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TeaTp AHaTonuA BacunbeBa. Cemmonormsa npeemMcTBeHHOCTU
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BBepgeHme. B cTaTbe B 06LLMX YepTax OMUCLIBAETCA TeaTpasbHbIl MeTos AHaTonnsa Bacu-
NbeBa, pPacckasblBaeTcs 0 cyTn GrnIocoPpcko-MeTo40A0rMHecKoro NpoekTa byayLero pyc-
CKOro 1 MMPOBOTO TEATPOB U B 3TOM KOHTEKCTE O MPeeMCTBEHHOCTN OCHOBHbIX MONOXEHNIA
cncTeMbl CTaHNCIABCKOro.

MeTogonorma n Ncto4HUKN. ConocTaBNaIoTCA [jBe TeaTpanbHble KOHLEeNUnn, 4Ba MeTo-
aonornyecknx, Gunocodckmx, MCToprUYeckmnx NyTn pycckoro 1 MMpOBOro TeaTPoB: cucTemMa
CraHwncnaeckoro n metoy Bacunbesa. OnpeaensoTcsd CeMUONOTUS NMPeemMcTBeHHOCTU U
OCOBEHHOCTWN HOBOro MyTW PasBUTUS ApamMaTMyYeckoro nckycctea. KOHKpeTHble UHCTPY-
MeHTbI NCCNeA0BaHNS CBA3aHbI C GUIOCOPCKMM OCMBICIEHNEM aHTPOMOAOM M TeaTpa.
Pe3ynbTaTbl 1 06Cy)KaeHMe. BblAenatoTcs aneMeHTbl peLenumm cnctembl CTaHNCNABCKOro
B MeToZe AHaTonA Bacunbesa, YTO6bI MONYYUTL aArOPUTM UCMOJIb30BaHUSA HOBbLIX BO3MOX-
HOCTel Ha OCHOBE CUCTEM U TEXHWK MOArOTOBKYM COBpPeMeHHOro aktepa. CogepXaHue ctatbin
CBA3aHO C OCMbIC/IeHNEM MATUAeTHero onbita (¢ 1988 r.) npoxnBaHna asTopoM mMeToja Ba-
CUibeBa B HEMOCPeACTBEHHOM KOHTaKTe ¢ MacTepom B paboTe Hag Tekctamu lMnatoHa, Oc-
Kapa Yannbga, ®éaopa JoctoeBckoro, Yunbama ®onkHepa, Tomaca MaHHa, dpa3ma PoTtep-
Jamckoro n AnekcaHapa MyLwKnHa. B ocHOBe CTaTbW NeXUT UHTPOCMEKTUBHBIA MeTOoj 1ccne-
AOBAHNSA M TONBKO 3aTeM 3MUCTEMONOMMYECKNIA, OHa OCHOBaHa Ha HernocpeACTBEHHOM 3MMK-
pYYeCcKOM OMbiTe aBTopa U APYrix y4acTHMKOB paboTel B pamMKkax koAbl A. Bacuneesa. Cta-
TbSl ABNAETCA pe3ybTaTOM MHOIONETHUX HAabAAEHNIA 3a pa3BuUTeM MeToAa Bacunbesa B
paboTe C COBCTBEHHBIMU YyYeHMKaMK, akTepckor nabopaTopumn, CTyAeHTaMu TeaTpasibHbIX
BY30B 1 akTepaMu NpodpeccroHabHbIX TeaTpoB Poccnm 1 3apybexbs.

3akntoyeHmne. ABTOp M3beraeT OLeHOYHbIX CYXXAEHWNR B OTHOLLEHWN cncTeMbl CTaHUCNaB-
CKOro 1 MeToga Bacunbesa 1 0603HavaeT nLlb Hanbosnee spkme 0CO6eHHOCTV MEeToAA Ur-
POBOro TeaTpa, PackpbiBaeT ero puaocoduto U obHapyXMBaeT eANHCTBO cncteMbl CTaHW-
cnaBckoro v Bacunbesa.

KnioueBble cnoBa: NC1XoIOrMYeCcKnin TeaTp, UTPOBOY TeaTp, MeTadmanyvecknin Teatp, BepbaibHbIii
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Introduction. The article provides a general description of Anatoly Vasiliev's theatrical
method, discussing the essence of methodological and philosophical breakthroughs in the
future of Russian and world theaters, and, in this context, the continuity of the main tenets
of Stanislavsky's system.

Methodology and sources. The article compares two theatrical concepts, two
methodological, philosophical, and historical approaches of Russian and World Theatres:
Stanislavski's system and Vasiliev's method. It determines the semiology of continuity and
features of a new approach to the development of dramatic art.

Results and discussion. The article highlights the elements of the Stanislavsky system
present in Anatoly Vasiliev's method, aiming to derive an algorithm for utilizing new
opportunities based on established systems and techniques for training modern actors. The
article's conclusions are drawn from five years of experience (since 1988) with the Vasiliev
method, gained through direct contact with the master while collaborating on texts by Plato,
Oscar Wilde, Fyodor Dostoevsky, William Faulkner, Thomas Mann, Erasmus of Rotterdam, and
Alexander Pushkin. As the article relies on introspective research followed by epistemological
analysis, it maintains a subjective nature. It is the outcome of the author’s experience working
within the Anatoly Vasiliev' s School of Dramatic Art at the GITIS acting and directing course
(1988-1993), and years of observation of the method's evolution in working with Vasiliev's
students, students of theater universities, and professional actors both in Russia and abroad.
Conclusion. The article does not claim to precisely represent Vasiliev's ideas and thoughts
but rather reflects the author’s journey through the rehearsal process in Vasiliev's theater,
acknowledging the internal changes experienced by the author as an actor, director, and
individual within the method. It abstains from making value judgments regarding the
Stanislavsky system and Vasiliev's method, instead highlighting the most distinctive features
of the theatrical method, elucidating its philosophy, and emphasizing the unity between the
Stanislavsky and Vasiliev systems.

Keywords: psychological theatre, game theatre, metaphysical theatre, verbal theatre, Anatoly Vasiliev,
K.S. Stanislavsky, philosophy of the theatre
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/ee meampanvnsie modenu. «...11000Bb HE IPEBO3ZHOCUTCS, HE TOPIUTCS, HE OECUMHCTBYET,
HE MUIET CBOET0, HE pa3/pakaeTcs, HE MBICIUT 3J1a, HE palyeTcs HENpaBle, a COPaLyeTcs HC-
tuHe...» [1, 1Kop, m1. 13]. «JIr060Bb copagyeTcst UCTHHE» — 3TOT MOPSAOK CIIOB OUYSHb BAXKEH IS
MIOHMMAaHMsI COOTHOLIEHHMS, IPOIOPIIMK YyBCTBA U pa3yMa WM yMa B JIByX CIOCO0ax CyIIECTBO-
BaHU aKTepa Ha CLICHUUYECKOH UIOIIAIKe: aKTepa uyecmeyrowe20 U akrepa ueparowe2o. Bossmem
JIBa 3THX OINpENENIEHUs] KaK yCIOBHbIE 0003HAYEHUs ABYX aKTEPOB, ITOJTOTOBJIECHHBIX B Pa3HBIX
TeaTpaJIbHbIX CUCTEMAX.
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OcHoBHOE ominune cucteMbl CTaHUCIABCKOTO U MeToAa BacuibeBa 3akiio4aeTcsi B CIOCO-
0ax MOCTPOCHHMS [paMaTuIecKoro npocrpancTea. Kaxmas Mmoaens Tearpa (kak Mo/iesb 00IecTBa,
0O0IIIECTBEHHOTO YCTPOMCTBA) HECET CBOI0 MUCCHUIO, OOHAPY)KUBAET CBOM LIEJIH U TIEPCIICKTUBEI.

Cucmema Cmanuciaéckoeo Ha CTOJIETHE CTajla CUCTEMOH IITyOOKOTO peain3Ma YyBCTB U
MBICJIEH YEJIOBEKA, BOILIOLIEHHBIX AKTEPOM Ha CLIEHUYECKOU TIOIIAJAKE, CACTEMOM, TPOIOBEAYIO-
11ei IpaBy KU3HU U aIEKBaTHOE €€ OTPaKEHUE NTPOKUBAHUEM Ha clieHe. Tearp CTaHMCIaBCKOTO
MOTPY’KAET 3PUTENS B MPOLIECC COMEPEKNBAHUS CLIEHUYECKUM MEePCOHaXaM, BO30yKasi OCTPYIO
AMMATHUI0 — SMOIMOHANIBHYIO, COIMANbHYIO, MHTEJUIeKTyanbHylo. CTaHucIaBckuil, paboTas co
CBOMMH aKTepaMH, UJET METOIOM MOAPOOHOro MoMCKa MEXaHU3MOB aKTEPCKON OpraHUKHU OT HC-
MTOJIHUTEIS K POXKICHUIO CIIEKTAKIIA, [IOATOTABINBAS YyBCTBA M MBICIIM aKTepa K IEUCTBUIO BHYTPHU
TekcTa nbecbl. OCHOBHAsi MUCCHSI U LI€JIb TAKOW MOJIEH TeaTpa COCTOsAIA B BOCIIMTAHUY YEJIOBEKa,
DIyOOKO COTEPEXHMBAIOLIETO IpyroMy uenoBeky. HepaBHomymme — BOT miaBHas 1enb. Co Bpeme-
HEM YYBCTBA, PO’KICHHBIE BO BPEMsI CIIEKTAKJISA, OXJIa[I€BAJIM, HO OPraHU3M YK€ HE MOT JKUTb TON
IIPEXKHEN CIIOKOMHON, YPaBHOBELLIEHHOM KU3HbIO. [IpaBaa, conocTaBUTh CBOU IEPEKUBAHUS C UC-
TUHOH, YEJIOBEKY OBLIO TPYIHO, U MBICIIH 3aMEHSUIMCh UICOJIOTHEH, KoTopas rmonajiana Ha Onaro-
JATHYIO MTOYBY SMHaTuu. Ha 3TOM BBIPOCIIO HECKOJIBKO MTOKOJEHUH JIFOAEH, CO3AaBIINX BEIUKYIO
HOBY10 cTpaHy — CCCP 1 UCKYyCCTBO COLMAIMCTUYECKOTO pean3Ma.

Memoo Bacunvesa, Kak MHOTOKPATHO YTBEP)KIall caM MacTep, 3aKJIF0UaeTcs B «0OpaTHOM
MEPCIIEKTUBE»: HE Thl CMOTPHILIb Ha UKOHY, @ UKOHAa CMOTPUT Ha Te0sl, HE Thl YUHUIIIbCS CMOTPETH
Y TIOHUMAaTh, a Thl TOTOBHUIIIbCS MPUHATh HUCXOMAIIYIO Ha TeOs sHepruto. CreKTakiab B METOJE
BacwiibeBa maercst aktepam Kak Obl M3HAYajdbHO, M MBI CTAHOBHMCS CBUJCTEISIMU CaMUX ceOd,
JBUTAsICh K IeNTH. AKTEp UACHTUPHUIHMPYET ceOs B ITOM JIBUKECHUH, OTKPBIBAaET cels1, ToOuBaeTcs
a0COJIOTHOTO M 0€3yCIOBHOTO OTOJICHHUs, OCBOOOXKICHHUS OT COLMAIbHOM Hakumu. [l 3pureneit
CO3J1aeTCsl TAaKOU e BEKTOP JBHKEHUS, T/I€ aKTep He MPoOYyKIaeT B 3pUTENIIX CONEPEKUBAHUE, a
JIEJIAeT UX CBUAETENIIMA HOBOM KM3HHU, HEBOJIBHO 3aCTABIISAS IPOKUBATH CIIEKTAKIIb BMECTE C TIEp-
COHAXAMH-aKTEpaMH-4eI0BeKaMH. CMBICIIBI, KOTOPBIE aKTE€p TPAHCIHUPYET Yepe3 CI0BO, MOCTe-
MIEHHO OTKPBIBAIOT JIJISI 3pUTEIIS MUP HACTOAIICH peaTbHOCTH — MeTadu3ndecko, prmocodckoid,
BEPTHUKAJILHON PEealbHOCTH, CTPEMSIIEcs K OECKOHEUHOCTH, K bory. 3puTens nmoiaydaer mpexie
BCET0 BO3MO)KHOCTb PEAJIBHOTO JYXOBHOT'O MPUCYTCTBUS B TEJE CIIEKTAKJIs U TOT YPOBEHb Iepe-
KUBaHUU, KOTOpbIi CTaHUCIABCKUM Ha3bIBaJl CBEPXUYBCTBOM. A MBICIH, KOTOPBIE TPAHCIUPY-
I0TCS B IIPEJICTABICHUN aKTE€PaMHM, U MPOLECC UX OCO3HAHMS CTAHOBSITCS YaCThIO AAJIbHEHIIETO
IIyTH 3pUTENIEH Ha TOJITOE BPEMs.

Pycckuii Teatp Hadana XX cToJIeTHsI OU4EBUTHO HYKIAJICS B aKTEPE, KOTOPHIN Ha CIleHe OyaeT
KUTb OPraHUYHOM, €CTECTBEHHOM KU3HBIO, COOTBETCTBYIOIECH JKU3HU PEAJIBHBIX JIFOJEH C UX Y-
LIEBHBIMU JpaMaMH, BHYTPEHHUMH MCKaHUSMHU U MepeknBaHusAMU. Jluteparypa JlocToeBckoro,
Toncroro, UexoBa oTpaskana 3Ty 0OLIECTBEHHYIO MOTPEOHOCTD B )KHBOM YEJIOBEKE, a TeaTpy, Oue-
BUJIHO, TpeOOBaJlach aKTepcKas TEXHUKA, KOTOpas MO3BOJIsIa Obl JOOUTHCS JKU3HEHHOM MpaBIbl
Ha cuene. Cucrema CTaHHCIABCKOTO MOJIHOCTHIO YAOBJIETBOPUIIA 3TY NOTPEOHOCTh U, TAKUM 00-
pasoM, 3aHsa KJIFOYEBbIE MMO3UIUU B JPAMATUYECKOM HCKyccTBe. MHorne yueHnku CtaHucnas-
CKOT0 pa3pabaThIBaId CBOM CHCTEMBI, KOTOPBIE BHIXOAMIIH 32 MPEEIIbl peain3Ma, HO OHU HE CTalln
OCHOBOM BOCIIUTaHMS PyCCKOTO akTepa XX cTojeTus. Takumu, Harmpumep, ObUTH cucTeMbl Muxa-
nina Yexosa u BeeBonona Meiliepxonbaa. CTaHUCIABCKUI yTBEpPAKall, YTO €r0 TeaTp Kak >KMBOMN
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OpraHu3M MOCTOSIHHO HYK/IA€TCsl B Pa3BUTUH, HO ITPOXOAS HOBATOPCKHUE 3TAllbl, CHOBA BO3Bpalla-
€TCsl K peaJiui3My Kak OCHOBE Te€aTpajibHOTO UCKyccTBa. CTAaHUCIIABCKUN MOCTOSTHHO HAXOJIUJICS B
MOKCKE U HE OOsIICS JaBaTh BO3MOXHOCTb PEKUCCEPAM BBIXOAUTH 3a MPEEIbl PealnCTUIeCKOn
MMOCTAaHOBKH, PEaTUCTHYECKOTO MOAX0/1a K paboTe C aKTEPOM, HO OJJHOBPEMEHHO C 3TUM KaXKIbIH
pa3 yrBepxkaaics B ceoeit uaee. B nuceme JI. S, I'ypeBuu B 1908 1. on numiet: «KoHe4HO, MBI
BEPHYJIHMCh K pealiu3My, 0OOTalIeHHOMY OIBITOM, paboTOl, yTOHYEHHOMY, OoJjiee TIIyOOKOMY U
ncuxosio[rudeckomy|. HeMHOro okpenHeM B HEM U CHOBA B IyTh, HA MTOUCKU. {7151 TOr0 U BBINIU-
camu Kpoara. Omsate moOimykiaeM, U ONATh 00oraTuM peanusMm. He coMHeBaroCh, 4TO BCSKOE OT-
BJICUEHBE, CTUIIM3AIMS, UMIIPECCHOHU3M Ha CLIEHE JOCTU UMbl YTOHUYEHHBIM U YIITYOJICHHBIM pe-
anusMoM. Bce npyrue myTu J1I0)KHBI 1 MepTBBI» [2, ¢. 115].

Topnon Kpoar Obu1 mpumiamieH s SKCIIEpUMEHTIBHOM TocTaHOBKH «I amiieray, KoTopas
cTajia OfHOHM U3 caMbIX sApKuX padot B ucropu MXT 1o oT3pIBaM TeaTpagbHBIX KPUTUKOB TOTO
BpeMeHH. Takxke B paMKax «IMOUCKa» COCTOSIIUCH MocTaHOBKKM Hemuposuya-/lanueHko «bparbs
Kapamasosl» u Cranucnasckoro — «Jlpama xu3au» Knyra ["anceHa.

«Y Hac B Tpynme npeajarajv NocTaBuTh «Jlpamy >KH3HU» MO-PEaIbHOMY, HO PEAIbHOCTh
yousa Obl ee u caenana Obl ee aHeKI0ToM. KoMy MHTepecHO, 4TO Kakasi-TO HOPBEKCKas JEBUIIA
BITIOOJISIETCS B CyMACIIIEIIETO YYEHOTO U JAeNaeT MeNblid psia HecypasHocTeid?» [3, c. 451].

CTaHUCIIaBCKUN COTAIIACTCS C TeM, YTO MIPUBBIYHBIN peain3M B pab0OTe C TEKCTOM, TTOCTPO-
€HHBIM 110 3aKOHAM CUMBOJIM3Ma M UTPHI pa3yma, He paboTaeT. B Toxke Bpemsi OH He OTKa3bIBaeTCs
OT peajn3Ma B IOCTAHOBKE, a UIIET B CUMBOJIAX PEATMCTUYECKHAE KOPHH.

DKCneprUMEHTaIbHbIE TOCTAaHOBKHU B Tearpe CTaHHUCIABCKOTO Jeiali MHOTO LIyMa, HO HE
ObUTH MPUHSATHI M0OUTENsAMHU Tearpa. Cucrema CTaHUCIABCKOTO — €MHCTBEHHAsI CUCTEMA, KOTO-
pasi B pe3ysbTare OKazajlach Ha BEpIIMHE pa3BUTUS PYCCKOTo Tearpa cepearHbl XX cronerus. Pe-
aNMCTUYECKUN, YyBCTBEHHBIH CIIOCO0 CYIIIECTBOBAHUS aKTepa Ha IJIOLIA/IKE C JII0OOBbIO ObLT IPU-
HSAT IMyOJMKOHN W BIIOCTENCTBUHU CTaJl MOJHOCTHIO COOTBETCTBOBAThH UEOJIOTHU COBETCKOTO TOCY-
JapCTBa, KOTOpas HYXKAaJlach B OTPAXEHUH «I1aryOHOM» JIJIsl COBETCKOTO YeIoBeKa OyprKya3HOU
UJICOJIOTHH, TIPOMAraH/ie PEBOJMIONMOHHBIX HACTPOCHUN U YTBEPKIACHHUH OBITHUS HOBOTO COBET-
CKOro yesnoBeka. PoOKkue monbITKU Mpeo1ofieTh CUCTEMY COLMATHCTUYECKOTO peaau3Ma B Xya0xKe-
CTBEHHOM TBOPYECTBE OBLIU CIENIaHbI B TIEPUOJ XPYIIEBCKOM OTTEIEH, OJHAKO B Tearp TH aH-
THCOBETCKHUE OMBITHI IPUILLIN Tropa3fo nosxe. Kak pa3 Ha OCHOBE KyIbTYPbl «CTHIISATY, HIECTUIE-
caTHUKOB Bukropom CrnaBkuHBIM ObllIa HalKcaHa mbeca «J{04b CTHIIATHY, 0 KOTOPOW OBLT TO-
CTaBJICH CIIEKTaKIb AHaronus BacunseBa «B3pociiast 109b MOJIONOTO YenoBeKay. Takum o0pazoM,
pycckuii Teatp TobKo B Hadase 80-X rr. XX B. MOIyqust 00pa3er] OTIMYHO ChITPAHHOTO CTICKTaKJIS,
KOTOPBI HUKAK HE BITUCHIBAJICS B pAMKU COLIMATUCTUYECKOTO pean3Ma, CIIeKTaKIs O CBOOOJHOM
YeNIOBEKE, CIEKTaKIs-pa3MBIIIICHHs. B TO e Bpemst 3T0 ObUIO AeCTBHE, B KOTOPOM aKTePhI Cy-
LIECTBOBAJIM Ha IUIOLIAJKE MO 3aKOHAM PEAJMCTUYECKOrO MCKYCCTBA B JIYUIIUX €0 TPaAULUX,
MIPOHUKHOBEHHO YYBCTBYS HACTPOCHHS CBOETO MOKOJICHUS, OIIYIIasi MeJbuallliue 1eTalu 3M0XU
Y BHYTPEHHUX MCKaHUU repoeB. MOXKHO CKa3aTh, YTO peaiu3M MPOIOHKUI CBOM MyTh Ha Tear-
paJIbHOM CIIeHe, HO TepecTall 00CIyKUBaTh TOCYIapCTBEHHYIO Haeonoruto. M 3to 6bu1 mepBbIii
3BOHOYEK HOBOM TearpajibHON CUCTEMBI, HAYAJIO €€ BOCXOKICHUS.
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Hogaropckuii Teatp, coznaBaemblii BacuiabeBbIM, TONTYYUII Ha3BaHUE TE€ATP UTPOBBIX CTPYK-
TYyp, WU U2posoll, memaguzuyeckuii B IPOTUBOBEC CUCTEME TeaTpa MCUXOJIOTUYECKOro, Tearpa
nepexkuBaHuid. S 661 10OABHII €11 OJTHO OTpeIeNIeHUE — 8epOAIbHbIL TEATP.

«B nauane 6pu10 CnioBo, u CnoBo 6bu10 y bora, u CinoBo 6s110 bor. OHO ObLTO B Havalne y
bora. Bce upe3 Hero Havano 6biTh, 1 6€3 Hero HHuUTO He HAYaI0 ObITh, 4TO HAYayo ObiTh. B Hem
ObLIa )KM3Hb, U KU3Hb OblIa CBET yenoBekoBy [1, UH, m1.1].

U ecnu y CTaHUCIaBCKOTO PE3yNbTaTOM CHEHHYECKOTro akTa ObLIO )KMBOE YYBCTBO, Iepeia-
BaeMOE€ OT aKTepa 3pUTEN0, TO y BacuiibeBa MaTepualIbHBIM PE3YyJIBTaTOM JAPaMaTUYECKOTO aKTa
ctaHoBUTCA CitoBO — CJIOBO KaK MUCTEpPHUAJIbHBIN CBET, KAK BO3BPAIEHUE K MCTOKAM, KaK CBS3b
YeJ0BeKa C MUPOM HJCaNIbHBIX MOHATHH U, KaK CIEICTBUE, MPOOYKIEHNE YUCTOTO YyBCTBA, POXK-
JIEHUE «T0JIOT0Y» YEJIOBEKa, OYUILEHHOIO OT COMAIbHON HAKUIIH.

[apcTBytoiue B 3TO BpeMsi MOCTMOIEPHU3M B 3aMaJHOU KYJIBTYpE U MOCTCTPYKTYpaIU3M B
¢duocoduu B onpeieNIeHHOM CTeNeHN 0TPA3UIIMCh U Ha Pa3BUTHH POCCHICKON KyIbTyphl. B Hauane
CBOET0 NOCTMOJEPHUCTCKOTO IYTH KYJIBTYpa IPEOA0JIEBANIA COLIUATUCTUYECKUI PEATTM3M U 3aCUIIbE
KECTKOM MJICOJIOTUH COBETCKOIO rOCYIapCTBa, HO MPH 3TOM OCTaBaJIaCh B IPOCTPAHCTBE CTPYKTY-
paji3Ma 1o CBOEH CyTH, MPOIOJIKas MMOJIb30BAaTHCS HAPAOOTAHHBIMU 32 COBETCKYIO 3IOXY OIBITOM
U TpaaulusaMu. B 370 ke Bpemsi pOCCUICKUI KYJIbTYPHBIM aHIErpayH I, TOJYYUBIINI pa3BUTHE B
MY3bIKE€ U KUHO 80-X, CTaJI TOM CUJION, KOTOpasi UCIIOJHWIIA POJIb MOCTMOAEPHUCTCKOTO ITeposi, pa3-
PYIIAIONIET0 COBETCKYIO MOpallb, CUJION, KOTOpasi MPUBHOCHUT B KYJIBTYPY 3CTETHUECKOE U (PHIIO-
codckoe pazHooOpasue u xaoc. M 3Ta cuia oxuiaemMo mpuiuia B rearp. BacuinbeB okazasncs Tem
CaMbIM PEKUCCEPOM, KOTOPBII BITYCTHII B IPOCTPAHCTBO TOJIBKO 4TO 0Opa3oBaHHOM [1Ikomb! qpama-
THUYECKOTO MCKYCCTBA MOCKOBCKHX U JICHUHIPaACKuX nieppopmepos. B kBapTupe Ne 4 Ha ynure Ilo-
Bapckoi, 20 B MockBe IPOXOAUIIN OTKPBIThIE peneTUIMK crekTakiisl bopuca FOxananoBa 1o neece
Anexces [llunenko «Habmonarenby o )KU3HU U TBOPUYECTBE POCCHMCKUX POK-MYy3bIKaHTOB. Ho mup
aHjerpaysja B tearpe BacwibeBa nmuics He nonro. OueBuaHO, BacuibeB 4yBCTBOBAJI CKOPBINA U
HEen30eXHbIN (PUHAJ TAKOTO COTPYIHUYECTBA: yXKe €CTh ONbIT 60-X — XpyIlIEBCKasi HCTEpUKa HA BbI-
CTaBKe XY/IO)KHUKOB 1 Oynbio3epHast BeicTaBka 70-x. B pesynbrare npembepa «Habmomarens» mpo-
xomuT B bepnune. B 310 ke Bpems AHaronuii BacuibeB CTaBUT CBOM JIET€HAAPHBIN CIEKTAKIIb
«lllecTh mepcoHakel B MOUCKAX aBTOPa», KOTOPBIM BIOJHE BIIMCHIBACTCS B MOJENb MOCTMOJIEP-
HUCTCKOU KYJBTYPBI, XOTS M HE SIBIIIETCS CUMYIsIKpoM. MeTtos; BacuiibeBa B 3TOM CHIEKTaKJI€ CTaHO-
BUTCS 3aMETHBIM HE TOJBKO U POCCUUCKUX, HO U JUISl €BPOMEUCKUX TearpanioB. TpuymdanbHbie
racTPOJIA COOMPAIOT BCE M3BECTHBIC T€ATPATbHBIC MPEMHUH U HATPAIbL.

Brauane 90-x poccuiickuii anaerpayH B TOM BHJIe, KaKiUM OH ObT B 80-X, yMUPAeT, OCTaBUB
nocisie ce0s HECKOIbKO TalaHTIUBBIX MMeH. [IpoucxomsT ocTpble mepeMeHbl B 0OLUIECTBEHHOM
ycTpoicTBe Poccun, ycunuBaercst aMurpanus aestened KynbTypsl Ha 3anaa. Tearp BacuibeBa B
3TO BpEMsl, HAXOJACh HA JIOTAl[MU TOCYAApCTBA, BHICTPAUBAET CBOKO HE3aBUCUMYIO KYJIBTYPHYIO
MOJIUTUKY ¥, HAMEPEHHO U OCO3HAHHO JUCTAHIUPYSICH OT COIMYMa, HAUMHAET CBOIO PaboTy Kak
Tearp-11KoJIa.

Wrak, B 1987 poxnaercs HOBbI HUrpoBoil Tearp — lllkona gpaMaTHyeckoro MCKyCCTBA.
[Touemy «urpoBOit», Beib U B IPYTUX Tearpax akTep urpaer? JIroboil TeaTp MOXKHO Tak Ha3BaTh.
[Touemy HMKOMY 10 BacuiibeBa He MPUXOAUIIO B FOJIOBY Ha3bIBaTh CBOM T€aTp UTPOBBIM, Pa3 B HEM
aKTepsl UrparoT? MoXKHO CKa3aTh, YTO ATO Ha3BaHWE OBLIO MOJACKA3aHO OXKHJIAHHUSIMU TePEIOBON
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JacTu 00I1ecTBa, KOTopasi ycraja OT palloHaIbHOI0, HAJIMKTOBAHHOTO BOCHPUSATHS COBETCKOMN
peaTbHOCTH. DTH OXKHUAAHUS COBMAAANN C OOIIEH MUPOBOM TEHICHIIMEH CONMKEHUS MPOIIECCOB
MO3HAHUS HE C HAyKOH, a C UCKYCCTBOM, 00pa3aMu, Urpoid. YToObI MOBECTH aKTepa K UT'Pe B CIIEK-
TakJe (41yBCTBaMH, TEJIOM, HHTOHALIUSAMH, 0Opa3aMu, CMbIciiaMK), BacuibeB oTKa3bIBaeTcs OT pa-
[IUOHAJIBHOTO, TOCIIEIOBATEILHOTO Pa300pa aKTEPCKOro CyIIECTBOBAHMS Ha TUIOIAAKE (KaK yIHUT
CranucnaBckuii). BMecTo 3TOro oH coszgaet urpoBoe MpOCTPAHCTBO CIIEHBI, TOAPOOHO HCCIETys
TEKCT, B3SThII 3a OCHOBY CIIEKTaKJs. B MpoCcTpaHCTBO CMBICHA, B CO3AaBAEMYI0 TEKCTOBYIO CTPYK-
Typy, KaK B mayTUHY, BacmiibeB morpyxaer akrepa, ¥ TOT OyaTo caMm coOOM, pa3oupasich B TOH-
YalIINX HUTAX U CBA3SX, IPOSIBIISIETCS B HY>KHOM JJIs1 HITPOBOTO MPOCTpaHcTBa KadecTse. C TOUKH
3pEHHsI METOZAa MOYXKHO CKa3aTh, YTO BCE JPYrue TEaTpbl B TOM WM MHOW CTENEHM NPEIararT
aKkTepaM OIpeeIeHHbII CIoco0 CyIeCTBOBaHMS Ha TIoIaake. MiHora oH SBiseTCs OTpakeHueM
WHIMBUYAIbHOCTH JIHJIEpa Tearpa, HHOTAa CIeACTBHEM pa3bopa ponu «mo CTaHUCIABCKOMY»,
«110 Muxawmny YexoBy», «io JemunoBy», «1o EpmoBy» u np. B ciydae e ¢ BacuibeBbIM Mbl
MMEEM JIeJI0 He C CHCTEMOW OIHOTO peXXHCcCcepa MM TeaTpasibHOrO Mearora, a ¢ puiuocodekum
B3IJIAJIOM Ha OCTPOEHUE TeaTrpa, Ha UTPOBOE MIPOCTPAHCTBO, HA APAMAaTHUECKOE UCKYCCTBO Kak
HayKy. /lpyrumu cioBamu, IPUBBIYHAS PEKUACCYPA BEAET aKTepa IO MyTH KaKOW-TO TEXHUKH, KO-
TOpasi, B KOHIIE KOHIIOB, IPUBOJIUT €r0 K Urpe. B UTpoBOM Tearpe akTep Uil YYEHUK HaCTPauBarOT
CBOIO TEXHHUKY B COOTBETCTBUH C 3aKOHAMHU UTPOBOTO IPOCTPAHCTBA, YTOOBI B pE3ybTATE MOCTPO-
UTb CIIEKTAKJIb KaK UTPOBYIO CTPYKTYPY. TO €CTh 3aKOHBI UTPBI B JAHHOM CJ1y4ae, UX BBIITOJIHEHHE
NPUBOIAT aKTepa K TPaMOTHOMY COCTOSIHUIO, ACUCTBHIO, a HEe HAaoO00poT. [losTomy B mporecce
palboThl HaJ CIEKTakJIeM TearpaibHas (UIOCO(pHs CTAHOBUTCS BaKHEE AKTEPCKOM TEXHHKH.
MoxkHO erie cka3arh, YTo BacuibeB kak OynTo IpeauyBCTBYET CIIEKTaK/Ib, IPEABUIUT €TI0 U, IPo-
OyX/1asi MHTEJUIEKTYaIbHYI0O MHTYHULIMIO aKTepa, 3allycKaeT B HeM poiiecc annepuenuuu. [Tocte-
IIEHHO B aKTE€pE OTKPBIBAKOTCSA HEKUE IBEPHU, YE€PE3 KOTOPHIE HAYMHAET CTPYUTHCS CBET pasyMa U
4yBCTBa. DTOT MPOILIeCC MOAXBATHIBAET (PU3NYECKOE TENO akTepa. Takas «rmenaroruka» Tpedyer ot
YYaCTHUKOB OTPOMHOIO TEPIEHUS U YMEHHSI BHUMATEIbHO MUKPOCKONMYECKUMHM IIaraMy JIBH-
rarbes K nenu. B [lkone BacuiibeBa nponecc MoAroToBKM NpeaCTaBICHUS MOT 3aHUMAaTh MHOTHE
MecsIIbl, Tak ke 0bu10 10 [IKombl, Bo BpeMs peneruiiuii «Cepcoy, koriaa BacuinbeB TOIbKO Haly-
IIBIBaJI TPaMOTHBIN CcIOCO0 CyIIecTBOBAHHUS aKkTepa Ha Tuiomaake. [1o3xke, BO BpeMst MOCTaHOBOY-
HOM paboThI B APYTHX TeaTpax, 3TOT Mpolecc BacHIbeBbIM yCKOPSIICS, pEKUCCEp 3apaHee 3a1aBall
aKTEpaM CTPYKTYpPY TEKCTa U 3aTe€M «y4YWJ» UX ABUIAThCS BHYTPH 3TOH CTPYKTYyphl. Bes pexuc-
cypa BacuibeBa IpOHMKHYTA MENArOTUKOM U BCA IE€aroruka — peskuccypou. Bacuibes, Kak u
CraHucnaBCcKuil, BUAUT B PEKHUCCEPE, MPEXKIEC BCEro yuuTesst akrepoB. CTaHUCIABCKUN MHUIIIET:
«Xy[10’)KECTBEHHBII TeaTp SABIAETCA UCKIOUUTEIBHO IpaMaTHueCKUM TearpoM. Ero XynoxecTBeH-
HbI€ IPUHIIUITBI OCHOBAHBI LIEJIMKOM U TIIaBHBIM 00pa3oM He Ha peKuccepe — MOCTaHOBIIUKE THTIA
Meiiepxonbna u TanpoBa, HO Ha peKHUCccepe — yUuTene akTepa. Tearp pa3pabaThiBacT IIaBHBIM
00pa3oM BHYTPEHHIOIO TEXHUKY TBOPUECTBA, U B 3TOW 00JaCTH OH MOCIE AONTOM paboThl JOCTHUT
3HAUUTENIbHBIX PE3YJbTAaTOB, HA OCHOBE KOTOPBIX M PabOTAET TeaTp, MPOrpeccUupys B yKa3aHHOM
HarpaB/IeHUH. BHEIIHsAsS TOCTaHOBKA HYXHA HaM IOCTOJIBKY, TOCKOJIBKY 3TOTr0 TpeOyeT BHYTpEH-
Hee TBOPUYECTBO akTepa. Y Meliepxonbaa u TaupoBa npuHIMIIBEI HHBIE. B TO BpeMs Kak y Hac pe-
JKUCCEP SABISAETCS Ul aKTEpa «aKylIEpOM», BOCIIPUHUMAIOIINM HOBOE, POXKAAEMOE aKTEPOM CO-
3IaHUE, Y MOMX TOBAapHIIEH Mo UCKyccTBY Meitepxonbaa u TaupoBa pexxuccep CTOMT BO INIaBE
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BCET0, TBOPUT €AMHOJIUYHO, & aKTep SBIIACTCS JIMIIb MAaT€pUajoM B PyKax IIaBHOTO TBOPILA.
Bremnmii nogxoa K UCKyCCTBY, KOTOPBIM TaK YBJIEKAJIUCh y HAC 3a MTOCIEAHUE FOJbl, MBI CHUTAEM
ycrapeBmum» [4, c. 295].

Y CTaHUCIaBCKOTO MBI BUJIUM, KaK TEPIEIUBO U JOTOIIHO PEKUCCEP paboTaeT ¢ aKTepoM,
UIET OT PU3NYECKOTO TeJa akTepa K CHEKTaKIII0, HACTOMYUBO UIIET MPaBIy W KHUBOE YYBCTBO B
TEKCTe, B TOBEJCHUM aKTepa, JAOOWBAsICh TAaKUM OOPa30M POXKICHHS (CGKU3HH YEIIOBEYECKOTO
Iyxa», Ha3bIBas 1yxoM 3¢up aymu. Bacunbes paboTaet B «oOparHoi nepcrekTuBe»: «Ha ocHoBe
cuctembl CTaHHUCIIABCKOTO S BMECTE CO CBOMMH YUE€HUKaMU pa3paboTal COBEPILIEHHO APYTYIO TeX-
HUKY U TpakTHKy Tearpa. KopoTko: Bcs cuctema paboT B CTPYKTYpe IMCHUXOJIOIMYECKOro pea-
JIu3Ma — 3TO CUCTEMa MpsIMOil nepcriekTuBbl. [logBuiack oHa maBHO, enle B 310Xy Bo3poxaeHusl.
Bcest cuctema, KOTOpyro s Ha3Bajl CIIOBOM “pEKOHCTPYKIIUS ’, CACIaHa Ha OCHOBE OOpaTHOMW mep-
cnekTuBbl. BoT 1 Bce. To ecTh MCTOYHUKOM SHEPTUH SBIISETCS TEIEPh HE YEIOBEK U yJaleHHas OT
HEro TO4YKa, a 00paTHO: yaJieHHasl OT HEro TOUKa, UAyIas B 4eloBeKay [S].

Bort ocHoBa meTona BacunbeBa. A To, 4TO 4acTO HA3bIBAIOT «TeaTpalibHasi KoHLenuus Bacu-
TBEBA — IIKOJIA-JIA00PATOPUS-TEATP», HA CAMOM JIelie SBIISIETCS BCETO JIUIIb CXEMOW JBUKCHHUS
YUEHHKa 0 CTyNeHbKaM 0Oy4YeHHusl OT IIKOJIbI Yepe3 MpakTuky B Tearp. KoHuemnuus AHartonus
AnexcaHipoBHya 3TO BCe-TaKW HEYTO Oouibliee, 4eM cxema, KOTopasi IIOBTOPSIET TO, YTO ObLIO Y
Cranucnasckoro u Hemuposuua-/lanuenko. Ilepen cozpanumem lkonsi-crynuun MXAT Bnanu-
Mup VMIBaHOBHY TIPENIOKUI MOAOOHYIO «KOHIIETIIHIO» eimie B 1943 1. Ha OCHOBE OmbITa PabOTHI
MHorouucieHHbIX cTyauii MXT, HeKoTopbIe U3 KOTOPBIX K TOMY BpEMEHH CTaJId MpodeccuoHab-
HbIMU Tearpamu. B apxuBe ILIKoIbI-CTYIMM COXpaHUIIACh CTEHOTpaMMBbl COBELIIAaHUS PYKOBOJICTBA
MXAT umenn I'oppkoro ot 21 mapra: «f mpurmacui Bcex, 4ToObI MOrOBOPUTH O mIKoie. MHe
KaXXETCsI, MOYXHO HEMEJUIEHHO IIPUCTYIHUTh K €€ CO3JJaHUI0. Y MEHS BBIPOCIIO KOHKPETHOE MOHSI-
tue: «lllkona-crynus-tearp» win «CTynaus-1koaa-rearp» [6].

Konueniusa BacunbeBa, kak MHE Ka)KETCsl, PACKPBIBACTCS HA TPAHUIE TOHATHH Uepo8oti—me-
maguzuueckuti—eepbanvubiii. Eciu 3amycTUTh npoliiecc u3y4eHus STUMOIIOTUH CI0Ba «u2pa», TO
OH IPUBEJIET HAC K aHTUYHOMY Tearpy, B KOTOPOM IPEYECKOE agos O3HAYaeT «BOCXBaJICHHUE OOXKe-
CTBa MEHUEM U TUISICKOM». B cTapocnaBsHCKON KYJAbTYpE CJIOBO «HUI'Pay» MPOUCXOIUT OT CIIOBA «HUT-
patu», KOTopoe 00pa30BaHO Ha OCHOBE MHAOEBPOINEHCKOTO KOPHS ejati cO 3HaY€HUEM «KoJle-
0arbcsl, ABUTAThCS». B COBpEMEHHOM 3HAYEHHUH CIIOBO «HTPA» UMEET MHOXKECTBO CMBICIIOB U UC-
MOJIb3YETCS B PA3JIMUHBIX KOHTEKCTaX, B TOM YUCJIE aKTEPCKOTO UCTIONHEHHs. MOXKHO CcKa3aTh, YTO
M000# aKTep MOET, IUISAIIET U IBUTaeTCsl, HO 3TO OAHOBPEMEHHO HE O3HAYAET, YTO OH 3TO JeNaeT
B UTPOBOM Tearpe, IJe BepTUKaIbHasl, 00KECTBEHHAs CBSA3b aKTepa SIBIIIETCS OCHOBOI, CTEPKHEM
CIEKTaKJIsl, TJie JYXOBHBIE OTKPOBEHHS TOHUMAIOTCSA KaK YCTOWYMBasi 00’KECTBEHHAs CBA3b, a HE
KakK clydailHoe CBEpX4yBCTBO MO0 CTaHHUCIAaBCKOMY.

CrnoBo «wemaguzuueckuti» B onpenesieHnu tearpa BacuiabeBa o3HavaeT, 4To HEBUAMMOE B
ATOM TeaTpe CTAHOBUTCS BHIAUMBIM, BO3TOHKA aKTEpa MO0 BEPTHKAIIN 0053aTEIbHO MPUBOTUT €r0 K
MPOSIBIICHUIO JYXOBHOW CYIIHOCTH, TPaHCUEACHTAIbHOMY NepexuBaHuio. OTCiola U 4YacTble
cpaBHEHHUs Tearpa BacunbeBa ¢ Muctepuen, IUTyprueil. A ¢ TOUKM 3pEHUs LIKOJIbI — 3TO Tearp,
JBUTAIOLINNCS K IEPBOOCHOBE WIM IIPUPOAE ApPaMaTUYECKOro uckyccrsa. M koneyno mia Bacu-
JpeBa OueHb BaKHO (1060, OUUIIEHHOE OT MHOXECTBA MPUOOPETEHHBIX 3HAYCHHUM B pa3TU4HbIX
KOHTeKcTax. OH UIIET CIOBO B €0 UMMaHEHTHOM cOoCTOsiHUU. Puitocod u komrosutop Bragumup
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MapThIHOB TaK paccKa3bIBaeT O cBoeil pabore ¢ BacunmbeBbiM Han «llnauem Mepemuny»: «Mue
Ka)KETCsI, YTO MBI C HUM JIBHJKEMCS K OJTHOM I1€JTH, HO KaXKJIbIi BRIOUpAeT COOCTBEHHBIN myTh. OH
CO3J1aeT HEYTO OOJbIIIEe, YEM TeaTp, a S X0uy Pa30MKHYTh Y3KHE PAMKHU MPUBBIYHOTO KOHIEPTA.
PaGora BacuiibeBa co cioBoM JIsi MEHS — € IMHCTBEHHO BO3MOKHAS M TIpaBUIIbHAsS. B cBOMX criek-
TaKJISIX OH JA€T BO3MOXKHOCTD YCJIbIIIATh H3HAYAJIbHBIA CMBICIT CJIOB, OTLIETYIITUBAET BCE HEHYX-
HOE, 0OCBOOOXKasi UX OT OBITOBBIX 3HAYCHHI, CHUIMAET Pa3TOBOPHYIO HHTOHAIMIO, BO3BPAIAs TEK-
CTaM MX CMBICIIOBYIO SHEPTEeTUKY» [ 7, C. 245].

Taxum 06pa3om, MOKHO CKa3aTh, YTO OCHOBaHHUE Tearpa BacuibeBa cOCTaBISIOT:

1) ocobast punocodust ITPOBOTO MPOCTPAHCTBA;

2) CTI0BO KaK MHCTPYMEHT B3aWMOJICHCTBUS;

3) metagu3rKa UM METOIAMKA OCBOOOXKICHHS IK3UCTEHIUAIbHON, UMMaHEHTHON SHEPTUU
YeJIOBEKa, T. €. TOTO, YTO He JOCTYITHO €ro (PU3UUECKOMY OIIBITY.

K Takoiif koHCTpYyKIIMK HOBOTO Tearpa BacuiibeB npuiiien yepes u3ydeHue 3JeMEHTOB CUCTEMBbI
Cranucnasckoro. Macrep kypca Mapust Kuebenb, Ha KOTOPOM YUHIICS peXUCCEep-HOBaTOp AHATo-
i Bacunbes, Obuta mpsiMoii HaciemHuneld cucteMbl CTaHUCIABCKOTO, €ro yueHurnei. B To xe
Bpemst Mapust OcuroBHa oka3ajiach 4eI0BEKOM O4YeHb ONMM3KUM BacuibeBy 1Mo cBoeMy MOIXOLY K
JpaMaTHIeCKOMY UCKYCCTBY: «[KHeOens] He yunna yMeHHro, XOTs OHa MPeKpacHo 310 nenana. Ona
yuuiia XyIoKeCTBEHHOMY co3HaHut0. OHa mprydJaiia HeopuTa K Xpamy tearpa. B atom Ob1 ee da-
Hatu3m» [5]. OdueBumHO, 4TO ATOT (pakT moMor BacuibeBy Halynarh B Tearpe MmyTh OT COLUATUCTH-
YEeCKOTo pealimiMa K peanusmy Qriocodckomy. bes3 mpeeMcTBEeHHOCTH yTh K HOBOMY T€arpy MOT
OKa3aTbCsi OECKOHEUHBIM, 110 KPYT'Y — OT ce0s1 kK cebe. MBIl HUKOTJa HE MOTYYMIIH Obl «Pa30MKHYTOE
MIPOCTPAHCTBO JCHCTBUTEILHOCTY Y TIPUCYIITYI0 HOBOMY T€aTpy MHOTOCIIOHHOCTh ¥ pa3HOOOpasue
BBIPA3UTENLHBIX CPENICTB: «...)KU3Hb PA3MBIKACTCS, BBIXOAUT 3a mpedenbl kpyra. OOHaXxaeTcs ee
MHOTOCJIOMHOCTB, BCIUIBIBAET HAa TOBEPXHOCTh MAcCa PA3HOPOJIHBIX ABJICHUN U TeHACHUUN. XKu3Hb
MIPUHUMAET MPHUCYIIHE eil popmbl moTokay [8, c. 51]. I Huxorna BacuibeB He cMoT ObI MCTIOIB30-
BaTh S3bIK cucTeMbl CTaHHUCIIaBCKOTO, €r0 OMbIT, TPOBECTH PEKOHCTPYKIIMIO CUCTEMBI €3 IITyOOKOM
MIPEEMCTBEHHOCTH U MOJPOOHOr0 N3ydeHus cuctembl: «4em Mbl 3annMaemcs B Tearpe? CoznaHueM
““KU3HM YesioBeYecKoro jayxa”. TolbKo TyXOBHas, HEpBHAsI SHEPTUs apTHCTa CIIOCOOHA COTBOPUTH
TeaTpajbHYyIO pealbHOCThY [8, ¢. 52]. TToHck «KU3HU YeOBEUECKOro yXa Ha CIEeHE» 00beqUHACT
MHOTHX OpTaHU3aTOPOB Tearpa U GuiocodoB pa3HbIX BpeMEH U HAPOJAOB — OT aHTHYHOCTH JI0 TIOXU
npocseienus, ot Ilnarona n Apucrorens no enu Aunpo, or AutoHeHa Apto 1o I'potoBckoro,
a B Poccuu — ot lllenkuna no CranuciaBckoro u Bacuibena.

Cucrema CTaHUCIIaBCKOTO JIJIS1 PYCCKOTO Y€IOBEKa — Ha 0COOOM CUeTy, OHa ITPUBHECIA B HUC-
TOPHIO Pa3BUTHS PYCCKOTO U MHPOBOTO T€AaTpa OYEHb Ba)KHBIE COCTABIISAIOIINE: TOUHYIO TEXHUKY
aKTEPCKOTO MacTepCTBa (MepeKUBaHKE, BOIUIONIEHHE, pad0Ta HaJl POJIBIO), STUKY U CTYIUHHOCTb,
00513aTeIbHOCTh HIKONBI. be3 3TUX TpeX «KHUTOB» HEBO3MOXKHO IMPEICTAaBUTh JBUKEHHE TeaTpa.
TexHuKa aKTepCKOro MacTEpPCTBA B MPOLIECCE PA3BUTHUS MEKIUCIUTIIMHAPHBIX 3HAHUM U OTIENb-
HBIX pa3/eoB HAyKH 00oraiaiach HOBBIMA BO3MOXKHOCTSIMH, METO/IaMU, TIOIXOAaMHU, HO B CBOSH
OCHOBE OCTaJIaCh HEM3MEHHOMU J0 CHUX MOp. DTHKA TaK ke HEe 0COOEHHO M3MEHMIIACh B COBPEMEH-
HBIX YCIIOBUSIX, TIOCKOJIbKY TOT/Ia U ceiiyac ObLIa HalpaBJICHA HA PEIICHUE 3a/1a4 KU3HEIeATEb-
HOCTH TeaTpaJibHOT0 OpraHW3Ma, TPYIIbl, KOJUIEKTUBA TeaTpa, YTO aKTyalbHO B JII00OE BpEeM.
Hpyroe neio co IKoJIoH.
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Hoeaa wikona opamamuueckozo uckyccmea. MHorue 31eMeHThl cucTeMbl CTaHUCIaBCKOTO
ObUTH IPUHATHI BacuibeBbIM 32 OCHOBY pa3BUTHsI HOBOM IIIKOJIBI, HOBOTO MeTona. Bacuinbes co-
XpaHWI TPAAUIHUIO )KUBOT'O Tearpa U, HECMOTPS Ha TOCTMOJEPHUCTCKUM XapakTep CBOETO UCKYC-
CTBA, MMOJIHOCTHIO OTKA3aJICsd OT CUMYISIKpa B CBOEM TBOpUecTBE. BacuiibeB BCTymaeT B AMAJIOT €
TJTATOHOBCKOW KOHIIETIIUEH MCTUHHOTO OBITHS IOHATUN HA CTOPOHE MPOTUBHUKOB COPUCTHKYU U
MIPUBHOCHUT B TMOHSTHE OKUBOM TEaTp» KU3Hb JyXa U CTPEMJICHUE K Tearpy CMBICIOB. B nuanore
«Copucty» y [InaroHa MBI BcTpeuaeM Takoe onpeeneHue: «3HauuT, CoOPUCT oKazajcs y Hac o0ua-
JaTesieM Kakoro-To MHUMOTO 3HaHUsI 000 BCeM, a HE UCTUHHOTO» [9, c. 346]. BacuibeBa nnTEepe-
CyeT TOJIbKO MCTHHHOE 3HaHue. Ocoboe oTHomeHue k CoBy cTaHOBHTCS B Tearpe Bacuibena
CrocoOOM yWTH OT TaK Ha3bIBA€MOM «KOMHUH C KOMUU», YTO B CBOIO OYEpPEIb OTKPHIBAET IMEpeN
BacuiibeBbIM HOBBIE BO3MOKHOCTH B Pa3BUTHH APAMATUYECKOTO UCKyccTBa. To, 4TO KOTAA-TO HE
yaanoch pa3BuTh CTaHUCIABCKOMY, C YCIIEXOM ynaercsi Bacuibey.

[Ikomna nepexuBanuii CTaHUCIaBCKOTO OblIa HaNpaBiieHa Ha peaJucTUYeCKUi NpoayKT. XKu-
BbIC YyBCTBA U3 aKTEPOB HY)KHO OBLIO KaK-TO IOCTaBaTh: «...s paboOTalo HaJl TeM, KAKUMH Ty TSIMU
3aCTaBUTh aKTEPA KUTb HCU3HBIO Uenogedecko2o dyxa. 110 3ToMy 1oBoay 51 TOTOBIIIO BOCEMb TO-
MOB, TJ€ CHUCTEMaTH4YEeCKH H3J1arar0 BCE IIPUEMbl AKTEPCKOW IICMXOTEXHUKH TBOPYECTBA»
[3, c. 289]. DOTH xuBBIC UyBCTBA OBLIM TEM CaMbIM MaTe€pHajioM, Ha KOTOPBIM «OKYITAJICS 3pPH-
tenb. Hukakue yciaoBHOCTH, (paHTacMaropuu, yMCTBOBaHHMSI B CIIOCOOE CYIIECTBOBAaHHUS aKTepa Ha
cuere CraHuciaBcKkuil He mpu3HaBaid. OTHOBPEMEHHO C ATHUM OH CTPEMUIICS K HCKYCCTBY paOOThI
CO CJIOBOM, IIOHUMAJI Ba)KHOCTh TaKOW paOOThI, YyBCTBOBAJI B 3TOM MPO(ECCHOHAIBHYIO HE00X0-
JMMOCTb, HO B OTJINYKE OT BacuiibeBa Tak U He JOOWIICS Ha 3TOM MOIPHINE CKOJIBKO-HUOYIb 3HA-
YUTENBHBIX Pe3yabTaroB: «K TakuM ke OmmuOKaM, YPOACTBaM U Mbl MOXKEM MPUNTH, YBIEKAsCh
OBICTPBIM HOBATOPCTBOM B JUKIWH. [la, y MEHS M3IUIIHSISA OCTOPOKHOCTh, HO OHA, IMOBTOPSIIO,
OCHOBaHa Ha onbITe. YTo xe. MBI «0CMeNnuInCh», Mbl B35 «I amneray, a uro Beuio? bein Be-
nukonenubid Kpar. A yto Mbl nanu HoBoro? Eciu mpoyecTh TONBKO, KaK Mbl Ha3bIBAJIM KYCKH B
«"amneTen, y)xe OyIeT MOHATHO, YTO MBI CaMU €llle He ObUTM TOTOBBI K TAKOW IMOCTAaHOBKE. ...
[IpaBna, y Hac ceituac Ha ouepeau croso. Hago nckare Kk HeMy niyTu» [3, c. 489].

3puUtensp Kenaja coCcTpaaarb, NEPeKUBaTh, YyBCTBOBATH, MOJIYYaTh SMOIIMOHAIBHBIC BII€YaT-
nerns, 1 MXT NOTHOCTBIO COOTBETCTBOBAJ 3TUM 3anpocaM. [1yOnuka B TeaTpe 10JKHA «OKUTb, a
HE MBICTUTBY — cuutan CTaHuCIaBCcKuil. BpeMs qymarh eiie He HaCTYIHIo, U paboTa co CIIOBOM
U CMBICIIAMH TEPIIEIUBO OKujana npuxona Bacunsesa. [la yto roBoputh, korna aaxe B 2000-e
roJibl OIMH U3BECTHBIH Mpodeccop Cankrt-IlerepOyprckoit rocynapcTBeHHON TeaTpaabHON akaje-
MHUH Ha MOJISIX MOeTo aBTopedepara mucan: «3adem Bel yunte akTepoB nymars?». Bacunbes 6eper
B CBOIO IIKOJIY YK€ COCTOSIBILIUXCS, B3POCIBIX JIIOIEH U YTBEPKIAET, YTO HEOOXOIUMO HAaYMHATh
MOJTOTOBKY akTepa ¢ punocodcekux TekcroB [lnatona: «Berpeuaenibes ¢ oueHb HHDAHTUIBHON
HATypoOH, HE CIOKMBILKMMCS €Ille YEeJIOBEKOM, KOTOPbIH, HauMHasg 00y4yaTbCs, OJHOBPEMEHHO U
CKJIaJIBIBACT ce0sl, CKIIaIbIBACT ce0sl KaK FOHOIIA, OH OBLI 10 3TOro oTpokoM. CKiIabIBaeT cels Kak
YEeJIOBEK, KaK 3T0, U OH CKJIa/IbIBAET ce0sl BHE MacTepa, CaMOCTOATENbHO... OH, KOHEYHO, CIIYIIAET,
BHUKAET, HO 9TO, CKOPEE BCET0, TAKOM cocyA ¢ Ablpkamu. IIpoxoaur >xe oH cBOM IyTh CaMOCTOsI-
TenbHO. Kora oH y)ke OKOHYMII By3 M KOTJ]a OH IPHOOPEN KaKue-TO OCHOBBI MPO(ecchu, U OH yxKe
B3pOCJIBIN YENOBEK, TOrja ¢ HUM Jierdye. Jlerue u mpaBwibHEN pasroBapuBarh. U ... 1 HaumHaIO
nenaroruky ¢ punocodckux TekctoB [Lmatonay [5].
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CraHucnaBcKui, 1Mo CyTH, yMas O TOM e, HO He CyMeJ M0 0ObEKTUBHBIM 00CTOSTEILCTBAM
nobutkcs pesynbrara: «Heyxenu OnaropazyMHO MeUTarh O TOM, YTO sl BHIPAIy HOBOE MOJIOA0E
MIOKOJICHHE, KOTOPOMY Iiepenam, 4to 3Hato? Benpb s xke He 10oxkuBYy. [0OBOPUTH 0 puTME, (POHETHKE,
rpaduKe MOKHO ¢ OOJIBIINM, 3aKOHUEHHBIM, OITBITHBIM akTepoM. MitaieHIIaM paHo 3a0MBaTh STHM
royoBy» [4, c. 79].

WuTepecHo, 4to pa3BuTHe HanpaBieHU B ¢puitocopun XX CTONETUS MPOUCXOANUIIO KaK ObI
napajijiesibHO Pa3BUTHUIO TeaTpa. Tearp oxoTHee oOpalancs K MCUXOJIOrMYECKUM UCKaHUSAM, KO-
TOpble OBUIM eMy OJMKe C MPaKTUYECKON TOYKU 3PEHHUS, JIETKO BIUCHIBAJINCH B CUCTEMY peau-
CTHYECKOT0, TICUXOJIOTHYECKOTO TearpajibHOro uckyccrBa. Ha pyOexke BEKOB TeaTp craj peliarh
MICUXOJIOTUYECKHE MPOOIEeMbI YeJIOBEKa Yepe3 AMEMEHThI CIIEHUYECKOTO BOTUIOMICHUS CUTYallH,
yepe3 MPUBJICUCHUE JIIOAEH C MCUXUYECKUMU OTKIOHEHUSIMU B Pa3BUTUH, HO 3TO yXKe ObUIH MO-
HCKH BBIXOJIa IICUXOJIOTMUYECKOr0 TeaTpa U3 Kpu3uca.

Kaprtuna crana menstoes B X XI cronernn. Mup 4yBCTB U OmIyIieHuH, appekTuBHOM maMsaTi
CMEHWJICS UHTETPAJIbHBIM MUPOM, MUPOM JE€AYKTUBHOIO MO3HaHUs. IIcuxoaorus cranoBUTCS BCe
OoJIbIIIe CeKTAaHTCKOM, a puocodusi, HANMPOTHB, PEATIAracT YeJI0BEKY BBIMTH U3 CBOEH CKOPIIYIIBI
U TIOCMOTPETh Ha MUP OOBEKTHBHO, BCECTOPOHHE, HAWTH O0IIKEe MPUHLHUIIBI B Pa3BUTUU COBpE-
MEHHOTO 4eJIOBeKa, ero posu B ooduiectBe. COBpeMEHHBIN TeaTp, HAKOHEI, CTAHOBUTCS ONMKe K
¢dbunocodpuun, yem Kk mncuxojoruu. Xotsa eme B 1830 1. pycckuii ¢dunocodp YaamaeB mucain:
«...B UyBCTBE€ TAaUTCSI MHOTO O3apEHUH, CEp/IIly HECOMHEHHO MPUCYIIH BETUKHUE CUIIbL, HO YyBCTBO
JeCTBYET Ha HAC BPEMEHHO, U BBI3BIBAEMOE UM BOJIHEHHE HE MOXKET JUIUThCS ocTossHHO. Haobo-
POT, 100BITOE pacCyXJIeHHe ocTaeTcs Bcerga ¢ HaMmu. [IpoaxymaHHas uaest Hac HUKOTaa He TOKH-
J1aeT, KaKoBO ObI HU OBLIO TyIIEBHOE HACTPOCHHUE, MEXKY TEM KaK Ues, TOIbKO MPOYYBCTBOBAH-
Hasi, HEYCTOMYMBA M MU3MEHYMBA: BCE 3aBHCUT OT CHJIBI, C Kakoi ObeTcs Hamie cepaie. A cBepx
TOT0, CepJilla He AaI0TCs 10 BBIOOPY: Kakoe B cebe Halllel, ¢ TEM U MPUXOAUTCS MUPHUTHCS, pa3yM
K€ CBOM MbI CaMH TTOCTOSTHHO co3naem» [ 10, c. 68].

Pa3zBuTre Hamei nUBUIM3AIIAN, TIEPEXO] OT OAHOU MOJICTH KYIBTYPHI K APYTOM, OOIIECTBEH-
HbIE TIOTpsICeHUS, ITUppoBOi MUp co3nanu Ha pyodexe XX n XXI croneTnii mpeanoChUIKu IS
KaueCTBEHHBIX N3MEHEHUH B IpaMaTH4EeCKOM HcKyccTBe. CTapas TearpajibHas MOJEINb NIepecTalia
IIPUBJIEKATh BHUMAHHUE MOJIOABIX 3pUTeNel. TeM He MeHee A0 CHX IMOp €lle MaJI0 KOMY 3HAKOMO
HACJIAKACHHUE OT UIPhl yMa B Te€aTpe. A UMEHHO 3TOT BHJI HACIAXKIEHUS MbI IIOJy4aeM Ha CIIEK-
Takisix AHaronust BacunbeBa. Bo3moxHO, n3-3a 3TOro Kayectna Tearp BacuinbeBa ormmbo4HoO cuu-
TarOT 3JUTAPHBIM, JJIs MOCBAIIEHHBIX. JTO HE TaK. B 0HOM 13 CBOMX IEpBBIX MHTEPBBIO Bacu-
JIbeB TOBOPHUT: «Benb 4TO Takoe MHTEIUIEKTYalbHBIM apTUCT? DTO OCO3HAIOIIUN U CAaMOTIO3HAIO-
IIMA apTUCT, TOYHO OUYIIAKOUIMN 1IeJIb U ONPEAEICHHO UAYIIUI K cBepx3anade. [Ipudem nenb u
CBEpX3aJayy OH OLIYLIAET MHTEJUIEKTOM, a HY)KHO BCEM CYILECTBOM, IIOThi0. HyxkeH Gorarbrit
BHYTPEHHUU aImapar, Mo3BOJISIIOIINN UTPaTh YyBCTBaMHU, OIIYIIEHUAMIY [8, c. 74].

B Ttearpe BacmibeBa MBI IpOKHMBaeM caMble pa3Hble UyBCTBA, pearupys Ha T€ WM HHBIE
MBICJIH, UCXOAAIINE OT aKTepa Ha ClieHe (€CIM Mbl KOHEUHO /omo sapiens), B OTIMYHE OT Tearpa
NIEPEKUBAHUM, T1I€ €CTh NIOCIEA0BATEIbHOE PA3BUTHE, 3aJaHHOE N3HAYAJIBHO IBUKEHUE OT OTHOTO
YyBCTBA K JPYromy, Kak Obl «kapTa 4yBCTB». XoTs CTaHUCIIABCKUI ObLI OJIM30K K TOMY, YTOOBI
MIPUHSATH MBICIIb, KAK UTPOBOM KOMIIOHEHT B CIIEKTAKIIE: «...CJIOBO CTAHOBUTCS OPYAUEM JUIs BbIpa-
KEeHUs HamOosee BaKHOTO U IEHHOTO, TO €CTh JyXa, MBICIH, U TOTJa apTUCT HAYMHAET COBCEM
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MHAaue MoJIb30BaTbes cioBoM. OH MPOU3HOCUT (pazy, MOAUEPKUBAET CIIOBO, JIeNaeT yIapeHue, jJac-
KaeT 3BYK CJI0Ba He Oiaroapst BHEIIHEH ero 3By4HOCTH U MEBYYEHl KpacoTe, a COOOPa3HO C MBICIIBIO
Y 4YyBCTBaMH, KOTOPBIE CIIOBO IIPU3BAHO BHIPA3UTh. TOTAa TOJBKO apTUCT HAYMHAET LICHUTh HACTO-
SIIKe MpaBuia TUKIUK U UHTOHAIMK. Torga eMy BayKHO M LIEHHO JIOTHYECKOE yAapeHUe, 3amAThle,
MEPUOIBI U BCE AIIEMEHTAPHBIE CyXUe MTpaBuiia rpaMMaTuKy U Iip. OHU HYKHBI €MY JIJIsl BBIPQXKEHUS
CYTH €r0 TBOPYECTBA — UyBCTBA U MBICIIH, TaK KaK HEPEAKO JOTMYECKUM yIapeHHEM, YCTaHOBKOM,
yAa4HBIM COIOCTABJIIEHUEM KOHTPACTOB U Tp. MOXKHO SICHEE BCEro BBIpa3uTh 4yBCcTBO. Hermpa-
BWJIBHO MOCTABJIECHHOE YIApEHUE U M. HEPEIKO UCKAXKAET MBICIb U cyThb» [11, c. 407].

Opnaxo Koncrantun CepreeBud BUIUT 6 08¢ JUIIb IPEIMET Ui «pacKpalluBaHusi», a 6
MblCY — IPUUUHY JJ1s 4yBcTBa. OH HUIIET pa3InyHbIe MOAXOAbI K HUM, HO B pe3yJIbTaTe OCTaBIsET
3Ty 001acTh TeaTpalbHBIX HccleqoBaHui AHaronnio BacuibeBy. CiioBo u Mbiciib y CTaHHCIIaB-
CKOTO €Ille He CYLIECTBYIOT KaK EpBOOCHOBA B pabote akrepa. «CioBo — MpoToKo MbIciu. OHO
OYEeHb HETOYHO U HETIOJIHO. [ 1a3a, :KeCThl, MUMHUKA, TyIIEBHAS XUTPOCTh TOpa3o O0JIbIIE TOBOPST
yyBcTBY. CyTh YyBCTBa BBIpaXaeTCsl UMHU, CJIOBO TOJIBKO moMoraet. To e u y aBropa. OH NuIier
CJIOBO, HO CYTh €0 4YBCTB, 3aCTaBHUBIIIAsl €0 HAMKCATh 3TO CJIOBO, CKpbITa. Hano HaiiTu ee, a He
OTpaHUYUBATHCS POTOKOJIBHBIM CJIOBOM. B OeneTpuctrke aBTop AyIMIEBHOM XUTPOCTHIO CTapa-
eTcsl B onucareiabHoi GopMe 1aTh MOHITh O cBoeM uyBcTBe. OH mpuleraer K CpaBHEHUSM, K CO-
MOCTaBJICHUAM, K IpUMepaMm | 1p. B nbece onucarenbHast 4acTh OTCYTCTBYET, U CYTh aBTOPCKUX
YyBCTB JJOJDKEH yrajiaTh akTep U Mepeaarh ee myOauKe ToM AyIIeBHON XUTPOCThIO, TEM BHIOOPOM
XOTEHUs1, KOTOPOE CBOMCTBEHHO ero TainanTy» [11, c. 552].

CpaxeHne 3a 4eIOBEUECKHNA pa3yM, WK CBOOOJHBIN yM BeleTCsl, KaK U3BECTHO, BCIO HCTOPHIO
YeJI0BEYECTBa. YM B CTPOUKY, cepte k bory — roBopumnu caThie OT1bL. UT0OB! JOOUTHCS MPEObIBAHUS
B Bepe, B Jlyxe, HeoOX0MMO BO3IIOOUTE bora v He TepsTh KOHTPOITh HaJl CJIOBOM, CMBICIIOM MOJTUTBEI,
Bceraa ObITh B pa3yMHOM TOHYyce. DTo (hopMyna BICBOOOKACHUs [yxa 1 mobenbl Hax pU3uIecKoi
cMmepThio: «Korma ke TIeHHOe cre 00IedETcesl B HETJICHUE M CMEPTHOE cHe 00euéTcst B OeccMepTue,
Toraa cOymeTcst CIIOBO HalMCaHHOE: “TIorTonieHa cMepTh 1modemnoro”™» [ 1, 1Kop, m. 15]. Uctopus te-
arpa XX CTONETHSI OTIIMYHO YCBOMJIA YPOKH TEJIECHOTO M UyBCTBEHHOTO PA3BUTHS aKTepa Ha CLEHE,
HO TOJIBKO ceifyac Mmojonuia K BO3MOKHOCTH MCIONIB30BaTh Pa3yM akTepa Uil BEICBOOOXKICHHS €r0
Jyxa, 6iaromapsi METOy, MPUBHECEHHOMY AHarojreM BacuibeBbiM.

Opnnako: «Ecnu akTep He yUUTBIBAE€T PEalIbHOCTh, OH HE MOXKET apaHKUPOBATh poJib. A eMy
3TO HeoOxoxuMo. Jlake B CTPOroM acKeTMYHOM MCIIOJHEHMH BCE PaBHO HEOOXOAMMa apaHkKH-
poBka» [12] — Tak BacuiibeB roBOpUT O TOPU30HTAIBLHON peasbHOCTH. CTaHUCIIABCKUI — 3TO Ta
camasi TOpU3OHTalb, 0e3 KOTOpOl HEBO3MOXKHO «apaHXUpOoBaHUE» B MeToie Bacuibena.
HecMoTps Ha 3HAaUMTENBbHYIO pA3HUILY B YCIOBUSX JUJISl Pa3BUTHUS IPaMaTHUYECKOTO UCKYCCTBA BO
BpemeHa CTaHHCIaBCKOTO U B HAIIM THU, cucTemMa CTaHUCIaBCKOTo U MeToll BacuiibeBa neperuie-
TE€Hbl METOAOJOTHYECKH, UCTOopHueckH, uiocopcku. HecMoTps Ha pa3sHOBEKTOPHOCTH JBYX
HalpaBJIeHUH, Y3JIOBbIE€ YaCTU B KOHCTPYKILIMH JIByX T€aTPOB OCTAIOTCS HEM3MEHHBIMU. MHOTHE
MOJIOKEHUS cucTeMbl CTaHUCIIaBCKOTO U MOJAXObI K UCKYCCTBY POJHSTCS C METOJOM U (hUIIOCO-
¢ueit BacunneBa, x0T MHOTOE TIpearacTcs BacuinbeBbIM K peKOHCTPYKLUU. B moaxonax k uc-
KyccTBY BacuibeBa u CTaHHCIIaBCKOTO YyBCTBYETCS OIPOMHAs! ’KU3HEYTBEP K 1at0IIas CUJIa U T0-
CTOSIHHOE TIPUCYTCTBHE MEPCIEKTUBBI, TOJIBKO B cucTeMe CTaHUCIIaBCKOTO BEKTOP TOPU30HTAIIb-
HBIW — OT YeJI0OBeKa; a Mo MeTony BacuibeBa — BEKTOP BEPTUKAJIBbHBIN, OT bora.
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Jnunoee. 1lpu sBHOU peuenuuu cuctembl CTaHHUCIABCKOro BacuiibeB npejiaraeT yHUKalb-
HBIN MyTh PAa3BUTHS COBPEMEHHOTO TeaTpa, HHOW METOI0JIOTMYEeCKUN BEKTOP. S OB HE BIIOJIHE
paB, KOrJa roBopui, uto anjaerpayna 80-x ymep. Hert, oH B pe3ynbTare cTaj 4acThio MEHHCTpUMA
HapaBHe ¢ amypoM U noi. B 90-e oTKpbUIHCh BCe IBEPU IS KAXKI0TO, Y KOTO €CTh «OKeJlaHuE U
CIIOBOY, U C T€X MOP MasiTHUK PaCKauMBaeTCs BCE CUIIbHEE U CUIIBHEE OT 03HAYaeMOI0 K XaocCy, KaK
U OIPEJENICHO B MOHATUU «METaMOAEPH». «A 3aueM?» — Bonpowan Cama banutaues, naBas uH-
TEPBBIO O POK KynbTpye 80-X, M TOTOM, HE HAls OTBETA, BBIIPHITHYII C BOCBMOTO 3Taka HA MPO-
cnekte Kysnenosa B Jlenunrpane: «Eciu roBoputh O SIBICHUU CYOKYIBTYpbI, SIBICHUH POK-H-
posuia... [To Bcelt cTpaHe, B KaX0M ropojie €CTh CBOM KOJIJIEKTHB, KOTOPBIA 4TO-TO Aenaet. U yau-
BUTEJIBHO — HET IJIOJ0B. PacTyT nepeBhs, BCE YTO-TO BBIPALIUBAIOT, MTOJIMBAIOT, U MPAKTUYECKU
HET IJIOJOB. SIBJIEHHE POK-MY3bIKH — TMTAHTCKOE SIBJIICHHE, BCE 3aXJIECTHYJIO, BOJIHA 33 BOJIHOU
uner. [11010B HUKAKUX, TPU-YETHIPE UMEHU, MOKET OBITh, MATh-IECTh. VM 3TH JrOmM, HA MOU
B3IJIAAJI, UCKJIIOYAIOT SIBJIEHUE POK-KYJAbTYpbl. OHU HE NOAAEPKUBAIOT €r0 — IIPOCTO UCKIIOYAIOT,
3a4epKHUBAIOT, IOTOMY YTO OKa3bIBAETCs, YTO BCE OCTAJIbHBIC 3aHUMAIOTCS OeHeei mo coaep-
YKAHWIO U HEJICTION I10 CYTH JiesTeNnbHOCThI0. [Touemy? [Totomy 4To mronu He 3a1ar0T cebe Bompoca
“3agem?”, moaM 3a1alT cedbe Bompoc “kak?”. [la kak yrogHo, B kakux yrogHo ¢opmax! Ho onu
MTOCTOSTHHO YXOJIAT OT Bompoca “3aueM?”. [IoToMy 4TO CTOMT TOJBKO 3a7aTh €ro ce0e, Kak OKa3bl-
BAETCs, YTO KOPOJIb-TO — roiblii» [13, ¢. 39].

OTBeT Ha BOIPOC «3a4e€M?» €CTh y peXUCCepa U NeAarora, BO3MYyTUTENS T€aTpalbHOIO CIO-
KoiicTBHsI AHaronus BacuibeBa, KOTOPBI CBOMM TBOPYECTBOM IPOBOIHPYET IM00aTbHBIC H3ME-
HEHMsI B TIOAXO/1aX K BOCIIUTAHUIO COBPEMEHHOT0 akrepa. Jleno 3a popmynupokamu camoit Cu-
cteMbl. FIMest TOJbKO MPEKPACHBIN ONBIT 3HAKOMCTBA C MPOU3BEACHUSIMHU MacTepa B TaMsTH MOC-
KOBCKHUX M IETEPOYPrCKUX TEaTPaioB, a TAK)KE MHOTOUMCIICHHBIE TMChbMEHHBIC CBHJIETEIHCTBA €TO
paboTsl 1 punocodckux 6eces1, TPYIHO BO3ACHCTBOBATh HA CTAPYIO CUCTEMY M ITPOBOIAUTH €€ TI0JI-
HYI0 pereniuio. Briepeau Hac xaeT HOBast KyJIbTypHas 3110Xa — 3110Xa pa3yMHOU KYJIBTYpBbI, KYJIb-
TYpBI pacKphIBarOIIEH CMBICIIBI HAIlIero 001ecTBa 1 Hallero myTu. U, Hanetoch, MOs CTaThsl CTAaHET
JUISl YATATENEN YaCThI0 03HAYAOIIET0 03Ha4aeMoro BacuiabeBbiM.

[1yTs, npeaiokeHHbI AHAaTOIMEM AJIEKCAHIPOBUYEM, €TI0 T€ATPAIbHBINA METO IBISETCS pe-
BOJIIOLIMOHHBIMU B OTHOLIEHUU CJIOKUBILIEHUCS COBPEMEHHON TeaTpaIbHOW MPAKTUKU U TEOPHH.
B cBoe Bpems cuctema Koncrantun CepreeBrnua CTaHUCIIABCKOTO TAK)Ke IIPOU3BEIIA B PYCCKOM U
MHPOBOM Tearpe KYIbTYPHYIO PEeBONIOINIO: «PeBomonus OyneT mpoucXoauTh BHYTPU. MBI yBU-
MM Ha CLIEHE TepepoXkKACHUE MUPOBOM AYIIH, BHYTPEHHIOI 00pbOY C MPOILIBIM, YCTapelbiM, C
HOBBIM — €III€ HETTOHSATHBIM 1 HE OCO3HAHHBIM BCeMH. DTO 00pb0a paau paBeHCTBA, CBOOOIbI, HO-
BOH YKU3HH M JYXOBHOMW KYJIBTYpbI, YHUUTOKEHHUS BOWHEL... BOT KOT1a TOTPEOYIOTCS IO THHHBIC
aKTephl, KOTOPBIE YMEIOT TOBOPUTH HE TOJIBKO CIOBAMM, FOJOCOM, a INIa3aMH, ITOPbIBAMU JYILIH,
JlydaMu 4yBCTBa, BOJIEBBIMU TIpuKazamu» [4, c. 375].

s BacunbeBa cuctema CTaHUCIABCKOTO, €€ KM3Hb B BEJTMKUX PYCCKUX aKTepax cTajia OT-
JUYHBIM TUIargapMoM s Metona. J[Byx MacTepoB pycCKOTO TeaTpa TapMOHHYHO OOBEIUHUIIO
MIOHMMaHHE HEOOXOIMMOCTH MOCTOSSHHOTO PAa3BUTH S, CCIICAOBAHMS JPaMaTHIeCKOro UCKYCCTBa,
MIOHMMaHKHe HEOOXOAMMOCTH IIIKOJI, CTYAUH, Ja0opaTopuil B TeaTpaIbHOM Jejie, HEOOXOAMMOCTH
«J1e71aTh TEaTp YEJIOBEYECKUM U3 YEJIOBEKa», TOCTOSIHHBIM MOUCK ITyTEH Pa3BUTHS aKTepa — «I10-
WICK J)KM3HU YEJIOBEYECKOTO TyXa Ha CLEHEY.
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Nudopmanus 06 aBTope.

Ilepesanoe Anopeii Hzopeeuu — maructp pexuccypsl apamsl (1995), couckarend BbImIen
IKoyIbl (punocodun, UCTOPUU U COLMANIBHBIX Hayk banTuiickoro denepanbHOro yHuBepcurera
nmenu Mmmanyuina Kanra, yn. Anekcanapa Hesckoro, a. 14, Kanununrpan, 236041, Poccus. AB-
TOp OAHOM HaydHOU U Oosee 20 HAyYHO-TIPOCBETUTENBCKUX TyOnukauid. Cdepa HaydHBIX UHTE-
pecoB: putocodus KynpTyphl, punocodckas aHTPOIOIOTHSI, TEPMEHEBTHKA.

O KoH@AUKmMe uHmepecos, ceA3aHHOM € OaHHOU nybaukayueli, He 006U a0Ch.
Mocmynuna 25.03.2024, npuHama nocae peyeHzuposaHusa 03.04.2024; ony6aukoeaHa oHAAlH 24.06.2024.
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