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BeBepgeHwme. CTaTbA NOCBSLLEHA PACCMOTPEHMIO KaTeropum rnpocTpaHcTea B rnpo3se 3. A. lo.
Ha nprvmepe paccka3os yXacoB OMpejensercs pofib XyAoXKeCTBEHHOro NpoCTpaHCTBa B
A3bIKOBOW KapTMHE MMpPa aBTopa W BbISBASIOTCSA ero Kato4yeBble CTPYKTYPHO-CEMaHTUYe-
CKMe XapakTepucTUKn. AKTyalbHOCTb MPOBOAVIMOIO NCC/IelOBaHUS CBA3aHa C BO3pacTato-
LM MHTEPEeCOoM K Crocobam 1 cpeacTBaM KOHLEeNTyann3aunm 4eNCTBUTENIbHOCTY B XYA0-
XeCTBEHHOM TeKCTe, K MpobsieMam XyAoXKeCTBEHHOrO XaHpa U cneumorike aBTOPCKOro
NANOCTUNS.

MeToponorna  NCTOUHUKU. OCHOBHbLIMY METOAaMW NCCeA0BaHVA BbICTYMNAtOT CeMaH-
TUYECKUA aHann3, 3aK/IlYaroLWMACa B ONpejeneHnn KA4YeBbIX BMHAPHLIX MPOCTpaH-
CTBEHHbIX OI'II'IO3VIL|,VIVI, n d)yHKLI,VIOHa}'IbHO-CTVI}'IVICTVI'«IGCKVII7I aHanums, OpVIeHTVIpOBaHHbIVI Ha
BbIsiB/IeHMe CNOCO60B 1 CPeACTB penpe3eHTaumn XyL0XeCTBEHHOro NpoCcTpaHCcTBa B TBOP-
yectse 3. A. lNo. SMnupuryeckon 6a3oi nccieoBaHNSA MOCAYXUIN PACCKa3bl, HAMMCaHHbIe
B KaHpe nnTepaTtypsbl y>kacoB: «The Masque of the Red Death», «The Pit and the Pendulumby,
«William Wilson», «The Fall of the House of Usher», «Berenice», «The Cask of Amontillado»,
«The Oval Portrait».

Pe3ynbTaTtbl N 06Cy>KaeHMe. B xoge aHanmsa yCTaHOB/EHO, UTO B pacckasax 3. A. Mo
npeacTaBneHne MpPoCTpPaHCTBa OCHOBAHO Ha HepaspblBHOW B3aMMOCBSA3M ero 06bekTnB-
HOro onnmcaHmMsa aBTOPOM C €ro Cy6'beKTVIBHbIM BOCNPUATNEM repoeM/paCCKa3q|/|K0M n Xa-
pakTepusyeTcs 0buIMemM aMOLMOHaNbHO-OLIEHOYHOW 1 MepLEenTVBHOM eKC1KK, Bepbanu-
3yloLLei 60bLLON CAeKTP TPEBOXHbBIX COCTOAHMN. K 3HaUMMbIM NMpremMam NpoCcTpaHCTBeH-
HOro MOAeNpoBaHUA B pacckasax 3. A. Mo cnefyeT OTHECTU NoNApU3aLMIo MPOCTPaAHCTBa,
peannsyemyto B TeKCTax Yepes CMbICI0Bble BMHapHble OMMO3MLMN «OTKPbITOE — 3aKpbITOoe,
«BHYTPU — CHapy>XW», «BEPX — HM3», a Takoke ero gebopmMauyio 1 runepbonnsaumio.
3aknroueHue. [NpoCTpPaHCTBO BbICTYMaeT B pacckasax 3. A. Mo BaXXHeNWyM napamMeTpom
KOHUeNnTyanmsaunm 4encTBntensHoCcT. OKpyXatoLwmin MMp B anTepaType y>KacoB 3TOro as-
TOpa HeoTAe MM OT 06pa30B roTUYECKOW NnTepaTypbl, UTO BblPaXaeTcs He TObKO B UC-
NMOMb30BaHWM XPOHOTONMA «3aMOK», B PSi4e TEKCTOB TRPAHCHOPMMPYEMOTrO B XPOHOTOM «He-
XOPOLUNI JOM», HO U B peasin3aLmm ero MOTVUBHOIO KOMIJIeKca.
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Introduction. The article is devoted to the consideration of the category of space in
E.A. Poe's prose. On the example of horror stories, the role of artistic space in the author's
linguistic picture of the world is determined and its key structural and semantic
characteristics are revealed. The relevance of the research is connected with the growing
interest in the ways and means of conceptualizing reality in a literary text, to the problems
of the artistic genre and to the specifics of the author's idiostyle.

Methodology and sources. The main research methods are semantic analysis, which
consists in determining the key binary spatial oppositions, and functional-stylistic analysis,
focused on identifying ways and means of representing artistic space in the works of
E.A. Poe. The empirical basis of the study was stories written in the genre of horror literature:
“The Masque of the Red Death”, “The Pit and the Pendulum”, “William Wilson”, “The Fall of
the House of Usher”, “Berenice”, “The Cask of Amontillado”, “The Oval Portrait".

Results and discussion. During the analysis, it was found that in E.A. Poe's stories, the
representation of space is based on the inseparable relationship of its objective description
by the author with his subjective perception of the hero/narrator and is characterized by an
abundance of emotionally evaluative and perceptual vocabulary that verbalizes a large
range of anxiety states. To the significant techniques of spatial modeling in the stories of
E.A. Poe should be attributed to the polarization of space, realized in texts through semantic
binary oppositions “open-closed”, “inside-outside”, “top-bottom”, as well as its deformation
and hyperbolization.

Conclusion. Space appears in E.A. Poe's stories as the most important parameter of
conceptualization of reality. The surrounding world in the author's horror literature is
inseparable from the images of Gothic literature, which is expressed not only in the use of
the chronotope “castle”, in a number of texts transformed into the chronotope “bad house”,
but also in the implementation of its motivic complex.
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BBenenmne. [IpocTpaHCTBO Kak 0/JHA U3 0a30BBIX OHTOJIOTUIECKUX KaTETOPUI 3aHUMAET 0CO-
00€e MecTo B COBPEMEHHBIX (DMIIOIOTHYECKUX MCCIIe0BaHMsIX. Hapsamy co BpeMeHeM mpocTpaH-
CTBO SIBJISIETCS] BA)KHEHMIIIMM 3BEHOM S3bIKOBOM KapTHHBI MUPA, XapaKTEPU3YIOLIEH Ty WIH UHYIO
KYJIBTYPY, TPEACTABIISISI CBOETO POJIa CETKY KOOPIMHAT, TOCPEICTBOM KOTOPBIX JIFONIH, TTPUHAJIE-
Kalllue K JaHHOU KyJIbType, BOCIPUHUMAIOT U 0CO3HAIOT MUP U CTPOST ero oOpa3. Ocoboe Mecto
KaTeropHsi MIPOCTPAHCTBA MOJTYYaeT B XYJOKECTBEHHOM TEKCTE, TJIe MMPOCTPAHCTBO PEATU3YESTCsI
MIOCPEICTBOM XYJIOKECTBEHHBIX 00pa30B KaK JIEMEHTOB BTOPHYHOW 3HAKOBOW CHCTEMBI U BBICTY-
MaeT 3HAYMMOM SCTETUYECKOW COCTABISIONICH TEKCTa, CPEJACTBOM KOHIENTYaIH3aIHH JeHCTBU-
TCJIBHOCTHU C YYETOM MHAUBHUAYAJIIbHOI'O aBTOPCKOI'O OIIbITA.
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N3ydeHneM KaTeropuu «IpoCTpaHCTBO» B MOATUYECKUX TEKCTAX 3aHUMAIMCh TaKHE U3BECT-
HBbIE OTE€YEeCTBEHHBIEC yueHble, kak M. M. baxtun, JI. C. Jluxaues, }O. M. Jlorman, B. H. Toropos,
b. A. Ycnenckuit u apyrue, BbIpa0OTaBIINE B CBOMX TPYyIaX COBPEMEHHOE MPEICTABICHUE O XY-
JOKECTBEHHOM npocTpaHncTBe. Tak, M. M. baxtun B cBoeii pabore «PopMbl BpEMEHH U XPOHO-
Tona B poMaHe. OuepKH 0 UCTOPUUYECKON OITUKE) PACCMATPUBAET CIUSHUE IPOCTPAHCTBEHHBIX
Y BPEMEHHBIX IPUMET, BHIPAKEHHBIX B KOHKPETHOM 1I€JIOM, U BBOJUT HOHSITHE «XPOHOTOI», OTIpe-
JeJIsAs €ro Kak «...CYIIECTBEHHYIO B3aMMOCBS3b BPEMEHHBIX U MPOCTPAHCTBEHHBIX OTHOILLIEHUH,
Xy[0KECTBEHHO OCBOEHHBIX B iuTeparype...» [1, c. 234]. Benen 3a baxtuHbIM Ha B3aMMO3aBUCH-
MOCTbh BPEMEHHBIX U IIPOCTPAHCTBEHHBIX KaTeropuil ykassiBaeT B. H. Tonopos [2].

MertopoJiorusi 1 MCTOYHUKHU. Baxknelmumii Bkiiaa B pa3paboTKy MpoCTpaHCTBEHHOM pooie-
matuku BHec FO. M. JlotmaH, pa3paboTaBLInil TEOPHIO IPOCTPAHCTBEHHOIO MOIEIUPOBAHHUS B I10-
THUYECKOM TEKCTE. YUEHbIN MOIXOJUT K MpoOiIeMe JINTepaTypHOro IpOCTPaHCTBA C CEMUOTHYE-
CKOM TOYKH 3pEHUSl, CUMTAsl XyI0’KECTBEHHOE NPOCTPAHCTBO HE MPOCTO «KOHTHHYYMOM, B KOTO-
POM pa3MelIaoTcsl MEPCOHAXH U coBepuIaeTcs aencTBue» [3, c. 627], a «aBTOpCcKoil MOJEINbIO
MUpa, BBIPAKEHHON Ha A3BIKE €0 MPOCTPAHCTBEHHBIX MPeICTaBIeHU» [3, ¢. 622], moguepkuBas,
YTO aBTOp JIUTEPATYPHOTO MPOU3BEACHUS YEpe3 MPOCTPAHCTBO MOJICIUPYET PA3IUYHbIE OTHOLIE-
HUS ¥ MOKET HaKJIa/bIBaTh HA MPOCTPAHCTBEHHbIE KATETOPUH JONOJHUTEIbHBIE CMBICIBL, MPE-
MOJIararIIre BHEMPOCTPaHCTBEHHBIC 3HaueHus [4]. Takum oO6pa3oM, MPOCTPAHCTBO MpeBpaIla-
€TCs B «YHUBEPCAJIbHBII MOEIUPYIOLIUH SI3bIK, KOTOPBIH MEepeIaeT HeNIbHOE XY/105KECTBEHHO- (DU~
Jocockoe BUIEHHE MHUPA U 3aKOHBI KOTOPOTO PaclpOCTPAHSIIOTCS HE TOJBKO Ha OOBEKTHI, HO U
Ha a0CTpakTHBIC MOHATHS |5, C. 7].

Pesyabrarsl u obcyxaenue. [IpoctpancTBo urpaer ocodyro posib B pacckazax . A. Tlo,
HalMCaHHBIX B JKaHpE JINTeparypsl yxkacoB. Ilucarens koMOMHHUpYET pa3iinyHbIE XyJOXKECTBEH-
HbI€ IIPUEMBI B IIPEICTABICHUH IPOCTPAHCTBA HE TOJIBKO U1 CO3JaHUS ICUXOJIOTUYECKOTO Halpsi-
KEHMs (CacreHca), JeXKAIIEro B 0CHOBE XOPpOp-AUCKypca, HO U JUIsl TOCTHKEHUs AP eKTa npas-
JOTIOIOOUST TIPOUCXOIAIIETO.

[IpoctpancTBo B npousBeneHusx J. A. I1o 0ObIYHO JIOKAIM3UPOBAHO B KOHKPETHBIE MUPBI.
Yame Bcero MecToM JAEWCTBHSI BBHICTYNAIOT HEKHE OTAAJICHHbIE MOMEIIEHUS, 3aMKHYTbIE MpO-
CTPaHCTBa WM U30JMPOBAaHHBIE OT COLMYMA MECTA: 3aMOK, POJOBOI 1OM, IOMECThE, OTJAJIEHHBII
KOTTEIK, KBAapTHpa Ha IOCIEAHEM OJTaxe, MoJBal, ckiel, jJa0upuHT. COIIacHO OIIEHKE
1O. M. JlotmMaHa, «3aMKHYTOCTb)» MOKET BKJIIOUaTh B c€0s KaK MOJIOKUTEIbHbIE IPU3HAKY («TeTl-
J0e», «0e30TacHOe»), TaK U OTPUIIATENbHEIE («OTpaHUYEHHOE) [3, 4].

B cBoem acce «Dunocodus tBopuectBay («The Philosophy of Compositiony) aBTop cnemy-
I0LUM 00pa3oM KOMMEHTHPYET Ipoliecc BbIOOpa MecTa AeUCTBUS AJIsi CBOUX ITPOU3BENEHUN: «3a-
MKHYTO€ IPOCTPAHCTBO a0COJIOTHO HEOOXOUMO IIPH MMOBECTBOBAHUH O €IMHUYHOM CIlyyae; OHO
MMEET ISl paccKa3a Takoe e 3HaYeHHe, 4To pama JJis KapTUHbI. 3aMKHYTOCTh IPOCTPAHCTBA 00-
JAJaeT HEOCIIOPUMOW HPAaBCTBEHHOM CUJION KOHIEHTPAlMi BHUMAHUS U, OYEBUJIHO, 3Ty CUIIy HE
CTOMT CMEIIMUBATh C IPOCTHIM €IUHCTBOM MecTa» (repeBof Ham — 7. FO., T. H.) [6, c. 126]. Tlons-
THE «3aMKHYTOCTH» B paboTax O. A. [1o cBg3aHO ¢ SMOLIMOHAIBHBIMY, (PU3UUECKUMHU U IICUXO0(DU-
3MYECKMMH KaueCTBaMH, a XapaKTEpHbIN JUIs MUcaTeNsi MOTUB KJIayCTpo(OoOHH BBICTYIAET BaX-
HOM COCTaBIISAIONIEN KOHLENTA «CTPAX).

XapakTepHbIMH 0COOCHHOCTSAMHU MPO3bl ATOTO aBTOpa SABISAIOTCS MPOTUBONOCTABIICHUE 3a-
KPBITBIX IPOCTPAHCTB OTKPHITHIM, CMEILEHUE MEPCIEeKTUBbI, coueTaHue Hecoueraemoro [7, 8],
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a TaK)Ke COBMEIICHHUE JAETATHbHOTO 00bEKTUBHOTO OTIMCAHUS TPOCTPAHCTBA C €r0 YMOIIMOHATBHBIM
CYOBEKTHBHBIM MPEACTABICHUEM, CO3JAIOIIee CBOETO pojJia aTMOC(EpHOE SIUHCTBO MPOCTpPaH-
CTBEHHBIX KaTeTOpHi (CTPOCHUS WK TIei3aKa) CO 3pUTEIeM-PaCCKa3YMKOM MJIH YYaCTHUKOM CO-
ObITHI. «OOBEKTUBHOE) BKIIFOUAET B CE0sI TEOMETPUUECKOE OUePUMBAHHE MPOCTPAHCTBA, ONpEIe-
JICHHE €r0 Pa3MepoB U (POPMBIL, TIPEICTABICHUE IBETOB U (AKTyp, a TAKKE yKa3aHWE OTHOCHUTEIb-
HOTO TIPOCTPAHCTBEHHOTO PACIIONIOKEHUS (CBEPXY — CHU3Y, CHAPY)KU — BHYTPH, CIIpaBa — ClieBa U
T. A.). «CyObeKTHUBHOE» IPEICTABICHO COBOKYMHOCTbIO M300pa3UTENbHBIX JeTalel, oTpaxaro-
[IMX YMOIIMOHAIBHYIO PEaKIUIO repos (paccKkazyrKa) Ha OKPYXKAroIee ero mpoCcTpaHCTBO, KOTO-
poe, B CBOIO OYepellb, 33JaeT aTMOC(epy OBECTBOBAHKS U CIY)KUT (POHOM ISl OMTMUCHIBAEMOTO
coObITHs. He3aBucumo ot TOro, uaer ju pedb 00 00bEKTUBHOM HM300paK€HUH, OCHOBAHHOM Ha
TOYHOHN JeTaau3alii, Wi CYObeKTUBHOM OMNMCAHWHU, OPHCHTUPOBAHHOM Ha BIICYATIICHUS pac-
CKa3uuKa, mpoctpancTBo J. A. [1o Bceria Tak wim nHaye HA/ICICHO OTIPEICIICHHBIMU KaueCTBAMH,
BKJTFOUAOIIMMHU 3JIEMEHTHI TPEBOKHOM WIJIM CBEPXbECTECTBEHHOM aTMOoCchepsl [8].

SIpxuM TpuMepOM aTMOC(EPHOTO SAMHCTBA MTPOCTPAHCTBA U PA3BOPAYMBAIOIIUXCS B JAHHOM
MIPOCTPAHCTBE COOBITHUI, a TaK)KE€ YJACTHUKOB COOBITUH, MOXKET CIYyXUTh paccka3 «The Masque
of the Red Death», B ocHOBE KOTOPOTO JISKUT apXETUMUICCKUN CIOKET «ITUP BO BPEMS UYMBD.
BoemHuii Mup, 0XBa4E€HHBIA CTPALIHOW SMUIEMHEHN, «ITPEBOCXOASIIEH BCE MPEABIIYIIHNE MO KO-
JIMYECTBY KEPTB U TSHKECTH CUMIITOMOBY, TIPOTUBOIIOCTaBJIeH Mupy nipunna [Ipocmnepo, yennHus-
IIETOCS «C THICSYBIO0 BeCeNbIX U 0e33a00THBIX Jpy3€ii» B CBOEM MOMECThE 32 KPEIKUMH, BBICO-
KAMHU KPEMOCTHBIMU CTEHAMH U KEJIE3HBIMUA BOPOTAMH, CTABIIMMHU CBOETO POJia CUMBOJIOM pas3-
JETICHUS ¥ IPOTHUBOTIOCTABJICHUS STUX MHUPOB.

HazbiBaemoe ab6aTcTBOM IPOCTPAHCTBO aOCOIOTHO HE COOTBETCTBYET IPE/ICTABICHUSIM O
CTPOTOM, aCKETHYHOM TPOCTPAHCTBE, ACCOIIMUPYEMOM CO cJIOBOM abbey. Hanpotus, nepes ynTa-
TEJIEM MPEICTAET POCKONTHOE COOPYKEHHUE, CO3JJAHHOE B COOTBETCTBUH C SKCIICHTPUYHBIMH BKY-
caMu ero Biajenbla (an extensive and magnificent structure, the creation of the prince's own
eccentric yet august taste), IOJHO€ CUSIHUSL, Olecka, MUKaHTHOCTU U (paHTaCTUUHOCTH (much glare
and glitter and piquancy and phantasm), TpeKpacHO€ U y)KacHO€ OTHOBpeMEHHO (much of the
beautiful, much of the wanton, much of the bizarre, something of the terrible, and not a little of
that which might have excited disgust).

OKCIEHTPUYIHOCTHh TOMECTbSI TIPOSIBIISIETCS, BO-MIEPBBIX, B CTPAHHOM, HEPETYISIPHOM pacrio-
JIO)KCHUU KOMHAT C Y3KMMH TOTHYECKIMH OKHAMH, BBIXOISIIIMMHU HE Ha YIIUILY, @ B CTOPOHY €/IWH-
CTBEHHOTO KOPHJIOpA, JETAIOIIET0 KPyThie TOBOPOTHI KAXKIBIE BAALATH WIH TPUIIATH SIPAOB H
CBO€il reoMeTpueil OoJIblIIe HAIIOMUHAIOIIETO JAOUPUHT, HEXKENIU TBOPLIOBYIO aH(punany. Bo-Bro-
pBIX, B OyiicTBe 11BeTa, borarcTBe (akTyp U Kpacok, oOwnuu neraneit: These windows were of
stained glass whose color varied in accordance with the prevailing hue of the decorations of the
chamber into which it opened. That at the eastern extremity was hung, for example, in blue — and
vividly blue were its windows. The second chamber was purple in its ornaments and tapestries,
and here the panes were purple. The third was green throughout, and so were the casements. The
fourth was furnished and lighted with orange — the fifth with white — the sixth with violet. The
seventh apartment was closely shrouded in black velvet tapestries that hung all over the ceiling
and down the walls, falling in heavy folds upon a carpet of the same material and hue. Bes cTpyk-
Typa U yOpaHCTBO IOMECThSI B TTOJTHOW Mepe OTPaKAIOT HE TOJIBKO JIMYHOCTH €r0 X03WHA, NUMEI0-
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IIEr0 «TOHKHM BKYC K I[BeTaM H dddexram», HO U ciryxar 3hGexTHBIM GOHOM ISl KITHOYEBOTO
CIO’)KETHOTO COOBITHSI paccKa3a — BEJIHMKOJIEITHOTO Oana-MacKkapaaa, yCTPOSHHOTO MPHUHIIEM B ca-
MBI pasrap dIHAJIEMHUN.

Bosnpiioe BHMMaHKE B ONMMCAaHUU MPOCTPAHCTBA YAEISIETCS OCBEIIeHH0. HU B 0JTHOI U3 KOM-
HaT, a TaKkke B aH(UIaJe KOMHAT HET HU JlaMIl, HU KaHnemsiopoB (Now in no one of the seven
apartments was there any lamp or candelabrum... <...> There was no light of any kind emanating
from lamp or candle within the suite of chambers). KoMHaThI OCBEIIAIOTCS TSHKEIILIMU TPEHOTaMHU
C JKapOBHSMH, TIPOCIUPYIOUIMMH CBOU JIY4H Yepe3 TOHUPOBAHHBIC CTEKIIA OKOH M CO3AIOIIUMHU
MHOXXECTBO SIpKUX U (haHTacTUYeCKuX 00pa3oB (gaudy and fantastic appearances). OcoOBbIi,
«YXKaCHBIH JI0 KpaHOCTH» 3(h(HEKT co3/1aeTcst B YepHOM KOMHATE, T/Ie MaJaroIIfi OT KAMUHA U T10-
MaaroMi Ha OKpaIlIEeHHBIE B KPOBaBhIH LIBET OKHA (blood-tinted panes) cBeT mpuaeT BCEM JIUIIAM
«TaKOE€ JTMKOE BHIPAYKEHUE», YTO MaJo KTO OCMENMBaeTCs crofa 3aiitu. [lomoOHbIe akieHTs, Oe3-
YCIIOBHO, pa0OTa0T Ha HarHeTaHue 00CTaHOBKH, (POpMUPOBaHKUE aTMOC(EPhI TPEBOTH U CTpaxa.

Crnenyer 0co00 MOTYEPKHYTh YYBCTBEHHBI CHHKPETHU3M XYH0KECTBEHHOTO OTOOpa)KEeHUS,
OCHOBaHHBII HA MHOTOMEPHOM BOCHPHUSTHH IPOCTPAHCTBA PA3HBIMH OPraHaMU YYBCTB U TPOSIB-
JISFOIIMICS HE TOJIBKO B CEMaHTHKE IJIaroJIoB YyBCTBEHHOTO Boctpustus (hear, see, look, touch),
HO U Yepe3 JEKCUYECKHE eNMHUIIBI, BEpOATH3YIOIINEe 3pUTEIbHBIC, CITyXOBbIC, TAKTUIIBHBIE U TIPO-
YHe OIIyIIeHHs. Tak, 0COOBIM CMBICIOBBIM aKIIEHTOM B PENpPE3CHTAIMH MPOCTPAHCTBA YEPHOU
KOMHAThl CTAHOBSTCS THUTAHTCKHE Yachl W3 YepHOro nepesa (gigantic clock of ebony), rmyxue
yAapbl KOTOPBIX TOAJIEPKUBAIOT OOLIYI0 THETYHIYIO arMocdepy, HapsIIylo B 3aMKe, a pa3zaro-
IIMIACS €KEeYacCHO 3BOH NMPHUBOINUT TOCTEH B 3aMEIIaTEIbCTBO U 3aCTaBISET OJIEMHETh JJaKEe CaMbIX
JIETKOMBICTICHHBIX, CIIOBHO MTPEABOCXHIIAs POKOBYIO Pa3BsA3Ky. 3BYKOBOH PsII B LIEJIOM TPE/ICTaB-
JIeH OCTATOYHO IIMPOKO M IKCIUIMIMPYETCS B paccka3ze TaKUMH JISKCEMaMH, Kak clang, chime,
chiming, sound, music, musicians, orchestra, bell of the clock, strokes, echoes, whispering, laughter,
buzz, murmur, cry, silence, dull, heavy, monotonous, clear, loud, deep, exceedingly, musical u T. n.;
TaKTUJIBHBIN Psi/i IPECTaBIIEH B CEMaHTUKE TaKUX CIIOB, Kak material, velvet, iron, ebony, brazen,
sable drapery n np. Bo MHOTOM Giarosiapsi Takoi MepLENTUBHON HACBHIIIEHHOCTH, a TAaK)Ke HAJIU-
9Hr0 1e(pOpPMUPOBAHHBIX, TUIIEPOOTN3NPOBAHHBIX, 'POTECKHBIX IIEMEHTOB ITPOCTPAHCTBO JIEMOH-
CTPUPYET «SIPKO BBIPAKCHHYIO TEATPAITM30BAHHYIO SCTETHUKY C JIEMEHTAMH CIOPPEaTMCTUIHOTO
n300pakeHus» [7].

Mup nomecTbs (BHYTPEHHHI/3aKPbIThI MUP) PE3KO IPOTUBOIIOCTABIEH MUPY 32 €I0 CTEHAMHU
(BHEIIHEMY/OTKpbITOMY MUpY). 1o MmHenuto C. B. KamupuHol, «B KakJI0OM IPOU3BEICHUN CMBIC-
JI0Basi Harpy3Ka MpU3HaKa “OTKPBITOCTH-3aMKHYTOCTH  XYI0KECTBEHHOTO IIPOCTPAHCTBA HH/MBH-
nyanbHa» [9, c. 182]. B naHHOM npou3BeneHNUN BHEIIHUMN (OTKPBITHIN) MUp MPEICTAET KaK MHUP,
MIOJIHBIN TOPS U NeYaliv, BHYTPEHHUH (3aKpPbITHII ) — KaK MUP, MTOJHBINA YTOBOJILCTBUM U HaCIaX1e-
uuii: There were buffoons, there were improvisatori, there were ballet-dancers, there were
musicians, there was Beauty, there was wine. All these and security were within. Without was the
“Red Death”. Mup xwu3nu (in them beat feverishly the heart of life), Gpocaromuii BBI30B MUPY
cmeptr. C 0JTHOM CTOPOHBI, MOA0OHOE OCMBICIICHNE TAHHOW OMHAPHOM OMITO3HITMH B 11€JIOM COTJIa-
CyeTcs C IPUHSTOM OIEHKOM 3aKPBITOTO MPOCTPAHCTBA KaK 0€30MaCHOTO B IPOTUBOBEC OTKPHITOMY
(omacHoMmy) [3], ¢ TpaIUIIMOHHBIM BOCHPUSATHEM JOMa KaK 3alUIIEHHOro KocMoca (yoexuIia,
MIPUIOTa) B IPOTHBOIIOIOXKHOCTh XaocCy, MoMelleHHoMy 3a ero npenenamu [10, 11]. C npyroit
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cToponsl, O. A. [lo HapymIaeT cyniecTBYIONINE KyIbTyPHBIC CTEPEOTHITBI, TTOCKOJIBKY B KOHCUHOM
UTOTe CMEPTh BCE JK& HACTHTACT IIPHHIIA M €ro TOCTEeH, MPOHMKHYB B 3aMOK B BHJIC 3araJI09HOTO
He3HaKoMIla B Macke. DuHAN paccka3za CUMBOJIMYECH — BMECTE C )KU3HBIO JTFOACH 3aKaHYNBACTCS
KU3Hb YaCOB M3 YECPHOTO JICPEBa, U racHET IIaMs TPEHOXXHHUKOB, 1 ThMa, Paznoxenue, CMepTh
MOJTy4aroT Oe3rpaHUuHYIO0 BIIACTh Hala BceM: And the life of the ebony clock went out with that of
the last of the gay. And the flames of the tripods expired. And Darkness and Decay and the Red
Death held illimitable dominion over all. Takum oOpa3om, KTt04eBasi CMBICJIOBAsT OTIIIO3HITHS pac-
CKa3a <OKNU3Hb — CMEPTh» MOJICPKUBAECTCS HE TOJIBKO KIIFOUEBOM ITPOCTPAHCTBEHHOM ONIO3UIMEN
«BHYTPH — CHAPYXH», HO U TIPOYMMHU CBSI3aHHBIMU C TIPEICTABICHUEM IIPOCTPAHCTBA OMHAPHBIMU
ONIO3ULIMSMU: «CBETIBIM — TEMHBII», «KTPOMKHI — TUXUI», «IIEJIOCTHBIA — Pa3bsThIi» U APYTUMH.

[Tonapuzanus npoctpancTa HabmonaeTcs u B pacckase «The Pit and the Pendulumy, rae na
MIePETHU IIaH BRIXOUT MPOCTPAHCTBEHHAS OIITO3UIUS «BEPX — HU3». B JTaHHOM Mpou3BeieHNN
XapakTepHbIi 11 po3bl D. A. 1o B 11e710M CyOBEKTUBHBIN XapakTep MPEACTABICHHS OKPYXKako-
IIET0 MUpPa TOJUICP)KUBACTCS IOBECTBOBATEILHON MEPCIICKTHBOM OT IEPBOTO JIHMIA. Paccka3duk,
qyI0M M30eKaBIIMIA CMEPTH, BCIIOMUHAET O CTPAITHOM BPEMEHH, ITPOBEIACHHOM B KaTakoM0ax ro-
pona Toneno mox meITkKaMy HHKBHU3HIAA. OTIFICaHUe KaK Pe3yJIbTaT HHINBHIyATbHOTO S36IKOBOTO
BBIPOKEHUSI HappaTopa BKIOYACT 00JacTh YYBCTBEHHOTO BOCIPHSTHS, CTPYKTYpHOE 3HAHUE,
MBICJICHHOE BHJICHUE W HEOCTYITHBIC BOCIPHUITHIO, HO IIPHCYTCTBYIOIINE B PEATbHOW JICHCTBU-
TEITBHOCTHA BOBMOXKHOCTH [ 12].

Kak u B pyrux pacckazax ¢ pe:KMMOM TIOBECTBOBAaHUS OT TIEPBOTO JIMIA, PACCKA3YHUK YETKO
OTIMCBHIBACT MECTOTIOJIOKEHUE TIPEIMETOB OKPYKAIOIIEro Mupa (to the right, to the left, far, close),
OIIEHUBAET MX pa3Mmep, Gpopmy, matepuai (stone floors, stone masonry,; low framework of wood;
square shape; tall candles, glittering steel; weighty rod of brass), 9T0 CIIOCOOCTBYET CO3IaHUIO
addexra «mpaprononodus», kotopomy J. A. Ilo ymensn B cBoux paborax OOJBIIIOE BHUMaHHE
[6]. Ha nmoBellIeHHE CTENEHU JOCTOBEPHOCTH IMPOMCXOASIIEro paboTaoT HE TOJIBKO MHOTOYHC-
JIeHHbIE «OOBEKTUBHBIC» ACTAIM OKpYKeHus, HO u 1udpsl: Up to the period when I felt I had
counted fifty-two paces, and upon resuming my walk, I had counted forty-eight more; — when [
arrived at the rag. There were in all, then, a hundred paces; and, admitting two paces to the yard,
I presumed the dungeon to be fifty yards in circuit. <...> The whole circuit of its walls did not
exceed twenty-five yards. <...> It was some thirty or forty feet overhead.

CyOBeKTHBHOCTH TIOBECTBOBAHMSI PEATTU3YETCSl Yepe3 OOMIINE OIEHOYHON M TEPIENTHBHOMN
nexkcuku: [ saw several emormous rats <..> a sound resembling the quick opening <...>
outstretched hands at length encountered some solid obstruction <...> my forehead seemed bathed
in a clammy vapor, and the peculiar smell of decayed fungus arose to my nostrils <...> After this
I call to mind flatness and dampness <...> It was a wall, seemingly of stone masonry — very
smooth, slimy, and cold <...> The ground was moist and slippery <...> it fell heavily upon
something damp and hard. TIpocTpaHCTBO B TIOJHOW MEpe OTPAXKAET COCTOSHUE KpailHEero
AMOIMOHAIBHOTO HAIPSKEHUS, HCITBITBIBAEMOTO PACCKa3uUKOM, TTOTIABIIIAM B JIAITbl MHKBU3HIIHH:
The blackness of eternal night encompassed me. I struggled for breath. The intensity of the
darkness seemed to oppress and stifle me. The atmosphere was intolerably close.

KiroueBast mpocTpaHCTBEHHAsT OTIIO3UIIMS PaccKasa «BEpX — HHU3Y» IMPEICTaBIICHA Iapo pit —
pendulum. Hu3 — sima/Kostoien] — acCOIMUpPyeTcst ¢ aoM (CMEPThIO) U Ha TPOTSHKEHUU BCETO pac-
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CKaza BepOanm3yeTcs C IOMOIIBIO CYIIECTBUTENbHBIX pit, well, gulf, abyss, dungeon, tomb, grave,
hell, Hades, subterranean world of darkness, xoTopbie, B CBOIO O4€pE/ib, MOAICP)KUBAIOTCS B TEKCTE
dhopMamMu mprIaraTeIbHBIX U TIAronoB dark, black, deep, damp, moist, cold, blank, fell, plunge,
dash, descent u np. Ocobast poiib B OMMMCAHUNA TIPOCTPAHCTBA M PA3BOPAYMBAIOIICTOCS B HEM JICH-
CTBUSI OTBOAMTCS PETYSIPHO MOSBIISIONIEMYCS B TEKCTE Hapeuuto down: These shadows of memory
tell, indistinctly, of tall figures that lifted and bore me in silence down — down — still down... <...>
Down — steadily down it crept. <...> Down — certainly, relentlessly down! Onmno3uiuto K 3usiroemy
B IIOJTy KaMepbl KOJIOALY (pif) oOpa3yeT ciyCKarouuiics ¢ MOTosKa MasTHUK (pendulum). Kazanoce
ObI, B 3aJI0)KEHHOH y)ke B HA3BAaHWU paccka3a OMHAPHOHN OMITO3UIIMY MOXET OBITh PeaTM30BaHO TPa-
JUIMOHHOE JUTS XyIO’KECTBEHHOTO S3bIKa MPOTHUBOIIO CTABIICHHUE «aJl — paiiy, «3eMHOE — 00)KECTBEH-
HOE», «CMepTh — OeccMepTHe», U MasSTHUK JIOJDKEH yKa3aTh Ireporo MyTh K cracenuto. Omaaxo [1o
CHOBA JIOMAeT CTEPEOTUIIBI: MASITHUK, KaK M siMa, HECET CMEPTh, BHICTYIIAsI N3OLIPEHHBIM OpyIHEeM
IIBITOK/CMEPTH 3aKITIOYEHHBIX, TIOTIABIINX B JIOBYIIKY HHKBU3HUIINH.

[TpocTpaHCTBO B 1EJOM, KaK M B TMPEABIIYIIEM paccKasze, paJuKaIn30BaHO H Je(OPMHPO-
BaHO. Paccka3unk nonroe BpeMst mpeObIBaeT B KPOMEIITHOW TEMHOTE, UCCIIETysl TEMHHITY Ha OLTYTTh
Y HE UMesi BO3MOKHOCTH OIICHUTH €€ peallbHbIe Pa3Mephl, MOKa «JUKUI CEPHUCTHIN OIeCK» HEen3-
BECTHOTO MTPOUCXOKICHHS HE TPOHUKAET B KAMEPY U HE BEICBEUMBAET HA CTEHAX (PUTYpHI IEMOHOB
B YTPOXKAIOIINX O0INYBAX U Mpoune crpanrnbie usoopaxenus. (The figures of fiends in aspects of
menace, with skeleton forms, and other more really fearful images, overspread and disfigured the
walls.) Kax ormeuaer O. @. OcunoBa, yMBIIIIICHHOE CMEIIICHHE ITEPCIIEKTUBHI SBIISICTCS MPOSIBIIE-
HUEM HUTphl aBropa ¢ umtareieM. CosmaBas MOJOOHBIE HECOOTBETCTBUS B CBOMX pacCKasax,
3. A. Ilo 0JHOBPEMEHHO MApOIUPOBATI TPOTECKHOCTD MEUaTaBIINXCS PACCKAa30B Y)KacoOB M BOBJIC-
KaJl YuTaTels B aTMocepy «MCKYyCCTBEHHOTO yKacay [7].

Crnemyer OTMETHUTB, UTO, CO3J1aBast CBOU paccKasbl y’kacos, J. A. [To Bo MHOTOM ommpascs Ha
TpaaulMy TOTUYECKOM IMTeparypsbl, kotopas K 1790 r. Hayasia akTUBHO paclpoCTpaHAThCSA 3a Ipe-
nenamu bputanuun. XapakTepHbIM MECTOM JIEUCTBUS FOTHYECKUX POMAHOB SIBIISUICS 3aMOK. Kak
orMeudaeT M. M. baxTtuH, XpOHOTOIT «3aMOK» TPEICTABISI CO00M «MECTO KU3HMU BIACTECIIMHOB
(deoanbHON 3MOXU (CIIEA0BATENbHO, U UCTOPUYECKUX (UTYP MPOILIOr0), B HEM OTJIOXKHUINCH B
3puMoii (popme ciepl BEKOB U TIOKOJICHUH B Pa3iIMYHBIX YaCTAX €ro CTPOCHUs, B 00CTaHOBKE, B
OpY)XHH, B Tajiepee MOPTPETOB PEAKOB, B (DaMIIIBHBIX apXHUBaX, B CHEIIM(PUISCKIX YEITOBEUECKUX
OTHOUICHHUSX JHHACTHYECKOTO MPEEMCTBA, NEPEeIadun HACIEACTBEHHBIX MpaB. HakoHel, JereH bl
Y TIpeIaHsI O’KUBIISTIOT BOCIIOMUHAHHSIMU TPOIIENIINX COOBITHI BCE YTOJIKH 3aMKa M €r0 OKPecT-
Hocrtei» [1, c. 394]. Tlo muenuro E. B. TapacoBoii, «3aMOK ¢ €ro 3aMKHYTBIM ITPOCTPAHCTBOM BBbI-
CTYIIaeT B TOTHYECKON JIUTEPAType KaK CMBICIIO00Pa3yIOIHA U CTPYKTYPOOOPa3yIOIIUN AIEMEHT
CIO)KETa, UIMEHHO 3/1eCh TepOii HaXOJUTCS BO BIIACTH CBEPXBECTECTBEHHBIX CHJI, JIUIIOM K JIUILY CO
cBoel cynpboi» [13, c. 10].

B CHIA rotudeckas nureparypa Oblta ocooenno nomyisipHa Ha CeBepo-Boctoke, rie s ee
pacrpoCTpaHEeHUsT CIOKWIICS OIarOTPUSATHBIN HCTOPHKO-KYIBTYPHBIH KOHTEKCT. AMEPUKAHCKHE
aBTOpBI, Oepsl Ha BOOPY)KEHUE TPAAULIMU OpUTAHCKON FOTUKHU, TPAaHC(HOPMHUPOBAIH UX TIOJ pealluu
CLIA. 3. B. BacunbeBa, paccMarpuBast CTPYKTYpHbIE 0COOEHHOCTH TOTUYECKOTO XPOHOTOIIA «3a-
MOK» B Tpagumusx HoBoit AHrimu, oOpamiaeT BHUMaHUe Ha TPaHC(HOPMAIIHIO €T0 MOTHBOB B XPO-
HOTOI «HEXOPOIIUN JOM» C COXpaHEHHEM MOTHUBHOTO KOMIUIEKCA XPOHOTOMA «3aMOK» [14].
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B pacckazax yxxacoB 3. A. [lo MO)XHO 0OHAPY)KUTH KaK MCIIOJIb30BaHUE KJIACCUYECKOTO XPO-
HOTOIIa 3aMKa C BBIPQXKEHHBIMH AIEMEHTaMHU TOTHYECKON apXUTEKTYphI, TaK M €ro TpaHchopMma-
IIUIO B XPOHOTOT HEXopouiero goma. [IpiaMepom mepBoro MOTyT CIIyKUTh pacckassl «The Masque
of the Red Death», «The Cask of Amontillado», «The Oval Portrait». Hampumep, B pacckaze «The
Cask of Amontillado» nelicTBue MPOUCXOIUT B KIACCUYECKOM CPEIHEBEKOBOM 3aMKe, TJIe dJie-
MEHTBI TOTHYECKOW apXUTEKTYpPhl HE TOJIBKO TIOJICPKUBAIOT CIOXKET, HO M 3aJ[af0T TOHAIBHOCTb
noBecTBoBaHUs: We passed through a range of low arches, descended, passed on, and descending
again, arrived at a deep crypt, in which the foulness of the air caused our flambeaux rather to
glow than flame. Tax, TpaIUITUOHHBIN JJISI TOTHYECKOTO 3aMKa (paMHUIIBHBIN CKJIIET CO CTEHAMH,
BBIJIOKEHHBIMH Y€JIOBEYECKUMHU OCTaHKaMmu (walls had been lined with human remains), ctaHo-
BUTCSI FPOOHMIIEH JUI COTIEPHUKA [TIaBHOTO T'eposl, OKYThIBasi TAMHOM €r0 HCYE3HOBEHHUE.

Kaxk mpaBwuiio, nosisisiromuecs y [1o 3aMky He UMEIOT HCTOPHUYECKUX aHAJIOTOB, YacToO Mpel-
cTaBiIsisi c000# mapazoKCaNbHbIE, HPPAITMOHATBHEIC HIIM BOBCE HEBO3MOXKHBIE pocTpaHcTBa. Kak
OTMEUaETCsI UCCIIEIOBATEISIMH, HETIOCPEACTBEHHOE 3HAKOMCTBO aBTOpa C TOTUYECKON apXUTEKTY-
POIi COCTOSIIOCH B paHHEM JIETCTBE BO BPeMsI €r0 y4eObl B TAHCHOHATEe AHIIIMK M K MOMEHTY Hallu-
CaHMs aHAIM3MPYEMBIX PACCKa30B HOCWJIO XapakTep OOpBIBOYHBIX BocmomuHaHUi. Kak cien-
CTBHE, MHOTHE JIETAJIM IPOU3BEICHUI — 3TO 3JIEMEHTHI BOOOPAKEHUS TIHCATENsI, CITYXKAIUE, CKO-
pee, s GOpMUPOBAHUS Yy YUTATEN CTOMKMX aCCOLMAlM ¢ TOTUUECKOM apXUTEKTypoil U co3a-
Hus HeoOxoaumoro »¢dekra [15]. Takoe ocCHOBaHHOE Ha BOCIIOMHHAHMSIX JETCTBA ONMCAHHE
y4eOHOTO 3aBEeNICHHSI, SIBIISIONIETO COO0 JTAOMPUHT 3aIyTaHHBIX KOMHAT U KOPUJOPOB, HAXOAHM,
Hanpumep, B pacckaze «William Wilson»: There was really no end to its windings, to its
incomprehensible subdivisions. It was impossible, at any given time, to say with certainty upon
which of its two stories one happened to be. From each room to every other there were sure to be
found three or four steps either in ascent or descent.

XpOHOTOIT HEXOPOUIETO JIoMa (Jalie BCEro B ATOW POJIM BHICTYIAET POJIOBOE MOMECThE) TI0-
sBisieTcst B pacckazax « William Wilsony», «The Fall of the House of Ushery, «Berenice». MoTtus-
HOE SIIPO JAHHOTO XPOHOTOIA 00pa3yroT TaKue MPU3HAKH, KaK CTapOCTh/IPEBHOCTD, TSDKENAs IICH-
X0AMOIIMOHAIBHAsT aTMoc(depa, HAIMYME TalHbl WJIM MPAYHOM MUCTOPUU (TEMHOTO MPOIILIOTO),
HETIOXOXXECTh Ha MPOYHe JI0Ma, BpEMEHHAsI U MTPOCTPAHCTBEHHAS W3OJIAIIHS, YIIaJOK, BRIMUPaHHE
poJia, MOTUB <OKUBOTO JloMay [14]. ABTOp aKkIeHTHpYeT BHIMaHUE YNTATEIsl HA HEKOT/a BeJye-
CTBEHHBIX KOHCTPYKITUSAX, KOTOPBIC B CHITY BPEMEHH HIIA TIPOUCXOISIINX COOBITUI Y)KE HE BBITIIS-
ISIT CTOJIh BEJTMUECTBEHHO M MTPHU3BAHBI BBHI3BIBATH OIIYIICHHE MEIAHXOJINH WIIH yKaca. B ommca-
HUU THX KOHCTPYKIHUH, KaK TPABUJIIO, BBIICISIOTCS MHOTOUNCIICHHBIC JIETAIH, CBH/ICTEIIbCTBYIO-
mue 00 X BETXOCTH: TOJTypa3pyIIeHHbIe OalllHM, 3apOCIINe TUTFOIIOM OKHA M CTEHBI, TOKPBITHIC
MAayTUHOW KOMHAThl, APEBHUE (PECKH, BBILBETIINE rOOe/IeHbl, CTApUHHOE OpYXHe U T. 1.:. The
house, I have said, was old, irregular, and cottage-built. The grounds were extensive, and an
enormously high and solid brick wall, topped with a bed of mortar and broken glass, encompassed
the whole. This prison-like rampart formed the limit of our domain («William Wilsony). Yet there
are no towers in the land more time-honored than my gloomy, gray, hereditary halls. Our line has
been called a race of visionaries, and in many striking particulars — in the character of the family
mansion — in the frescos of the chief saloon — in the tapestries of the dormitories — in the chiselling
of some buttresses in the armory — but more especially in the gallery of antique paintings — in the
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fashion of the library chamber — and, lastly, in the very peculiar nature of the library's contents,
there is more than sufficient evidence to warrant the belief («Berenice»). B mpencraBieHHbIx dpar-
MEHTax B ONMCAHHWH MPOCTPAHCTBA JaHBI JIGKCEMBI C CEMaHTUKON cembu/pona (hereditary, line,
family), crapoctu/npeBHoctu (old, time-honored, antique, frescos, tapestries), MenaHxoauu/
ynaaka (prison-like rampart, gloomy, gray, broken), HeoOBIYHOCTH/YPE3MEPHOCTH (irregular,
enormously high and solid, striking, peculiar).

Oco0o0 nokasaresneH B 3ToMm otHoueHuu pacckas «The Fall of the House of Usher», B koTopom
MOMECThe AIIEPOB HE TOJBKO CO3/IaET HEOOXOIMMYIO SMOLIMOHATIBHYIO aTMOc(epy, HO U BBICTY-
MaeT MOJHOIICHHBIM YYACTHUKOM COOBITHM, «TEMHBIM TBOMHUKOMY» repos [13], onumeTBopsis co-
601 cynb0y pona. [IpuBenem nuiib HEKOTOpbIE (PparMeHThl €ro ONUcanus: ...about the whole man-
sion and domain there hung an atmosphere peculiar to themselves and their immediate vicinity an
atmosphere which had no affinity with the air of heaven, but which had reeked up from the decayed
trees, and the gray wall, and the silent tarn — a pestilent and mystic vapour, dull, sluggish, faintly
discernible, and leaden-hued. <...> lIts principal feature seemed to be that of an excessive
antiquity. The discoloration of ages had been great. Minute fungi overspread the whole exterior,
hanging in a fine tangled web-work from the eaves. <...> Dark draperies hung upon the walls.
The general furniture was profuse, comfortless, antique, and tattered. Many books and musical
instruments lay scattered about, but failed to give any vitality to the scene. I felt that I breathed an
atmosphere of sorrow. JlaHHBIE IPUMEPHI TIOKA3BIBAIOT, YTO MPE3CHTAIHS IOMECThSI AIIEPOB Jie-
MOHCTPHPYET BCE BBIIICTIEPEYHCICHHBIC TIPU3HAKA XPOHOTOIA HEXOPOIIETO J0Ma, SKCIUTHIIAPO-
BaHHBIC B CEMAHTHKE TAaKUX CJIOB M CJIOBOCOYETAHUH, KaK decayed, gray, silent, pestilent, mystic,
dull, sluggish, faintly discernible, leaden-hued, comfortless, antique, tattered, scattered, fungi,
tangled web-work, excessive antiquity, discoloration of ages, atmosphere of sorrow, BeICTyHal0-
IIMX MapKepaMu JpeBHOCTH, 3a0poieHHocTH, ynaaka. Kak u npoune npoussenenus J. A. Ilo,
pacckas CTpouTcs Ha aTMOC(EpPHOM eTMHCTBE MPOCTPAHCTBA U €T0 OOUTAaTeNeH, a cCaMo OTMCaHHe
noMa AIepoB HAMPSMYIO MEPEKIIMKACTCsl ¢ OMMMCAaHUEM 00pa3a ero Xo3suHa, KOTOPOTO paccKas-
YUK BCTPEUaET CIyCTsI MHOTO JeT: It was with difficulty that I could bring myself to admit the
identity of the wan being before me with the companion of my early boyhood. Yeptsl Ponepuka
Arepa, KaK U 4epThI €r0 TIOMECThSI, XOTSI U CBUICTEIBCTBYIOT O OBIJION KpacoTe, HO HE B CHJIAX
CKpPBITh OecIomagHblii X0 BpeMeHH. Kpome Toro, ocraBasich MOCIEIHUMH IPEICTABUTEISIMH
CBOETO apUCTOKPATHIECKOTO pojia, Opat u cecTpa Amepsl He TOJIBKO PU3NIECKH HAXOAIATCS B OT-
JAJICHUU OT APYTHX JFOICH (IOM HAXOIUTCS Ha OTIINOE), HO ¥ HCITBITHIBAIOT TIOCIIEICTBHS IICUXO-
Joruueckor m3omsuu. OuHam paccka3a CHMBOJIMYCH: JIOM PYIIUTCS, Torpedast oA 0O0JIoMKaMu
CBOMX XO35€B U IIPEPBIBASI UX PO/I.

3akmouenue. Takum 00pazom, IPOCTPAHCTBO UTPAET B pacckazax yxkacos J. A. [To BaxHyro
POJIb, HE TOJILKO BHICTYIAs aJCKBATHBIM (DOHOM TSI Pa3BOPAYUBAIONIUXCS B HEM COOBITHIA, HO H
OKa3bIBasi HA HUX CaMO€ HETOCPEACTBEHHOE BIMSHUE. XapaKTEPHOH 0COOCHHOCTHIO MPEICTaBIIe-
HUS MPOCTPAHCTBA, KOTOPYIO MOKHO OTHECTH K KJIFOYCBBIM YePTaM HJIUOCTHIIS aBTOPA, SBISCTCS
cCOBMellleHuEe O0bEKTHUBHOIO, MPOSBISIONIETOCS B NOAPOOHOM, AETAIbHOM, co3iaroiieM ekt
MIPaBIONIOO0MS] ONMMCAHNUN TIPOCTPAHCTBA, M CYyOBEKTHBHOTO, OCHOBAaHHOTO Ha SMOIMOHAIHHOM
(qacto adpexkTHBHOM) BOCHPUSTUH MPOCTPAHCTBA repoem/pacckazurkoM. CBONCTBEHHOE TEK-
cram Ilo arMmocdepHOe eqMHCTBO MTPOCTPAHCTBEHHBIX KATETOPHUI CO 3PUTEIIEM-PACCKA3UMKOM WA
YYaCTHUKOM COOBITHI BBICTYIIAET BOXKHBIM IIPUEMOM B PEAJIM3AIIMH CaCIICHCA.
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[IcuxoamouoHalIbHAs BBIPA3UTEIBLHOCTh MPOCTPAHCTBA 337Aa€TCS OOMIIMEM OLIEHOYHOM U
MEePIENTUBHON JIEKCUKH, BEpOATHM3YIONIeH OOJBIION CIEKTP TPEBOKHBIX COCTOSTHUM. Xapakrep-
Has ans npousBeneHuit O. A. Ilo monsipusanus nNpocTpaHCTBA, peajusyemMasi B T€X WM MHBIX
TEKCTax yepe3 OMHaApHbIE ONIMO3UIUN «BHYTPU — CHAPYKU», «BEPX — HU3M, «1aJIEKOE — OJIU3KOEY,
«OTKpPBITOE — 3aKPBITOE» U APYrue, padoTaET Ha PELICHHE KITFOUEBbIX IICUX0JI0IMUE€CKUX KOH(IIHK-
TOB, a MPHUCYIINE M300PAKECHHUIO OKpYXKaIoIero mMupa aedopmarus u rurnepOoan3amnus, JoMKa
KYJIBTYPHBIX CTEPEOTHIIOB U BBE/IEHUE B IOBECTBOBAHUE AIEMEHTOB ()IHTE3U COOTBETCTBYIOT 00-
el TPOTECKOBOM (CIOPPEATUCTUIHOM ) MaHEepe MPEICTABICHUS PEaTbHOCTH.

B nopasnstomem OonbIIMHCTBE paccka3oB yxacoB J. A. 1o geiicTBue pazBopaunBaeTcs B
3aMKHYTBIX IPOCTPAHCTBAX. B KauecTBe KIIFOUEBOT0 MPOCTPAHCTBEHHOTO apXETHUIIA BHICTYIIAET TO-
TUYECKUH 3aMOK, KOTOPBIN B psijie TEKCTOB TpaHCHOpPMUpYETCS B «HEXopoIIuid Jom». [IpesenTye-
MO€ KaK ylAaJIeHHOE€ OT MUpa, CTPAHHOE, BETX0€, MpauHOE, OMACHOE, IIPOCTPAHCTBO 3aMKa/HEX0-
polIero aomMa CIyXHUT HeadbHbIM (POHOM JUIsl peanu3alii MOTHUBOB «U3OJISILIUS», «YMATOK»,
«CMEPThbY, OTpyKas YUTaress B atMoc(hepy MEJIaHXOJIUU U CTpaxa.
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Tumpanuesa KOnus I'ennadveena — noxrop dpunonorndeckux Hayk (2017), nouent (2005),
3aBeAyromas kKadeapoi pomaHo-repMaHckod ¢uinonoruu U nepeoga Cankr-IletepOyprckoro
TOCYIapCTBEHHOTO YKOHOMUYECKOTO YHUBEpCUTETa, HAO. kaHana ['puboenosa, 1. 30-32, nmutep A,
Cankr-IletepOypr, 191023, Poccusi. ABtrop 60see 70 Hayunbix nyonukanuid. Cepa HaydHbIX HH-
TEPEeCOB: TEPMaHCKHUE SI3bIKH, HEMEIKasl JIUTEPaTypa, JIMHIBOMOITHKA, (PYHKIMOHAbHAS CTUIIH-
CTHKA.

Tamapunyee Huxuma Cepzeeguy — actiipaHT Kadeapbl pOMaHO-TEPMaHCKOH (QHIIONOTHH U
nepeBoaa CaHkT-IleTepOyprckoro rocynapcTBEHHOTO YKOHOMHUYECKOTO YHHBEPCHUTETA, Hal. Ka-
Hana ['puboenona, 1. 30-32, nurep A, Cankr-IlerepOypr, 191023, Poccus. ABTop 9 Hay4yHbIX 11y0-
mukanuid. Cdepa HaydHBIX WHTEPECOB: T€PMAHCKHE SI3BIKH, JIMHTBUCTHKA TEKCTa W IHMCKYypCa,
nparMaruka.

O KoH@UKmMe uHmMepecos, CesA3aHHOM ¢ 0GHHOU nybaukayued, He coobWa10Cs.
Mocmynuna 13.10.2022; npuHAmMa nocse peyeH3upoaaHus 16.11.2022; ony6auko8aHa oHAAUH 24.04.2023.

REFERENCES

1. Bakhtin, M.M. (1975), "Formy vremeni i khronotopy v romane. Ocherki po istoricheskoi poetike",
Voprosy literatury i estetiki. Issledovaniya raznykh let [Questions of literature and aesthetics. Researches
of different years], Khudozhestvennaya literatura, Moscow, USSR, pp. 234-407.

2. Toporov, V.N. (1997), “Space and text", Iz rabot moskovskogo semioticheskogo kruga [From the
works of the Moscow semiotic circle], Yazyki russkoi kul'tury, Moscow, USSR, pp. 455-515.

3. Lotman, Yu.M. (1997), “Artistic space in Gogol's prose”, O russkoi literature [On Russian
literature], Iskusstvo-SPb, SPb., RUS, pp. 621-658.

4. Lotman, Yu.M. (1998), "The structure of a literary text”, Ob iskusstve [About Art], Iskusstvo-SPb,
SPb., RUS, pp. 13-285.

5. Zhilina, T.S. (2008), “The semantics of artistic space in the novel by J. Joyce “Portrait of an Artist
in his Youth™, Abstract of Can. Sci. (Philology) dissertation, Ross. gos. un-t im. Immanuila Kanta,
Kaliningrad, RUS.

6. Poe, E.A. and Whiting, M.A. (1906), The poetical works of Edgar Allan Poe: together with his essay
on the philosophy of composition, Educational Publishing Company, Boston, USA, HathiTrust Digital
Library, available at: http://dp.la/item/b9310d403dfecda3edda7fc96bde699c (accessed 24.02.2022).

7. Osipova, E.F. (2004), Zagadki Edgara Po: issledovaniya i kommentarii [Riddles of Edgar Allan Poe:
research and comments], Filologicheskii fakul'tet SP6GU, SPb., RUS.

8. Hoffmann, G. (1979), “Space and Symbol in the Tales of Edgar Allan Poe”, Transl. by Lord, E.G.,
Poe Studies, vol. XIl, no. 1, pp. 1-14.

9. Kashirina, S.V. (2006), “The role of artistic space at literary text comprehension”, Vestnik of the
Orenburg State Univ., no. 9, part 1, pp. 180-185.

10. Bachelard, G. (2004), La Poétique de I'Espace, Transl. by Kislova, N.V., Volkova, G.V. and
Mikheev, M.Yu., Moscow, ROSSPEN, RUS.

11. Porshneva, A.S. (2010), “The study of artistic space: strategies and algorithms”, Inoyazychnyi
diskurs: problemy interpretatsii i izucheniya [Foreign language discourse: problems of interpretation and
study], Izd-vo Ural. un-ta, Ekaterinburg, RUS, pp. 96-115.

Mpe3eHTaLmMs NPOCTPaHCTBA B pacckasax yxacos 3. A. o 135
Presentation of Space in E.A. Poe's Horror Stories



fA3bIKO3HaHMe ANCKYPC. 2023.T.9, Ne 2. C. 125-136
Linguistics DISCOURSE. 2023, vol. 9, no. 2, pp. 125-136

12. Sergeeva, Yu.M. and Golubeva, S.A. (2020), “Lingvo-pragmatic peculiarities of ego-centric
fictional text of perceptual space formation”, Verhnevolzhski philological bulletin, no. 2 (21), pp. 179-
186. DOI: 10.20323/2499-9679-2020-2-21-179-186.

13. Tarasova, EV. (2019), “Traditions of the Gothic novel in US prose of the 19th - first third of the
20th centuries (E. A. Poe, A. Beers, G. F. Lovecraft)’, Abstract of Can. Sci. (Philology) dissertation,
Belarusian State Univ., Minsk, BLR.

14. Vasil'eva, EV. (2020), “On the peculiarities of chronotope in New England Gothic: The House
of the Seven Gables by Nathaniel Hawthorne and The Haunting of Hill House by Shirley Hardie
Jackson", Vestnik of Kostroma State Univ., vol. 26, no. 1, pp. 87-92. DOI: 10.34216/1998-0817-2020-26-
1-87-92.

15. Kane, M. (1932), “Edgar Allan Poe and Architecture”, The Sewanee Review, vol. 40, no. 2,
pp. 149-160.

Information about the authors.

Julia G. Timralieva — Dr. Sci. (Philology, 2017), Docent (2005), Head of the Department of
Romance and Germanic Philology and Translation, Saint Petersburg State Economic University,
30-32 Griboyedov Canal emb., letter A, St Petersburg 191023, Russia. The author of more than 70
scientific publications. Area of expertise: Germanic languages, German literature, linguistic
poetics, functional stylistics.

Nikita 8. Tatarincev — Postgraduate at the Department of Romance and Germanic Philology
and Translation, Saint Petersburg State Economic University, 30-32 Griboyedov Canal emb., letter
A, St Petersburg 191023, Russia. The author of 9 scientific publications. Area of expertise:
Germanic languages, linguistics of text and discourse, pragmatics.

No conflicts of interest related to this publication were reported.
Received 13.10.2022; adopted after review 16.11.2022; published online 24.04.2023.

136 Mpe3eHTaLmMs NPOCTPaHCTBA B pacckasax yxacos 3. A. o
Presentation of Space in E.A. Poe's Horror Stories



	Дискурс_2_2023
	04-3- Языкознание_Тимралиева Ю.Г., Татаринцев Н.С._125-136_от ЕА
	Презентация пространства в рассказах ужасов Э. А. По
	Presentation of Space in E.A. Poe's Horror Stories
	СПИСОК ЛИТЕРАТУРЫ
	REFERENCES




