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BBegeHue. B cTaTbe McciesyeTcs 3BOAIOLMSA CPeAcTB GaTNUecKo KOMMYHMKaLNUN B aHI10-
A3bIYHOM KMHOZAMANOre Ha NPOTAXKEeHUN oyt gesaHocta net (1930-2018). AkTyanbHOCTb
paboTbl 06yC/I0BNEHA HEOOXOANMOCTLIO N3YHeHWS AMHAMUKN ANCKYPCUBHBIX MPAKTUK, OTpa-
XKAOLLMX COLIMOKY/bTYPHbIE M3MeHeHWs B obLLiecTBe. HayuHast HOBM3Ha 3aK104aeTcs B Npu-
MEHeHNN AMaXPOHMYECKOro KOPMNYCHOMo aHann3a ¢aTnyecknx MapkepoB B KMHOpeYu A5
BbIAB/IEHNA TEHAEHLMIA KOMTOKBMAAM3aLMN N eMOKPATL3aLMM KOMMYHUKATUBHBIX HOPM,
TPaHCIMpyeMbIX Yepes MaccoBoe NCKYCcCTBO. Lienb nccnegosaHns - Ha matepuane Kopryca
Movies yCTaHOBWUTb KOMYECTBEHHbIE 1 KaYeCTBEHHble M3MeHeHWs B ynoTpebneHnn ¢atunye-
CKUX €AVHVUILL N MHTEPMPETMPOBaTh NX B KOHTEKCTE 3BO/IIOLMN KOMMYHUKATUBHbIX MPaKTUK.
MeToaonormsa M NCTOYHMKW. PaboTa BbINOJIHEHA B pyc/ie AMaxXpPOHUYECKOr ANCKYPCONornin
N KOPMYCHOW NINHIBUCTUKL. MaTepmanom nocayxmn kopnyc Movies, cogepXaLumin gmanoru 13
aHrNos3blYHbIX drnbmos 1930-2018 rr. (06Lwmii 06Bem 0kono 200 MAH C0BOyNoOTpebaeHNIA).
AHanns nposoannca B Tpy 31ana: 1) opmMrpoBaHme cnmcka paTmyecknx MapkepoB Ha OCHOBe
npeABapuTeNbHOIO MPOCMOTpa GUIbMOB U TeOPeTUYECKMX PaboT; 2) BblUMC/IeHe HOpMann-
30BaHHOWN YaCTOTHOCTW OTOBPAaHHbIX eAVHWL, MO AeCAaTUNETUAM C Noc/iefyoWwmM obbegnHe-
HveMm B Tpu nepuoga (1930-1960, 1961-1990, 1991-2018) 1 pacyeToM CpefHei B3BeLLEeHHOMN
4YacTOTHOCTU C y4eTOM 06bemMa NoAKOPMycoB; 3) MHTeprnpeTaumns NoayYeHHbIX JaHHbIX.
PesynbTaTtbl 1 o6cy>xaeHUue. AHanM3 AUHaAMUKK GaTUyeCcknX MapKepoB BbIABUA YCTONYN-
BYIO TEHAEHLMIO K KONJIOKBMANM3aLMm 1 eMoKpaTnsaumm KnHopeun. Hanbonee apko 1o
NpPosABNAETCA B CMeHe JOMUHUPYOLWNX GOpMya NPUBETCTBUS W MPoLaHus: ¢opManb-
Hble good morning n goodbye nocnejoBaTeNlbHO YCTyNatoT MecTo HedbopmanbHbIM hi n bye.
B rpynne mMapkepoB, OTpaXarLLMX BONPOC O COCTOAHNN cobeceiHNKa, HabaohaeTcs Bbl-
TEeCHEeHVe puUTyannsmpoBaHHoM dopmynbl how do you do? 6onee pasroBOPHLIMU 3KBMBa-
neHtamw how are you doing v what's up? 3HaunTeNbHbIA POCT AEMOHCTPUPYIOT AMCKYPCUB-
Hble MapKepbl U ¢uanepbl, UMUTUPYIOLLE CNOHTAaHHOCTb peyn. PopMysbl BEXTMBOCTM MO-
c/lefloBaTe/IbHO CHXKAKOTCS, YCTyNas MecTo 6o/iee KpaTKUM U NpAMbIM aHanoram. Monyyen-
Hble AaHHble CBUAETENbCTBYIOT O TOM, UYTO KMHOAMANOT MOCTENEHHO OTXOAMT OT TeaTpaib-
HOW YCNOBHOCTU 1 MPUBANXKAETCS K XMBOW Pa3roBOPHONM peun, OTpaxasa peanbHble A3bIKO-
Bble V3MeHeHNs 1 TpaHCcGOopMaLMo KOMMYHUKATUBHBIX HOPM B 06LLieCTBe.

3akntoveHue. [poBeseHHOe nccnej0BaHme NOATBEPANIO, UTO paTnyeckas KOMMYHUKaLNS
B QHMNOS3bIYHOM KMHOAMAN0ore npeTepnena 3HauvnTenbHyo 3soaoumio. OT opMasbHbIX,
pUTYann3npoBaHHbIX CTPYKTyp 1930-1960-x rr. KMHOpeYyb MnepeLuia K KO/UI0KBMaSIbHbLIM
dopmMam, UMUTUPYIOLLIMM CMIOHTaHHOEe YCTHOe obLeHre. HaunHas ¢ 1960-x rT., dukcmpyeTcs
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CHVXXEHME YaCTOTHOCTU 3TUKETHbIX K/WLLIE U YBESMYEHWE ANCKYPCUBHBIX MapKepoB, unne-
POB 1 peayLMpOoBaHHbIX GOPM, KOTOpPbIe OTpaXatoT 06LLy TEHAEHLMIO K AeMOKpaTh3aLmm
A3blKa M HAMOHEHWNIO KMHOPEUN eCTECTBEHHBLIMY ANA PeanbHOM KOMMYHMKALMW d1eMeH-
Tamu. daTnyeckme CpeAcTBa CTaHOBATCA BaXHbIM MHCTPYMEHTOM CO3ZaHWNS JOCTOBEPHOro
peyeBOro nopTpeTa.
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Introduction. The article examines the evolution of phatic communication means in English-
language film dialogue over nearly ninety years (1930-2018). The relevance of the study is
determined by the need to investigate the dynamics of discursive practices reflecting socio-cultural
changes in society. The scientific novelty lies in the application of diachronic corpus analysis to
phatic markers in film speech to identify trends towards colloquialization and democratization of
communicative norms conveyed through mass art. The aim of the research is to identify
quantitative and qualitative changes in the use of phatic units based on the Movies corpus and to
interpret them in the context of the evolution of communicative practices.

Methodology and sources. The research is carried out within the framework of diachronic
discourse studies and corpus linguistics. The material is the Movies corpus, containing
dialogues from English-language films of 1930-2018 (total volume about 200 million words).
The analysis was conducted in three stages: 1) compiling a list of phatic markers based on
preliminary film viewing and theoretical works; 2) calculating the normalized frequency of
the selected units by decade, followed by consolidation into three periods (1930-1960,
1961-1990, 1991-2018) and computing the weighted average frequency taking into account
the size of subcorpora; 3) interpreting the obtained data.

Results and discussions. The analysis of the dynamics of phatic markers revealed a steady
trend towards colloquialization and democratization of film speech. This is most clearly
manifested in the change of dominant greeting and farewell formulas: formal good
morning and goodbye consistently give way to informal hi and bye. In the group of markers
reflecting inquiries about the interlocutor's state, the ritualized formula how do you do? is
being replaced by more colloquial equivalents how are you doing and what's up?. Discourse
markers and fillers imitating speech spontaneity show a significant increase. Politeness
formulas consistently decline, giving way to shorter and more direct analogues. The
obtained data indicate that film dialogue gradually moves away from theatrical
conventionality and approaches live conversational speech, reflecting real language
changes and the transformation of communicative norms in society.
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Conclusion. The conducted research confirmed that phatic communication in English-
language film dialogue has undergone significant evolution. From the formal, ritualized
structures of the 1930s-1960s, film speech has shifted towards colloquial forms imitating
spontaneous oral communication. Starting from the 1960s, a decline in the frequency of
etiquette clichés and an increase in discourse markers, fillers, and reduced forms is
recorded, reflecting the general trend towards language democratization and the
enrichment of film speech with elements natural to real communication. Phatic means
become an important tool for creating a credible speech portrait.
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BBenenne. CoBpeMeHHasi IMHTBUCTHKA XapaKTEPU3YeTCsl MHTEPECOM K M3YUEHHUIO JHCKypca
KaK CJI0)KHOTO KOMMYHHUKATHUBHOTO SIBIIEHUS, UHTETPUPYIOLIETO S3bIKOBbIC, KOTHUTUBHBIE U COLIMO-
KYJIBTYpHBIE aclleKThl. B paMKkax aHTpONOLEHTPUYECKON MapagurMbl 0c000€ 3HaUeHHE MpHoodpe-
TaeT UCCIIE0BaHNE AUCKYPCUBHBIX IPAKTUK B UX UCTOPUYECKOM PA3BUTHH, IOCKOJIBKY IUCKYPC,
Oynyuu hopMoii COIMATIBLHOTO B3aUMOJICHCTBUS, HEU30€KHO IpeTepIrieBacT U3MEHEHHS 1101 BIIH-
SIHUEM TpaHc(hopMaluii 0OIECTBEHHOTO YCTPOICTBA U COLMOKYABTYPHBIX HOpM. Kak oTMedaeTcs
B paboTax 1o ucropuueckoit auckypcoioruu JI. A. KouetoBoii, 10001 TUII OOIICHUS CONEPKHUT
KaK yCTOMYMBbIE, MHBAPUAHTHBIE AIEMEHTHI, 00€CTIeYNBAIOIINE €T0 UIEHTUYHOCTh, TaK U Bapua-
THUBHBIE XaPAKTEPUCTUKH, OTPAKAIOIINE aTaNTAlUI0 K MEHSIOMUMCS ycloBusM [1]. BeisaBienue
ATUX W3MEHEHUN M UX WHTEpIpeTalys B IIUPOKOM COLUOKYIHTYPHOM KOHTEKCTE COCTaBJISIOT
1eJb AMAXPOHUYECKOTO aHaIN3a JUCKypCca KaK HalpaBieHus, (POPMUPYIOLIETOCs Ha ITepeceueHun
MCTOPUYECKOMN JTMHTBUCTUKU, TEOPUU JUCKYpPCa U JIMHTBOIIPAarMaTHUKH.

JnaxpOoHUYEeCKUH MTOAXOM K JUCKYPCY, paHee MIPEUMYIIECTBEHHO IPUMEHSBILMNICS K U3yde-
HUIO (POPMATTBHON CTOPOHBI S3BIKOBOW CHCTEMBI, B TOCIEIHUE IECATHIICTHS] OOpeTaeT HOBBIE HC-
CJIEZIOBATENILCKUE BEKTOPHI. B IIEHTpe BHUMaHMS OKa3bIBAalOTCS HE TOJIBKO 3BOJIFOIMS SI3BIKOBBIX
HOpM, HO M JAMHAMHKa AUCKYPCUBHBIX KaTeropui, TaKMX Kak KOMMYHHKaTHBHasi TOHaJbHOCTb,
CTpaTeruy BEXKJIMBOCTH, CIIOCOOBI peasii3allii PEeUeBhIX aKToB [2].

Kunemarorpad, Bo3zaukmmii Ha pyoexe XIX u XX BB., 3BOJTIOIUOHUPOBAT OT HEMOTO 3PEJIHINA
710 CIIO’KHEHIIIET0 CHHTETUYECKOTO MCKYCCTBA M MOIIIHOTO CPEICTBA MAacCOBOM KOMMYHHKAIIUH, OTpa-
JKAIOLLETO SI3bIKOBBIE HOPMBI M IPEACTABICHHS O PEUYEBOM HJICANE HCTOPUYECKOIO IEPUO-
na. OcMpicneHre GeHOMEeHa KHHO B TIMHTBUCTHUYECKOM (DOKyce MPUBENIO K BOSHUKHOBEHHUIO CaMO-
CTOSITEJIBHOTO MCCIIEA0BATENIBCKOTO MO — KUHOAUCKYpca. [lox KHHOAMCKYPCOM B COBPEMEHHOM
HayKe TIOHMMAETCS I[EIOCTHOE CEMHOTHUYECKOE MOJIMKOI0BOE MPOCTPAHCTBO, 00pasyemMoe B pam-
Kax MHCTUTYLHOHAJIBHON MPAaKTUKU KMHOIMPOU3BOJICTBA IUHAMUYECKUM B3aUMOJECHCTBUEM BEp-
OaJbHOTO (AWAJIOTH, MOHOJIOTH), TAPAJIMHTBUCTHYECKOTO (MHTOHAIUS, Tay3bl), BU3YyaJIbHOTO
(n300pakeHre, MOHTAX ), ayIHaJIbLHOTO (MY3bIKa, IIIYMbI) KOJIOB U XapaKTepHU3yeMOE CBIA3HOCTBIO,
LETbHOCTBIO, 3aBEPIIEHHOCTHIO, OPUEHTHUPOBAHHOCTHIO Ha ajipecara, MparMaTU4ecKoi Hampas-
JIEHHOCTHIO [3; 4]. KuHOIuCcKypCcy CBOMCTBEHHA KPEOJIU30BAHHOCTD, T. €. €AMHCTBO PA3HOPOIHBIX
3HAKOBBIX CHUCTEM, IJI€ SI3IKOBOM KOMIIOHEHT, OyAydd BEAYIUM IS Mepeadydl cMbIcia, TEM He
MEHee UHTEPIPETUPYETCS B HEPA3PHIBHOM CBA3H € H300paxeHueM [5].
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Cpenu MHOXKECTBa aCIIEKTOB U3YYEHHsI KWHOIMCKYpPCa LICHTPAJIIbHOE MECTO 3aHUMAET aHAJIN3
ero BepOajJbHOrO0 KOMIOHEHTa — KUHOPEYH, & OCHOBHOW KOMMYHUKAaTUBHOM €IMHUIIEH B paMKax
KHHOIMIOBECTBOBaHUS BhICTynaeT kunoauaior. C. Kosnodd paccmarpruBaeT KHHOIUAIOT KaK OAHY
U3 BOKHEHIINX COCTaBISIONUX KHHEMAaTOrpauueckoro mpou3BeIeHUs, BCE, YTO MPOrOBapHBa-
ercs B peruinkax [6]. Tem He MeHee KUHO SIBIISIETCA MPEUMYIIECTBEHHO BU3YAJIbHOU Cpesoil, mo-
3TOMY JIuajor B GpuiibMe (B OTIUYHE OT TeaTPabHOTO MCKYCCTBA) JOKEH OBITh KOMILUIEMEHTAp-
HBIM, JJOMOJIHSIOIINM JAEHCTBHUE 3JIEMEHTOM KUHOAUCKYpca [7].

Jnanor B KMHO BBICTYNIA€T MHCTPYMEHTOM IOTPYKEHUS B JUEre3UC — MOBECTBYEMYIO BbI-
MBIIICHHYIO PEaTbHOCTD C MPUCYIIEH el TPOCTPaHCTBEHHO-BPEMEHHOW OpraHu3aIeil 1 00bek-
TaMHd CMOJEIUPOBAaHHON JneilcTBUTeNbHOCTH. ClemnoBaTeNbHO, KHHOAUAJIOTH CIIOCOOCTBYIOT
HaBHUTIallMM PELUIIMEHTA 10 WJUTFO30PHON PEANIbHOCTH MTOCPEACTBOM YCIIBIIIAHHOTO U YBUJIEHHOTO
UM Ha 3KkpaHe [7]. Ba)XHO OTMETUTD, YTO KHHOIUJIOT HE TOXKJIECTBEHEH JIUAJIOTY B pEaIbHON MEX-
JTUYHOCTHOW KOMMYHUKaIMU. B amereTndeckoM mMupe QuiibMa TUANIOT CTPEMHUTCS K yromooJe-
HUIO €CTECTBEHHOMY DPa3rOBOPY, MPEICTaBIsisi COO0 MCEBIOYCTHYIO Pedb, NMPOLICAIIYIO Yepe3
(GUIBTPBI CLIEHAPHOW, PEKUCCEPCKON M aKTEPCKOM MHTEPIPETALnH, CYIECTBYIONIYIO B paMKax
KMHOKOHTEKCTA M BBITOJIHSIONIYIO (YHKIIHIO COLMOKYIIBTYPHON perpe3eHTallii 1 HOPMalu3aluu
KOMMYHHMKaTUBHOTO ITOBeAeHUsI. OCHOBHOE OTJIMYHE €CTECTBEHHON U CPEXKUCCUPOBAHHON KOMMY-
HUKAIUY 3aKJII0YAETCs B KpalHEeW CTENEHN UMIUTMIIUTHOCTH PEAIBHOTO KOMMYHUKATUBHOTO aKTa:
YYaCTHUKH HE aKIICHTUPYIOT BHUMaHUe Ha WH(OpMaIu, n3BecTHOU cobecennuky [8]. Kunomaua-
JIOTOBAsi KOHTEKCTYaIbHOCTh U CUTYaTUBHOCTD MOJKPEIJICHBI HAIMYUEM BU3YaJIbHOTO COMTPOBOXK-
JICHHSI, KOTOPOE HAMEKAET, a HHOT/a M OJJHO3HAYHO YKA3bIBACT Ha MOIpa3yMeBaeMbIil CMBICH, (hop-
MUY TSl 3pUTENS] THTEPIPETALMOHHOE TIOJIE.

XOTs1 KHHOTUAJIOT 00JIa7aeT OTHOCUTEIBHOW CAMOCTOSITETbHOCTBIO, TIOCKOJIBKY, B OTIIMYHE OT
€CTECTBEHHOM KOMMYHMKAIIMH, MTEPCOHAXHU BBIHYKIECHBI [TPOrOBAapHUBATH CHKETHO BAJKHBIE 3Ji€-
MEHTBI TOBECTBOBAHUS, OTCYTCTBHE OMOPBI HA BUICOPS] MOXKET MPENATCTBOBATH TOUHOMY U TOJI-
HOMY BOCIIPUSITUIO (PparMeHTOB KHHOKAPTUHBL. COOTBETCTBEHHO, 10JIs1 UMILTMIIUTHON HH(DOpMaIUu
B KMHOJMAJIOTe 3HAYUTENILHO BO3pacTaeT Oiarofapsi HaIMuuio Buaeopsaaa. B cBs3u ¢ Tem, yto auanor
SIBTISICTCS BEPOATBHBIM SAPOM KHHOIUCKYPCa, UMUTHPYIOIIUM KUBYIO pedb U TIOBCEIHEBHBIE KOM-
MYHHMKAaTUBHbBIE TPAKTUKU, JUISI JaJbHEHILEro aHaliu3a JIMHTBOIPArMAaTHYECKUX XapaKTEPUCTUK
MIPEACTABISETCS 1ENeCO00Pa3HBIM MPEIIIOKUTE 00Iee Y3KOe MOHATHE — AUATOTUICCKUNA KHHOIUC-
kypc. [Tog HUM MOHUMAETCsl COBOKYITHOCTH BEPOAIbHBIX MHTEPAKTUBHBIX MPAKTUK TIIO0ATEHOTO KH-
HOJIUCKYpCa, pean3yeMbIX B KHHOTEKCTE U PEMPE3CHTUPYIOIINX HOPMAaTUBHbBIE MOJEIN PEUYEBOrO
MTOBEJICHUS B OIPENIEIICHHOM HCTOPUYECKOM U COLIMATIbHO-KYIIBTYPHOM KOHTEKCTE. [laHHBIN TEpMUH
MIPEICTABIIACTCS METOAOIOTMYECKN ONPABIAHHbBIM, IOCKOJIBKY MO3BOJISIET KOHILIETITYaIM3UPOBATh K-
HOJIMAJIOT He KaK M30JIMPOBAHHBIA TEKCTOBBIN (DparMeHT, a Kak IMCKYpPCUBHOE SIBIEHHE, (PyHKIINO-
HUPYIOLIEE B CHCTEME KHHOAUCKYPCA U BKJIFOYAIOLIEE COBOKYITHOCTh IParMaTHY€CKUX, COLTUOKYIb-
TYPHBIX, KOTHUTUBHBIX ¥ MYJIBTUMOJIAbHBIX MapaMeTpoB. Mcnoiabp30BaHue 3TOr0 TEPMUHA MO3BO-
JISIeT UHTETPUPOBATH TOCTHKECHUS TUCKYPCOJIIOTUH M JIMHTBOIIPArMaTHKH, a TAK)Ke 000CHOBATh TIpa-
BOMEPHOCTbH TMAXPOHHUYECKOTO aHAIM3a KHHOAMAJIOra Kak (DOPMBI COLMAITEHO 3HAYMMOW KOMMYHHU-
Kaluu. AHaIU3 JUCKYPCHUBHBIX XapaKTEPUCTHUK JMajiora B KHHOJICHTE MPEAINoaraeT OTKa3 oT y4eTa
BU3YaJIbHOTO Psiia, MY3bIKH, MOHTaXa, pacCMaTpyBasi UX CKOpee Kak M100aJIbHbINA HappaTHUBHbIHN KOH-
TEKCT, & HE MHTErPUPOBAaHHbIEC YACTH KOMMYHHUKATUBHOIO aKTa. Llesb Takoro noaxona — U3y4nTh, Kak
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B YCJIOBHSIX XyA0)KECTBEHHOM CUMYIISIIMY (PYHKIIMOHUPYIOT YHUBEPCATIbHBIE S3bIKOBBIC MEXaHU3MBI,
IIPU 3TOM OTKpPbIBasi BOSMOXXHOCTH K PACCMOTPEHHUIO KHHOAMAJIOra Kak 0co00ro TUMa UHTEPAKIUH,
HO B paMKaX JIMHTBUCTHYECKOH Mapajurmbl.

HecmoTpst Ha 3HAYUTETBHOE KOJIMYECTBO PAOOT, MOCBAIICHHBIX SI3bIKY KHHO, B COBPEMEHHOM
JMHTBUCTHKE COXpaHseTcs 3aMeTHBI aucOananc. [IpeobranaioT CHHXpOHUYECKHE HCCIe0Ba-
HUS, OTPAHUYHMBAIOIIUECS aHAIM30M KOHKPETHOTO (pHiibMa, TBOPUECTBA OTIACILHOTO pexkHccepa
WU S3BIKOBBIX OCOOeHHOCTel ompeaeneHHoro »xanpa [9]. IlogoOHbie paboThi, Ge3yciIoBHO,
LIEHHBI, OJJHAKO OHH HE MO3BOJIAIOT BBISIBUTH MACIITA0OHBIE UICTOPHUUECKHIE TEHICHLIUU B SBOJIIOLINN
pEUeBOro MOBEACHUS, TPAHCIUPYEMOTO Yepe3 3KpaH. J(naxpoHnUecKuil Moixoa K u3y4eHuto aua-
JIOTUYECKOr0 KMHOJMCKYpCa, MPeIoiaralolinii CpaBHUTENIbHbBIN aHaJIU3 S3bIKOBBIX XapaKTepH-
CTHK Ha MaTepuajie pa3HbIX HICTOPUUYECKUX MEPUOOB, 0 MOCIEIHET0 BPEMEHH TPUMEHSIICS €11-
HugHOo [10]. DTa nakyHa oOycioBlieHa HE TOJBKO METOAOIOTHYECKUMH CIOXKHOCTSAMU PAOOTHI ¢
OOJIBITMMU MaCCUBAMH JIaHHBIX UCTOPUYECKUX CPE30B, HO U TPAJAULIMOHHBIM CKETICHCOM I10 OTHO-
IICHUIO K XYJI0’KECTBEHHBIM TEKCTaM KaK JOCTOBEPHOMY UCTOYHHKY HH(DOPMAIIMH O KHUBOH pEUH.
BaxHO OIYEPKHYTH, YTO HAMEPEHHBINA COLIMOKYIBTYPHBI MUMECHUC U BOCIIPOU3BEICHUE €CTE-
CTBEHHBIX PEUEBbIX NMATTEPHOB B AUETUTHUECKOM MUpeE (UIbMa MO3BOJIIET pacCMaTpUBaTh KUHE-
Marorpad B Ka4eCTBE PENpPe3eHTaTUBHOTO JUCKYPCUBHOTO apX1Ba, KOTOPBIN OTpa)kaeT JUHAMHUKY
KOMMYHHUKaTUBHBIX XapaKTEPUCTHK Ha Pa3HbIX dTarax s3bIKa.

B pamMkax auaxpoHHUYECKOro UCCIeA0BaHNs KHHOIMCKYpCa B UUCIie Hanbosee 1yBCTBUTEIbHbIX
MHJIMKAaTOPOB ABOJIIOIIMU PEUEBOM apXUTEKTYPhl MO’KHO BBIZICTUTH CPEACTBA (PaTHuecKoil KOMMYHH-
karuu. [Tonarue gparnyeckoit KOMMyHUKAIIMU BOCXOAUT K padoram b. ManiHOBCKOro, KOTOpHIi pac-
CMarpuBaJl ee Kak (hopMy pedeBOro B3aMOICHCTBIS, HaNpaBJICHHYIO HE Ha repenady UHpOpMaLuH,
a Ha YCTaHOBJICHME, MOJICP)KAaHUE, 3aBEpIICHHE M BO30OHOBJIEHHME COLMAIBLHOrO KoHTakTta [l11].
B nanbHeiimem nanHas ¢yHKIus Oblla KOHIENTYaTU3UpOBaHa B (YHKIMOHAIBFHON MOJENHU S3bIKa
P. O. fxo6cona xak pamuueckas ghyrxyus, 00ECICINBAIOIIAS ITOTICPKAHNE KaHaIa KOMMYHHKAITUH.
CoBpeMeHHbIE TIparMaTHuecKue UCCIIEI0BAHUS TPAKTYIOT (PaTHYeCKyl0 KOMMYHHUKALIUIO KaK MHOTO-
YPOBHEBOE SBJIEHHUE, BKIIOUAIOIIEE PYTUHHBIE (OPMYIbI, TUCKYPCHUBHBIE MapKepbl, peueBble (ul-
JIepbl, MEXKIOMETHSI, Xe3UTallMOHHbIE KOHCTPYKIIMU 1 (POPMBI BEXITHUBOCTH [12].

B anmmiickom si3bike (haTHdecKkue cpecTBa OTIIMYAIOTCS BBICOKOW (hopMabHON U (PYHKITHO-
HaJbHOW BapUATUBHOCTBIO M OXBATHIBAIOT IIMPOKUN crIeKTp equHul [13]:

— puTyanu3upoBaHHbIe (DOpMYINBI peueBoro 3TukeTa: npuBercTBUs (hi, hello), mpouranus
(goodbye, see you), bopmynsl BexsuBocTu (how are you?, nice to meet you),

— KOHTAKTOYCTAHABJIMBAIOIIIUE M CBSI3YIOITHE 3JIEMEHTBI: KOMMeHTapuu o rioroze (lovely weather,
isn 't it?), cTaHJapTHBIE BOMIPOCHI O AeJaX, JJOTUIeCKue CBsI3KU (by the way, speaking of which);,

— pedeBble GUILIEPDI: JIEKCUUECKHE €AMHUIIBI, 3aOIHSIONINE Tay3bl Xe3UTallMl U CUTHAIHU-
3UPYIOIIUE O MpoIecce MPou3BoACTBa peunt (well, you know, I mean, like, sort of),

— MEXKJIOMETHSI U BOCKIIMIIAHUS: SMOLIMOHANBHBIE (04, wow, oops) U KoHTakTHbIE (hey, eh)
CUTHAJIBL;

— MapKepbl 00paTHON CBSI3U: KPaTKUE PEaKIUH CIYIIAIOLIETO, TOATBEPKAAIOIINE BOCIPHUS-
THE U TIOJIepKaHue KoHTakra (uh-huh, yeah, really, right, okay).

CoBpeMeHHbIE UCCIIeJOBaHMS TOTYEPKUBAIOT, UTO (haTHueCcKass KOMMYHHUKAIUS HE OrpaHUYH-
BAeTCS MEXaHUYECKUM TOJJEPKAaHUEM KOHTAKTa, a BHIMOJIHSIET BaKHbIE (YHKIIMH COLUATBHON
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UICHTU(QUKAIY, SMOLIMOHAIBHOMN PEryisluu, YIPaBIeHUs MEXINYHOCTHOM TUCTaHIIUEN U KOH-
CTpYHpOBaHUS 00pa3a roBopsiero. B koHTekcTe KuHOAMAIOra (haTHIECKUE FIEMEHTHI IPUOOpe-
TAIOT 0COOYI0 3HAUUMOCTb, TOCKOJIBbKY YY4acTBYIOT B MOJICIMPOBAHUY CTUXUITHOTO, pEYeBOTO B3au-
MOAEHCTBUS, (POPMUPOBAHMH MICUXOJIOTMYECKOTO MOPTPETa MEPCOHAXKA M PETPE3CHTAIUU COLHO-
KYJIBTYPHBIX HOPM 3T10XH.

B ecTrecTBEHHOU YCTHOW peYH 3TH JIEMEHTHI BBINOJIHSIIOT BAXKHENIINE PETYIUPYIOLIKE, IMO-
THUBHO-3KCTIPECCUBHBIE U KOTHUTUBHBIE (DYHKIUU, SBISAACH HHIUKATOPAMU CIIOHTAHHOCTH, 3MO-
LMOHAJILHOTO COCTOSIHMSI, COL[MATbHON TUCTAHIIMM M KOTHUTHUBHOW HAarpy3Ku coOOIaeMoil MH-
¢dbopmarun. B MCKycCTBEHHOM TUCKYpCE KHHO OHU CTAHOBATCS MHCTPYMEHTOM CO3[aHUS JTMHTBU-
CTUYCCKOM M TICUXOJIOTHYECKOW TOCTOBEPHOCTH MEpcoHaxka. TakuM o0Opa3oM, THaxpOHUUECKOe
uccienoBaHne (PaTHUeCcCKUX CPe/ICTB B aHIVIOA3BIYHOM KHHOIUAJIOTE MO3BOJISET MOMYyYUTh AOCTYII
K DBOJIIOIMU HE TOJIBKO SI3BIKOBBIX (DOPM, HO U TIIYOWHHBIX COIMOKYJIETYPHBIX MPEICTABICHHMA O
TOM, YTO CUUTAaTh €CTECTBEHHBIM B PEUYEBOM ITOBEJCHUH.

MeTonoJiorusi ¥ HCTOYHUKH. B pamkax IuaXxpoOHMUECKUX MCCIIEIOBAaHUM JUCKypca KOpITyc-
HBIN TIO/IX0/1 3aHUMAET IIEHTPAIBHOE MECTO, IIOCKOJILKY OH 00€CTIeuuBaeT SMIMPHUECKYIO0 000CHO-
BaHHOCTbH BBIBOJIOB, PEIIPE3ECHTATUBHOCTh JAHHBIX U BOCIIPOM3BOAUMOCTh pe3yabraroB. KoprycHas
JIMHTBUCTHKA MPEJOCTABIAECT HHCTPYMEHTAPUI JIJIsl CUCTEMHOIO aHajin3a OOJIbIIMX MAacCHBOB TEK-
CTOB, BKJIFOYasl YACTOTHBIM aHAIN3, AHAJIN3 PACIIPEACIICHUS S3bIKOBBIX €MHHL, KOJJIOKALIMOHHBIM, a
TaK)Ke€ KOHKOPJAHCHBIN aHaJIn3. B 1MaxpOHMYECKOM acleKTe JaHHbIE METO/BI TO3BOJISIOT BBIIBUTh
TPEHIBI B YMOTPEOJICHUH S3BIKOBBIX CPENCTB, (PUKCHPOBATh M3MEHEHHs WX (DYHKIIMOHATBHOM
Harpy3Kky M COIIOCTaBIIATh KOMMYHUKATHBHBIE CTPATErNH Pa3JIMUHbIX HCTOPUYECKUX NEPUOIOB [ 14].

KoprmycHblit ananmmi3 1uHaMUKH (haTHYECKUX CPEZICTB MPEATIONAraeT MPeXk/Ie BCEro BhISBICHUE U3-
MEHEHHI B MX HOPMAJIM30BAaHHBIX YacTOTaX B PA3IMYHBIX BPEMEHHBIX CPE3aX, MO3BOJISIIOIIEE YCTAaHO-
BUTb TEHJICHIIH K YCUJIEHHIO WJIH OCITa0IEHHIO OIPE/INICHHBIX TUIIOB (PaTHYEeCKO KOMMYHUKALIUH.

Marepuaiom HaCTOSAIErO UCCIIEI0BAaHUS TOCITYXKUI Kopnyc Movies, BKIIOYAIOUUN THAIOTH
W3 aHTJIOS3BIYHBIX (DMIIBMOB M OXBaTHIBATHIBAIOIINN MIMPOKWH BpEeMEHHOU auamnaszoH — ¢ 1930 no
2018 1. Ero obuuit o6beM (mopsiaka 200 MITH CITOB) IPEACTABIISET TOCTATOYHYIO AMITUPHUIECKYIO
0a3y JUIs IPOBEICHUS MAaCIITAOHOTO TMAXPOHUYECKOTO aHalu3a. TeKCThI KOpIyca CHaOKEHBI Me-
TaJaHHBIMU, BKITIOYast HH(GOPMAIIUIO O TO/IEe ¥ CTpaHe MPOU3BOACTBA I (DOPMUPOBAHUS BPEMEH-
HBIX OTPE3KOB U COIOCTABJICHHUS SI3bIKOBBIX SIBJIEHU B IMHaMuKe. JlocTyn k koprycy Movies ocy-
miecTBIseTCs nocpeactBoMm mnardopmel English-Corpora.org, NpenoCcTaBisIoNiei BeO-UHTEp-
(eiic 111 BBIMOTHEHUS TOMCKOBBIX 3aIIPOCOB IO CI0BOGOPMaM U JIeMMaM, (PHIIBTPAIIUH 110 Bpe-
MEHHBIM [IEPUO/IAM U BAPUAHTAM AHITIMICKOTO S3bIKA, M3BJICUCHMS YACTOTHBIX JAHHBIX, aHAIU3a
KOJIJIOKalMi Y MOJy4eHUs] KOHKOPJIaHCOB. B paMkax HacTosIero ucciaenoBanus kopmyc Movies
WCIIOJNIb3YETCS JUISI BHISIBJICHUS DBOIOIUH CPEACTB (PaTHUeCKON KOMMYHUKAIIMH TOCPEICTBOM CO-
ITOCTABJICHUS UX YaCTOTHOCTHU B PA3JIMYHBIX UCTOPUYECKUX Mepuogax. C MOMOIIBIO CPABHUTENb-
HOTO aHalin3a JaHHBIX 10 JECATUICTUSM BO3MOXKHO 3a(DMKCHPOBATH TEHACHIINY KOJUTOKBHAIIHA3A-
MM KUHOJAWAJOora, W3MEHEHHs] (opMyl, OOCTYKUBAIOIINX KOMMYHUKATHUBHBIA aKT, a TaKxke
TpaHchOopMaIIH UX TParMaTUIeCKON Harpy3Ku.

Pe3yabTarsl u 00cyxaenue. [Ipouenypa ananmza JUHAMUAKA CPEICTB (PaTHUECKONH KOMMY-
HUKallMU BKJIIOYajia HeCKOJIbKO ATanoB. Ha mepBom sTane 6611 chopMUpOBaH CIIUCOK (haTHUECKUX
MapKepoB, MOJUIekKAIINUX HUCCIeoBaHHI0. BriOopka mpon3BoaAniIachk Mo UTOraM MpOCMOTPEHHOTO
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MaTepualia KHHOANAIOTOB (TI0 oHOMY (DHIIBMY Ha Ka)JI0€ JACCATUIICTHE) C OMOPOoM Ha chopmy-
JTupoBaHHBbIe PyHKIMHU (paTudyecKkux 3eMeHToB. Ha BTopom 3Tarie ¢ momMouso BCTPOSHHOTO Mo-
MCKOBOTO MHTep(deiica kopmyca Oblla OmpeneneHa HOpMaJM30BaHHAs YAaCTOTHOCTh OTAEIbHBIX
MapKkepoB (paTuueckoll KOMMYHMKALUU Ul KOHKPETHOro necstuierus. HopmanuzoBaHHas ya-
CTOTHOCTb, TIO3BOJISIONIAs] CPABHUBATH YACTOTY MCIIOJIb30BaHUS CJIOB B TEKCTAaX HEOJHOPOIHOTO
o0beMa, BBIpaXkaeTcs KOJIMYeCTBOM YIOTPeOIeH I cl10Ba Ha MIILITHOH. J{71st ipeicTaBienus 6omnee
100aNbHBIX JAaHHBIX 00 M3MEHEHUH YaCTOTHOCTHU JECATUIIETHS ObUTH CTPYHIHPOBAHBI CIEIYIO-
M oopazom: 19301960, 1961-1990, 1991-2018. Takas pazmMeTka BpEMEHHON OCH MO3BOJIHIIA
n30exarh UCKaKEHHs B JaHHBIX, HCKJII0Yasi MOBTOP OHOTO M TOro e roja. [lockonbky BpeMeH-
HOM Tuana3oH ObLT pa3zesieH Ha TPH MepHoa, BO3HUKIIA HEOOXOIMMOCTh B BBIYMCIICHUH CpeIHEN
B3BEIIEHHOI YaCTOTHOCTU C YYETOM 00beMa MOAKOPITYCOB, MPUXOASIINXCS HA KaXKIbIM U3 Tpex
BPEMEHHBIX Cpe30B. B kadecTBe BeCOBOro KOA(pQHUIMEHTA HCIOIb30BAIOCh KOIUYECTBO CJIOB B
COOTBETCTBYIOIIEM MOJKOPITYCE AJIi MUHUMH3AIUN BIUSHUS HECOPA3MEPHOCTH KOPITYCHOTO Ma-
Tepuaa u 00ecreueHus CTaTUCTUUECKON JOCTOBEPHOCTH pe3yabraToB. CpeHss B3BEUICHHAs Ya-
CTOTHOCTH MapKepoB (haTHUeCKOi KOMMYHHMKALIMU OblJIa pacCyMTaHa Mo Gpopmyse

2 (fiN})
J3s = =l ’

2N

i=1
I7ie 71 — KOJIMYECTBO JIET B IIEPUOJE; f; — HOPMAIN30BaHHAs YaCTOTHOCTh MapKepa B i-M IEPHOJE;
N; — o06beM kopIryca B i-M BpEMEHHOM IIEPUOIE.

[Tonmy4yeHHble pe3yabTaThl PACUETOB MPEACTABICHBI B TAOJHIIE.

CpenHsist B3BEIICHHAS YaCTOTHOCTh (D)aTHIECKUX MapKEPOB 110 TPEM IEPHOIaM
Weighted average frequency of phatic markers across three periods

daTuyecknii Mapkep 1930-1960 rr. 1961-1990 rr. 1991-2018 rr.

good morning 226,8 145,00 77,9
greetings 9,53 9,68 6,35
howdy 29,96 22,03 8,28
hello there 13,39 8,70 5,44
hey there 2,33 3,09 7,78
hi 198,44 476,76 544,18
goodbye 336,78 141,86 72,68
bye 107,1 167,8 196,7
see you later 46,4 48,5 39,3
see ya 8,02 17,74 22,11
catch you later 0,14 3,06 2,90
so long 51,0 20,25 8,68
how do you do? 195,1 57,25 14,13
how are you doing? 2,54 13,51 17,68
what's up? 23,84 35,63 117,78
are you all right? 10,95 18,06 12,30
you alright? 0,68 0,93 2,31
you see 118,78 71,75 33,05
I mean 57,09 195,95 314,5
you know what? 0,61 2,10 14,17
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OKoHYaHHUE TaOIUIIBI

End of the table
daTuyecknii Mapkep 1930-1960 rr. 1961-1990 rr. 1991-2018 rr.
is that so? 12,1 6,16 4,22
uhm 0,04 0,41 0,48
pardon me 27,49 9,19 3,03
if you don't mind 41,52 22,24 12,7
yeah 1357,20 2261,60 3787,00
speaking of which 0,18 0,76 2,91
don't mention it 8,41 4,00 3,01
just a moment 4331 15,61 4,97
wait a sec 0,07 1,28 1,94
if you'll excuse me 13,42 8,26 5,45
would you kindly 1,54 1,55 0,34
fair enough 2,33 2,19 3,85

AHanu3 JUHAMHUKU (aTHYECKUX MapKEepOB B JUAXPOHUYECKOM AaCIEKTE IEMOHCTPUPYET
YCTOHYHMBYIO TEHICHITUIO K JIEMOKPATU3aIlMU U KOJUIOKBUATM3AIUN KHHOpeur. Ha ocHOBe Koiu-
YECTBEHHBIX JIaHHBIX O CPEIHEN B3BEIICHHOIN YaCTOTHOCTH YHOTPEOJICHHS pa3luYHbIX (arnye-
CKUX €IMHMII B TPEX MEPHUOIaX MOKHO MPOCIIEAUTH 3BOIOIHNIO CIOCOO0B MOAIEPKaHUS KOHTAKTa
B JlMajorax, a Takke M3MEHEHHE pUTYyasjoB Hadasla U 3aBepileHus odmenus. Haubomee sipko ae-
MOKpAaTU3alus sI3bIKa MPOSIBIIETCSA B CMEHE TIOMUHHUPYIOIMUX (hOPMYIT IPUBETCTBUS U 3aBEPILICHUS
KOMMYHHUKAaTHBHOTO aKTa. YaCTOTHOCTh TPAJAUIIMOHHOTO YTPEHHETO MPUBETCTBUS good morning
cHusmiack ¢ 226,8 B 1930-1960 no 145,0 8 1961-1990 u 77,9 B 1991-2018. OgHoBpemMeHHO ¢
3TUM HedOopMaTbHOE /i AEMOHCTPHUPYET B3PBIBHOU POCT, CTAHOBSICH OCHOBHBIM, KOJJTIOKBUATHHBIM
MIPUBETCTBUEM B IMO3THEM KUHO. AHAJIOTMYHBIA TPEH]T HAOIIONAETCsl B PUTYaTU3UPOBAHHOM IIPO-
IIAHUU: YaCTOTHOCTH goodbye manaet ¢ 336,78 no 141,86 u 72,68. Yceuennas dhopma bye, Harpo-
THUB, cTajla Oojee pacrmpocTpaHeHHOW B peun kuHomepcoHaxei (107,1 — 167,8 — 196,7).
HetitpansHoe see you later konebnercs 6e3 sBHOM TeHnenunu (46,4 — 48,5 — 39,3), Ho ero pas-
TOBOPHBIA BapHaHT See ya YBEpEeHHO HabupaeT nomyasapHocTs (8,02— 17,74 — 22,11) Hapsny ¢
catch you later, mukoBasi 4aCTOTHOCTb KOTOPOTO mpuxofuTcs Ha nepuon 1961-1990 rr. (3,06) u
COXPAaHSIETCA B NAIbHEUILIEM.

Oco60oro BHUMaHUS 3aCITy>KUBAET IPyIIa MapKepoB, OTPAXKAIOIIUX BOIPOC O COCTOSIHUM coOe-
cequuka. Kiaccuueckas stukerHas popmyna how do you do, KOTOpast IpakTHUECKH HE MPEATIONa-
raeT COAEpXarebHOr0 OTBETA, CTAHOBUTCS 3HAUYUTENBHO MeHee yactoTHou (195,1 — 57,25 —
14,13). Ha cmeny eiif npuxonat HeopMalibHbIE IKBUBAJICHTBI: MapKep how are you doing Bo3pac-
Taet ¢ 2,54 no 13,51 u 17,68; wactoTHOCTH What s up Beipocia mouty B 5 pa3 B 2018 . o cpaBHEHHIO
¢ 1930. OnuH U3 APKUX TPUMEPOB KOJUTOKBHAIM3ALMHA — CPABHEHUE TTOJIHOM U PEAyLIUPOBAHHOMN
bopm™ are you all right? u you alright? KonBeHumoHanbHas ¢opma are you all right co Bcriomora-
TEJIHBIM TJIarojioM IOCiIe HEKOTOporo pocta Bo Bropom nepuozae (10,95 — 18,06) cumxaercs 10
12,30 B TpetbeM. Ee pemyrupoBaHHbIM BapuaHT you alright XapakTepu3yeTcsi pacTyliel MiIoTHO-
ctbio (0,68 — 0,93 — 2,31). TenaeHIus K YIPOIIEHUIO 3JIEMEHTOB BBICKA3bIBAaHHS OOBSICHACTCS
TEM, YTO KHHOPEYbh UIMUTUPYET (DOHETUIECKUE 1 CHHTAKCUIECKHE MTPEOOPA30BAHNUS, IPOUCXOISIINE
B CIIOHTAHHOM YCTHOM OOIICHUH C LENbIO Peau3allui 3aKOHa SKOHOMUH PEUEBBIX YCHITUH.

B mo3aHuMe mepuoasl KHHOAMAIOT BCE OOJbIE MPUOIMKACTCS K peajbHON Pa3srOBOPHOM
MPAKTHKE, YTO BBIPAYKACTCS B YBEIMYEHHUH JIOJU CIIOB, MAPKHUPYIOIIUX XE3UTALUIO B JIUCKYpCE.
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Mexnomerre yeah 1 BRIpaXXEHUS COTIACHs ¢ COOECEHUKOM WM MOJIepKaHUsI KOHTAKTa Je-
MOHCTPHUPYET KojoccanbHbIN pocT (1357,20 — 2261,60 — 3787,00). Mapxkep I mean, uctiomnb3y-
€MBIi 17151 yTOUHEHUS BbICKa3bIBaHUs, TaKKe pe3Ko yuamaercs (57,09 — 195,95 — 314,5). @pasa
you know what?, Beimonusionias (yHKINIO TPUBJIEYCHUsI BHUMaHuUs, BozpacTaet ¢ 0,61 10 2,10 u
14,17. PacreT 1 TUIOTHOCTh CPEACTB BOCCO3/IaHUS BOKAJIM30BAHHOW XE3UTAIMH: HATIpUMep uhm,
UMUTHPYIOIINN Nay3y KoeOaHus, 3aMETHO MPOSBISIETCS BO BTOPOM BPEMEHHOM Cpe3e U IPOa0JI-
xaeT pactu (0,04 — 0,41 — 0,48). PaccmoTpeHHbIE cpeCcTBa MOAIEPKAaHUS KOHTAKTa U UX Ya-
CTOTHOCTb YKa3bIBaIOT HA 3BOJIIOIHIO (PaTHUeCKuX cpeacTB KoMMyHUKauu. Co BTOPOM MOJTOBUHBI
XX B. KHHOIUAJIOT MOCTENEHHO TepsAeT KPailHIOI0 MPUBSI3aHHOCTh K TPAJAUIIMOHHOMY CLIEHUYe-
CKOMY MCKYCCTBY C XapaKTepHBIMHU JIJIsl HErO peyeBbIMHU KiHIie. J[0JIst UMITMIMTHON HH(pOpMaLuu
TpaHCIIUPYETCS Yepe3 BU3YaIbHbIHN Psijl, TOATOMY peyub B KUHOMAJIOre CTAHOBUTCS O0Jiee KpaTKoi
U ynoao0JsieTcs eCTECTBEHHON KOMMYHHKALIUH.

YactoTHOCTH (hOpMYI BEKIUBOCTH, TAKUX Kak pardon me, if you don't mind, if you'll excuse
me, don't mention it, just a moment OCIIEOBATEIbHO CHIDKACTCS HA MPOTSDKEHUH BCEX TPEX Iie-
puonoB. Hanpumep, pardon me manaet ¢ 27,49 10 9,19 u 3,03; if you don't mind — ¢ 41,52 no 22,24
u 12,7; just a moment —c 43,31 no 15,61 u 4,97. Jlanublii TpeH ] yKa3bIBa€T HA OTKA3 OT U3JIUILIHEH
(hopMabHOCTH B TIOJIB3Y OOJIEe MPSMBIX U KPaTKUX CIIOCOOOB BhIpayKeHUs HaMepeHui. Habmona-
eTcs cMelleHue QoKyca ¢ 00CITyKUBAIOIINX KOMMYHUKAIIUIO (JaTHYECKUX 3JIEMEHTOB Ha Iparma-
TUYECKUN pe3ynbTar. B To jxe BpeMs MOSBISAIOTCS Pa3roBOPHBIE aHAJIOTH, TaKue Kak waif a sec,
4acTOTHOCTH KoToporo pacteT (0,07 — 1,28 — 1,94).

3akouenue. [I[poBeieHHBIN THaXPOHMYECKUI aHAIN3 JaHHBIX IEMOHCTPUPYET SBOMIOLHIO (ha-
THUYECKOW KOMMYHHUKAIIMU B KHHOPEUHX OT (POPMAIIbHBIX, PUTYATM3UPOBAHHBIX CTPYKTYP K KOJUIOKBHU-
aJTbHBIM, UMUTHPYIOILIUM CIIOHTaHHOE oOmieHne. B panHeM kuHemarorpade pedyeBble KIMIIE JUIs
MIPUBETCTBUM, MPOIIAHKIA, CBETCKUX Oeces, a Takke PopMaIbHBIX MIEPEXOI0B K TEME pa3roBopa ObLIH
HEOOXOAMMBI JJIs Co3aHusl O€3yNPeUHOro I1ajora, 4eTKO CErMEHTHPOBAHHOTO U MOAYMHEHHOTO JIO-
rvKke mnoBecTBOBaHMs. darnyeckue 3JIeMEHThl TOro Meprona ObUIM JIMIIEHBI TCUXOJOIMYEeCKOn
Harpy3Kd ¥ BBICTYTAJM CPEICTBOM BOCCO3AHUS PEaTbHBIX KOMMYHHUKATUBHBIX MPAKTHUK, OOCITYKH-
Bast oOmieHne. Hu3kas mioTHOCTh CIOHTaHHBIX (QHIUIEPOB M MEKIOMETHUH OOBACHACTCS HE TOJBKO
ACTETUYECKMMHU YCTAHOBKAMH, HO M TOCIIOJICTBYIOLLIMMHU B TO BPEMS TEHICHIUSAMH B SI3bIKE.

Haumnnas ¢ 1960-X rT. IpoMCXOIUT paJAuKaIbHBIN CIBUT B (DYHKIIMOHAIBHOM Mapaaurme ¢a-
TUYECKOM KoMMyHuKanuu. Habnronaercs 3aMeTHOE CHUKEHUE CpelHEell B3BEIIEHHOW 4aCTOTHO-
cTi (OpMaNbHBIX (HaTHYECKUX MApKEpOB M YBEIMUYCHHE IUIOTHOCTHU KOJIJIOKBHAIM3UPOBAHHBIX
dbopmyn. Kunonuanor cmeniaeTcsi B CTOpOHY OOJIbIIEH pa3rTOBOPHOCTH M ITparMaTU4IecKou ecre-
CTBEHHOCTH, PaCIIUPSIET CIEKTP HEKAHOHUYECKUX CPEACTB YCTaHOBICHHUS, TOIEPKAHUS U 3aBep-
mieHust koHtakra. darudeckas GQyHKIMSA NPy 3TOM HE MCUYE3aeT, HO BCE yalle peaiu3yercs Mo-
CPEICTBOM MEHEE KOHBEHIIMOHAIBHBIX SI3bIKOBBIX CPEACTB, BKIIIOUAsl COKpalIeHHbIE (POPMBI, MEXK-
JOMETHS U KOHTEKCTYaJIbHO OOYCIIOBJICHHBIE PEIUIMKH MUHUMAILHOTO 00beMa. OHa 3BONIOLNO-
HUPYET B BOKHEUIIUN MHCTPYMEHT CO3JaHUs IICUXOJIOTMYECKOro Ioprpera nepcoHaxa. Ilayssi,
¢bunepsl, camMonepeOUBBl M MEXJAOMETUSI HAYMHAIOT aKTUBHO HCIOJB30BaThCs I MEepeaadn
BHYTPEHHEI'O COCTOSIHUS T€pOsl HE KaK M/I€aJIbHO MPONMCAHHOIO AEHCTBYIOIIETO JIUIA, a KaK KH-
BOT'O YeJIOBEKa, KOTOPOMY CBOMCTBEHHBI HEYBEPEHHOCTh, CMYILIEHUE, IIKUBOCTh, SMOLIMOHAIBHOE
notpsiceHue. daruyeckre CpeAcTBa OTPAKAIOT HECOBEPIIEHCTBO E€CTECTBEHHOW CIIOHTAaHHOM
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pedn. DTOT MPOIIECC, SIBISIOMMNACS YaCcThIO OOIIEH AeMOKpaTHU3aIluu S3bIKa, MPOSIBISIETCS B 3a-
MEHE TIOJIHBIX (DOPMYIT COKpAIIEHHBIMH, POCTE YACTOTHOCTH JUCKYPCUBHBIX MAapKEPOB U PEUCBBIX
(bI/IJIJ'IepOB, a TAKXKC B UIBMCHCHHHN OTHUKCTHBIX HOpM. HOJIY‘-IGHHBIC JAHHBIC TTIO3BOJISIOT HpOCJ’IC-
JAUTh, KaK KUHOAWAJIOT ITOCTCIICHHO OTXOAUT OT TeanaJIBHOfI yCJIOBHOCTI/I n HpI/I6JII/I)KaeTC$I K KU~
BOMY pasroBOpY, OTpakas peajbHbIC SI3IKOBBIC NM3MEHEHHS B OOIIIECTBE.
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