl BCTPEYAEM y CaMOI0 MCTOKA aHTUYHOI'O Te€aTrpa, B UICTOPUU Cya HaJl DCXUIIOM,
KOTOPOro OOBUHWJIM B pa3IIaIlIeHHH DNEBCUHCKUX TauHCTB. Ciydail ¢ DCcXUiioM NprUBOIUT APHCTO-
TeJb KaK IPUMEP HENPOU3BOJIBHOTO MPECTYIUIEHNUS, 32 KOTOPOE TParuKy rpo3uiio CypoBO€ Hakasza-
HUE, HO €My yIaloCh OMPaBAaThCs CBOMM SIKOOBI HeBeieHueM [42, ¢. 98]. EnBa v 310 ciyuaitHOCTb,
YTO UCTOPUS IPEYECKOI0 TeaTpa HAUMHAETCS KaK pasmalieHre TanHCTBa. OT aHTUYHBIX HCTOYHUKOB
710 Hac JIOILINA pa3po3HEHHBIE OMMMUCAHUS TOTO, YTO MIPOMU30IILIO TOI/Ia B apHCKOM Tearpe. Bo Bpems
OJIHOTO M3 BBIXOJIOB aKTEPOB HAa OPXECTPY 3PUTEIH YCMOTPEIH B AETANISAX UX KOCTIOMA, JIBHIKEHUSAX
U CJIOBAX MPSIMbIE OTCHUIKU K JIEMEHTaM MUCTEPUAIIBHOIO JIeiiCTBA, KOTOPbIE MOIIM 3HATh TOJIBKO
MIOCBSIIEHHBIE U pa3mIallaTh KOTOPbIE 3alpelialoch MO CTpaxoM cMepTu. Bo3myllieHHble 3puTenu
BbIOEKaJN Ha CLIEHY M OCTAHOBUJIM CIIEKTAKIIb. DCXUITY, KOTOPBIN TaKKe HAXOAMIICS Ha CLIEHE B UUCIIE
aKTEpOB, YTOOBI CIIACTHCH OT THEBA TOJIIBI, IPUIILIOCH TPUOETHYTH K 3amure antaps Juonuca, Ko-
TOpBII B @QHTUYHBIX T€arpax pacrosarajics Ha opxecTpe. Tam ero TpoHyTh HE IOCMENH, U TOJIa
YCIIOKOMJIACh TIOCJIE TOTO, KaK OBUIO peleHo, 4yTo Dcxuia OyayT cynuTh Ha Arope. Ta UCTOpHUS IIpu-
MIOZIHUMAET JJISl HAC 3aBECy HaJl TeM, KaKoil Morvia ObITh MOJAIbBHOCTb MPUCYTCTBUS B AHTUYHOM Te-
arpe. Bo Bpems cnekrakiisi Ocxuia, yBUIEB HA OPXECTPE HAMEKH HAa MUCTEPUIO, 3pUTEIH BOCIIPH-
HSUIM 3HAKU CaKpaJIbHOTO BHYTPH MpPECTaBICHNs KaK pasmiamieHue TauHcTsa. Ho npucyrcrBue ca-
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KpPaJIbHOTO Peain30Bajioch HE CTOJILKO B 3HAKAX TAUHCTBA, CKOJILKO B TOM, UTO IMyOJIKMKa HE TOCMerna
TPOHYTh DCXWIIa, MPUOETHYBIIETO K 3amuTe antaps J[nonnca. CoOCTBEHHO, TeaTpasibHas CIIEHa, Op-
XecTpa, B aHTUYHOM Te€aTpe pacrojiaraiach MEXAY JByMs MOJIOCAMHU: CaKpajIbHBIM (anTapb Oora
JlnoHrca) ¥ MOMUTHUYECKUM (T€aTrpoH, TNe CUAETH 3puTenn). AKTephl Kak ciayxutenu JluoHuca
MOTJIM YKPBITHCS OT THEBA IMOJIMCA O/ 3alIMTOM CBOETO MaTpoHa, KOTOpasi HE paclpoCTpaHsuiach Ha
OpXECTpY, TOIBKO aNTapb ObUT HEMPHUKOCHOBEHHBIM. OpXecTpa ke, MeCTO, T/Ie MPOUCXOANIIO TeaT-
pasibHOE AEHCTBO, ObLiIa OTKpPBITA B 00€ CTOPOHBI (IT0 OTHOILLIEHUIO U K CaKpaJIbHOMY, U K MOJIUTHYE-
CKOMY), KaK HE3allUILEHHbIN MPOMEXYTOK MEXIY ABYMsI MomocaMu. Takum 00pazoM, MOXKHO CKa-
3aTh, YTO BO3HHMKAIOIIEE MEXAY CAKPAIbHBIM U MOJUTUYECKUM MOIKOCAMU T10J1€ HAMPSKEHHOCTH U
3aJ1aBaJI0 MOAYC TE€ATPAIBLHOIO PUCYTCTBUS B aHTUYHOM Tearpe.

Eme oqHy uCTOpHIO, B KOTOPOM TearpajbHOE MPUCYTCTBUE PACKPBIBACTCS YK€ MHAYE, MBI
HaxonuMm B Pume III B. H. 3. ['epoem ee sABIISIETCSA KaTOMUYECKUN CBSITOM, MOKPOBUTEIb AKTEPOB,
cB. ['enesnit Mum [43, p. 180; 44]. Jlererna rnacut, uro [eHe3uid, OBIBIIHIT KOMUYECKUM aKTEPOM
Y UMEBIINI CO CBOEH TPYMIION ycnex B Pume, ogHaX bl IPU CKOIIJICHUH ITYOJIIMKH, B IPUCYTCTBHH
UMIIepaTopa pa3bIrpbiBai (Gapc, BHICMEHBABIINN XPUCTUAHCKOE TAMHCTBO KpemleHus. Korma mo
ctoxkery ['eHe3uii nomkeH ObLT 3BaTh Bpada, YTOOBI TOT M30aBUJI €r0 OT OLIYIIEHUS TSHKECTH, a
BMECTO Bpaya K HEMY IPHUXOJWIM JBA CBALIEHHUKA, U B OTBET HA X BOIPOC, YETO OH XOUYET, OH
ob1 oTBeuan: «Kpemenus», ['ene3nii BMecTo akTepoB, UTPABIINUX CBAIIEHHUKOB, BAPYT YBUAEC I1€-
pen co0oil IBYX aHTeNIOB, KOTOPbIE CITYCKAINCh K HEMY, JiepKa KHUTY C 3allUChIO0 BCEX €T0 TPEXOB.
QOUKIHOHANIbHAS PEATbHOCTh KOMUUYECKOHN CIIEHKHU BAPYT MPEBPATHIIACh B MUCTHUYECKYIO pealib-
HOCTb HAcTOsALIEro BuAEeHUs. U xorna onuH U3 akTeEpoB B Hapsiie CBSILEHHUKA, COMIACHO CLEHa-
pulo, nopoiias, cupocus l'eHe3us, g 4ero TOT MOChUIAJ 32 HUM, TOT Hadajl paccKa3blBaTb O
TOJIBKO YTO MOCETHBIIEM €ro BUJICHUM aHTEJIOB U CKa3aj, YTO U B CAMOM JIeJie XOUeT MPUHSThH
kpewmenue. Korga 3pureny, noHayary NpUHSBILKE BCE 3a IIYTKY, OHSUIM, B YEM JEJI0, TOIHSIICA
IIyM, CIIEKTaKJIb OCTAaHOBWJIU, IPUCYTCTBOBABIINI uMneparop Juoknernan Benes, 4ToObl aKkTepa
MOJIBEPIIIN MBITKAaM, a TOCKOJIbKY TOT HE OTPEKCS OT Bephl, ero o0e3miaBuin. [Ipu BHeIHEM OTIH-
YU, MEXAY JBYMS 3TUMHU HCTOPHSIMHU €CTh IMPUHIMIINAIBHOE CXOJCTBO. 3/1€Ch TaKKe€ MPUCYT-
CTBYIOT JIBa TOJIIOCA — CAKPAJIbHOTO M MOJUTUYECKOTO, MEX1Y KOTOPHIMU pPACIIONaraercs Tear-
payibHas ClieHa, MOJIMTUYECKOe — B JIUIE UMIIeparopa U MyOJINKHU, a CaKpadbHOE — KaK SBJICHHE
aHTreJIOB, BTOPTralolieecs B MopsI0K (peHOMEeHaIbHOTO IPUCYTCTBHE TpaHCIeHieHTHoro. Ho ecnu
B a(pMHCKOM Tearpe cakpajibHOE MMEJIO CBOIO JIOKATU3aIUIo B anTape JlMoHKca, BO3jIe KOTOPOTo
MOT YKPBIThCS aKTEP, TO B PUMCKOM T€aTpe TPAHCLIEHIEHTHOE BTOPKEHNE CAaKPaJIbHOI'O OCTAETCS
HEBHJIMMBIM HUKOMY KpOME MPETEPIEBAIOIIETO BUeHNE akTepa. Hukakol Tokann3anny Ha CLIEHe
PHUMCKOTO Tearpa IPUCYTCTBUE AHIEJIOB HE UMEET, OHO HE 3allMINAET akTepa OT THEBA UMIEpa-
Topa. bosee Toro, OHO OTMEHSIET CIIEHY, CPBIBAET C aKTepa KOMUUYECKYI0 MacKy U OOHa)KaeT ero
YeJI0BEeYECKY0 npupoay. Eciau B mepBoM citydae MPUCYTCTBHE CAKPAJIBHOIO CAHKIMOHUPYET U
OXpaHSET TeaTp, Kak MECTO IPEACTaBJIECHUs, TO BO BTOPOM — IIPSIMOE BTOPKEHHE TPAHCLEHACHT-
HOT'O OTMEHSIET Tearp, Aejasi PEACTaBICHUE HEBO3MOXKHBIM.

Ecnu paccMarpuBarh 3TH J1Ba CIO’KETA KaK apXETHUIMUYECKUE, MOKHO MIPEINOIOKUTh, UTO BCS
HCTOPUS TeaTpa Pa3BOPAUYMBACTCS KaK MOCTOSTHHOE KoJleOaHne MEeXy pa3IIallieHHeM TAuHCTBA, B
KOTOPOM IIPEJICTABICHUE MOIYy4aeT CAaHKIIMIO, U BTOPKEHUEM TPAHCLEHIEHTHOTO, OTMEHSIOIINM
MIPEACTABICHUE U OCTABISIOIIMM TOJIBKO YHCTOE MPUCYTCTBHE. BHYTpH 3TOrO Kpyra, cBoero pona
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MeTagHU3NIECKOr0 TOPU30HTA, HCTOPHS TeaTpa pa3BOPaunBaCTCS COMTACHO TEreIeBCKOM JTHUAICK-
THKE POPMBI U COlEPKAHUS: TO, YTO CHavasia ObLIIO POPMOI, — CIEKTAKITb, IIOCTETICHHO 3aHUMAET
MECTO TOT0, YTO MPEkKe OBLIO COEePKAaHUEM, — IPaMbl. ITO KoneOaHue IUKITNYHO, KaK JBUKCHUE
MasiTHUKa MEXY ABYMS MOJIF0OCAMH, KOTOPOE MPHUOIIIKAET €ro TO K OAHOMY, TO K JPYTOMY TIOJTIOCY,
TaK 4TO MOYKHO CKa3aTh, YTO T€aTp PACIIONAracTcsi B 0COO0OM MPOMEKYTKE MEXKAY PEIUTHO3ZHBIM
U IIOJIHUTHYCCKHUM, KOTOpBIﬁ HC OAaCT UM CJIUTBHCA, pasACiisid UX W BBIACPIKUBASA KOJOCCAJIIBHOC
HaIpsDKEHUE, KAKOBBIM U 33]1a€TCsl TOT WIIM WHOU cHelM(pUIecKUuil MOAyC TeaTpaIbHOTO MPUCYT-
cTBHs. Bripouem, peuruo3Hoe 1 MoJIMTHIECKOE — ATO TOJIBKO JIBA U3 BO3MOXKHBIX MHPOB, Ha rpa-
HUIIE MEX]Ty KOTOPBIMHU OalaHCUPYET TeaTp, He MPUHAIekKA HU OHOMY U3 HUX.
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