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BBeaeHune. CTaTbsA NOCBSALLIEHA aHaNM3Y A3bIKOBLIX CPEACTB BbIPAXEHUS KOHLIeNTa «TaiHa»
B 6benneTpuctrnyecknx nponseeseHuax Ix. imnnapga v H. baHTnainHa, BbiAeNeHMIo ero co-
LMOKY/IbTYPHOrO KOMMOHEHTa 1 MOCTPOEHWUIO MONEBON MOAENN NeKCUYecknx eAnHUL,
NpeacTaBASOWMX AaHHbBIA KOHLENT. AKTYya/lbHOCTb MUCC/ief0BaHMA obycaoBaeHa nHTepe-
COM COBPEMEHHOW NNHIBUCTUKN K U3YHeH IO KOHLienTochepbl XyA0XeCTBEHHbIX Npon3Be-
JAeHUIN XXaHpa «roOPOACKMX TalH» aMepUKaHCKNX aBTOPOB.

MeTogonorma n UCTOYHUKMN. ViccnegoBaHve NPoBeseHO B PaMKax JIMHIBOKY/IbTYPOJIOTr -
4YeCKoro rnoAxoAa C MCNosib30BaHVeM METOZO0B OMUCaHWA, CPaBHEHWS, NHTepnpeTaLoH-
HOro aHanM3a, KOHLenTyaJbHOro aHanuMsa, MeTofa aHanu3a CAO0BapHbIX AePUHULMIA,
CTPYKTYPHO-CEMAHTUYECKOro aHasn3a, MeToja KOJINYeCTBEHHbIX MogcyeTos. MnntocTpa-
TVBHbIV MaTepuran nccnefoBaHNA COCTaBUa bonee 74 nekcnyeckmnx eAnHUL, NpeacTaBasto-
LLMX KOHLLeNT «TaliHa» B A3blke, 45 13 KOTOPbIX 6b1/11 06HAPYXXeHbl B aHaN3MPyeMbIX Npo-
n3BejeHnaAX. Matepuran 6b11 NoAyYeH MeTOA0M HanpaBaeHHOM BbIOOPKN 13 6enneTpuctiu-
YeckmMx Npoun3BeeHnin aMepUKaHCKMX aBTopoB XIX B.

PesynbTaTtbl U 06¢cyXXaeHne. B faHHON cTaTbe paccMaTpmBaoOTCS 1 aHaNU3NPYHTCA pas-
NIYHbIe TPAKTOBKW KOHLLeNTa «TaliHa» oTeyeCTBEHHbIMU 1 3apy6eXXHbIMU YYeHbIMU; onpe-
JensieTcs posib KOHUENTa B XyAOXeCTBEHHOM NPOU3BEAEHNI B LIeJIOM 1 B aHaNN3MPpyeMbIX
pomMaHax AByx aBTopoB - /. lunnapga n H. baHTnanHa; BbIABAAOTCA 0COBEHHOCTU A3bl-
KOBOW peanusaumm KOHLEeNTa «TaiHa»; KnaccuuumpyroTcsa A3blKoBble eJMHMLblI KOHLEenTa
OTHOCUTENBHO UX YacTeil peyun, CeMaHTUKN N CTUANCTNYECKOM OKPaCcKy; aHaNAU3MpYyoTCs
A3bIKOBbIE KaPTUHbI MMPa Nu1caTener n kKoHuenTocdepbl X NPOn3BeAeHU, NINCTPaTVB-
Hasi 30Ha KOTOPbIX BbISBASET NPUUNHBI CXOACTBA HE TOIbKO CHOXETHBIX IMHUIA, HO U UX NeK-
CNYECKOro HaroHeHs.

3aksitoueHme. posejeHHOe 1cC/Ief0BaHMe MO3BOJIUIO OMNMCaTb W MPOUIIOCTPUPOBATL
NANOCTNIb aMEePUKAHCKNX aBTOPOB XIX B. Yepes c1ncTeMy CPeACTB BbIPaXeHKs, KOTopas CooT-
HOCUT BHYTPEHHWN MUP NMUCaTeNs C XyAOXKEeCTBEHHOW AeACTBUTEIbHOCTBIO, Xy40XKeCTBEHHbIM
MUPOM TeKCTa, CO34AaBaeMbIM «MO3TUYECKMM» A3bIKOM. MeHTanbHbI MUP MOXeT TPakTo-
BaTbCA B KOTHUTUBHOM TEPMUHONOMMN KaK MHAMBUAYabHAas No3Tuyeckas KoHuentocdepa,
WA KOHLEeNTyabHas cMcteMa aBTopa, COCTOALLAsA N3 MOHATUIAHOIO, MPeAMEeTHOro, accouma-
TVMBHOro, 06pPa3HoOro N CUMBOJIMYECKOrO C/I0eB KOHLeNTa. iccnegoBaHne nokasasno, UTo 13y-
YeHVe A3bIKOBOM KapTVHbI MUpa NucaTens 1 KoHuenTochepbl NPon3BeAeHNs MOXHO NPOBO-
AWTb C NOMOLLEHO NOIEBO METOAMKN, aHANV3NPYS TeKCUKO-ceMaHTn4Yeckoe none (J1CI), Bxo-
AdLlee B KOHLeNT «TaHa». AHanunsnpyemoe JICI oTanyaeTcsa 6onee crnebmndmryeckMm cocta-
BOM JIEKCUKM, YCTOKHEHMEM CEMHOI CTPYKTYPbI C/10B, HapaLlBaHMEM CeM 1 NepecTporikoin
X nepapxmm, 4To BMecTe GOpMUPYET XyAOXKEeCTBEHHOE MPOBO33peHMe aBTOPOB.
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Introduction. The article is devoted to the analysis of the linguistic means expressing the
concept of “mystery” in the fictional works of J. Lippard and N. Buntline, the allocation of its
socio-cultural component and the field model construction of lexical units representing this
concept. The relevance of the research is due to the interest of modern linguistics in the
study of the conceptual sphere of artistic works of the “urban mysteries” genre by American
authors.

Methodology and sources. The study was conducted within the framework of a linguistic
and cultural approach using methods of description, comparison, interpretative analysis,
conceptual analysis, the method of dictionary definitions analyzing, structural and semantic
analysis, and the method of quantitative calculations. The illustrative material of the study
consisted of more than 74 lexical units representing the “mystery” concept in the language,
45 of which were found in the analyzed works. The material was obtained by the method of
directed sampling from the fictional works of American authors of the 19th century.
Results and discussion. This article discusses and analyzes various interpretations of the
concept of “mystery” by domestic and foreign scientists; defines the role of the concept in
the work of fiction as a whole and in the analyzed novels of two authors J. Lippard and
N. Buntline; identifies the features of the linguistic implementation of the “mystery” concept;
classifies the linguistic units of the concept according to their parts of speech, semantics and
stylistic coloring; analyzes the writers’ linguistic pictures of the world and the conceptual
sphere of their works, the illustrative zone of which reveals the reasons for the similarity not
only of the storylines of the works, but also of their lexical content.

Conclusion. The study made it possible to describe and illustrate the individual style of
American authors of the 19th century through a system of expressive means that correlates
the inner world of the writer with the artistic reality, the artistic world of the text created by
the “poetic” language. The mental world can be interpreted in cognitive terminology as an
individual poetic conceptual sphere, or the conceptual system of the author, consisting of a
conceptual, objective, associative, figurative and symbolic layer of the concept. The study
showed that the learning of the writer's linguistic picture of the world and the conceptual
sphere of the work can be carried out using a field model, analyzing the LSF forming the
“mystery” concept. The analyzed LSF is distinguished by a more specific vocabulary
composition, the complication of the seme structure of words, the seme expansion and the
restructuring of their hierarchy, which together form the artistic worldview of the authors.
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Beenenune. TaiiHa sBIsETCS OHOM M3 HEOTHEMJIEMBIX COCTABIISIFOIIMX KU3HU YEIOBEKA U 3a-
HUMaeT 0co00e MECTO B COBPEMEHHBIX (PUIIOTOrMYecCKuX HcciaeqoBaHusaX. TailHa B XyI0)KeCTBEH-
HOM TuTepaType ONpeAeisieTCs Kak BayKHEHIIIee 3BeHO S3bIKOBOM KapTUHBI MUpa aBTOPA, MPEICTaB-
JSTFOILEE KYJIBTYPHBIE OCOOCHHOCTH U PEAJIUU CTPAHBI, TOCPEICTBOM KOTOPBIX JIFOIIU, IPUHA IeKa-
M€ K JaHHOW KYIbType, BOCHPUHUMAIOT U OCO3HAIOT MHUP M CO3Aat0T ero oopas. Ocoboe mecto
9TOT KOHIIETIT 3aHUMAET B XY/I0KECTBEHHOM TEKCTE, I7I€ TaliHa CO3/1a€TCsI C IIOMOIIBIO XyA0KECTBEH-
HBIX 00pa30B, CTUJIIMCTUYECKHUX NMPUEMOB U JIPYTHUX SI3BIKOBBIX CPEICTB Kak CBOEOOPA3HBIX KOJOB,
VMMIUIMIMTHOTO CMBICIA W BBICTYNAET CPEICTBOM HHTEPIPETAUU JCUCTBUTEIBHOCTH C Y4ETOM
nauocTuis apropa. Llens TaHHOW CTaTby 3aKIIIOYAETCS B AHAJIN3E SI3BIKOBBIX CPEJICTB BBIPAXKECHUS
KOHLIENTa «TaifHay B OeJUIETPUCTUYECKUX MPOU3BEICHHUSIX aMEPUKAHCKUX aBTOPOB, BBIICJICHUN €TO
COLMOKYJIBTYPHOI'O KOMIIOHEHTA U IOCTPOEHUH I10JIEBOM MOJIENIN JIEKCUUECKUX EINHULL, ITPEICTAB-
JISOIIMX JAHHBIM KOHLENT. M3ydeHreM KOHIENTOB B XYHOXKECTBEHHBIX MPOU3BEICHUSX 3aHUMA-
JIMCh TaKUe M3BECTHBIE OTEUECTBEHHBIC U 3apyOexHble ydueHble, kak H. JI. Apytionosa, A. I1. ba-
oymkuH, A. BexOunkas, E. C. KyOpsxoBa, C. E. Huxkutuna, B. H. Tenus, P. M. ®pymkuHa,
B. Smith, S. Laurence, E. Margolis u apyrue, BepadoTaBIIue B CBOMX TPYIax COBPEMEHHOE Tpe/-
CTaBJICHHE O XYOKECTBEHHOM IIPOCTPAHCTBE.

AKTYaJIbHOCTb HCCIIEIOBaHHS 00YCIIOBIEHa HEOOXOIMMOCTbIO M3YYEHHUS XyI0KECTBEHHOTO MHUpa
MIPOM3BEACHUI C TOUKHU 3peHuUst PUI0CO(UH, TICUXOIOTHH, S3bIKO3HAHUS, aKCHOJIOTHH, THOCEOJIOTUU U
OHTOJIOTHH, OTOOPa)KEHHBIX B KOHIIENTE. AHAJIM3 KOHIENTA MO3BOJISIET MPOCIEIUTh (POPMUpPOBAHKE
XyI0’KECTBEHHOM KapTUHBI MUpa aBTOPa, COOTHECTH XYI0KECTBEHHOE MBILIUIEHUE U KapTUHY MHpa C
SI3BIKOBBIMH CpeCTBaMU X peanu3anui [ 1, c. 37]. Konment «raiiHay mo3BoisieT 0003HaYUTh MAKCH-
MaJIbHOE COAEPKAHHE BBOIUMBIX  CMEKHBIX MOHATHIH, (POPMUPYIOIINX XyI0KECTBEHHBIN 00pa3. Ue-
PEe3 KOHLIENT COSAMHSIOTCS Hanboee 3HaYMMBbIE 3JIEMEHTBI CTPYKTYPbI XyI0)KECTBEHHOTO MBIIIUICHUS
OT TIOHSATHUS K XyI0’KECTBEHHOMY 00pa3y. HoBH3Ha MPOBOIMMOro MCCIEOBaHUS 3aKITI0YaeTCs B TOM,
YTO JI0 HACTOSIIETO BPEMEHHM KOHLIENT «TailHa» HE pacCMarpvBAJICS B paMKaxX KOHLENTYAJIBHOIO U
CTPYKTYPHO-CEMAaHTHUYECKOTO aHAJIN3a Ha MaTepralle sI3bIKOBBIX €MHUL], OTPAMKAFOIIMX STOT KOHLIEOT
Y OMHCHIBAIOIINX HAMOHATIBHO-KYJIBTYPHBIE pealliil aMEPUKaHCKOrO 00IIeCTBA TOTO BPEMEHH.

MeTonoJ10rus M HCTOYHUKH. B OCHOBY aHasm3a KOHIENTA «TaifHay ObUI MOJIOKEH METO]] KOH-
LENTYaIbHOTO HCCIEI0BAHNUs, KOTOPBIH MOIpa3yMeBaeT BhIABICHUE COJEP KaHUsI KOHLIENTOB, (op-
MaJTM3aIMIo TOTO, YTO MPHCYIIE HHTYHIIUU U UMEETCS B KOJJIEKTUBHOM O€CCO3HATENIbHOM U BbIpa-
kKaeTcs B sA3bIKE. B mpakTHke MpoBeAeHUs KOHLENTYAJIbHOIO aHajaM3a Yalle BCEro MCIONIb3YeTCs
COYETAHME aHAJIM3a Ha OCHOBE CJIOBAPHBIX AC(UHUITUIN 1 aHaI3a KOHTEKCTOB [2, ¢. 271]. CoracHo
MpoleAype MpOBEACHHs KOHIIENTYaIbHOTO aHaIu3a, pa3padorannoit M. B. ITumeHoBo#, ipouncxo-
JUT BBISIBJIEHUE STUMOJIOTUH CIIOBA, T. €. UMEHU KOHLENTA 1, COOTBETCTBEHHO, €T0 MOTUBHUPYIOIIHE
MIPU3HAKH; aHAJIM3UPYIOTCS CJIOBapHbIe Je(PUHHUIINN UMEHU KOHIIETITA, MTOJIS U TPYI JIEKCUKH, BXO-
JSIIEH B HETO, a TAK)KE UCCIEAYIOTCS CHAHOHUMUYHBIE PsiJIbl UMEHU KOHLIETITA, B PE3YJIbTaTe BCKPhI-
BAIOTCs MOHATUIHBIE IPU3HAKH, PACCMAaTPUBAIOTCS KOHIENTyanbHbIe MeTadopsl [3, c. 133].
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Pesyabrarhbl U o0cy:kaeHue. [lepBoii ropockoit TaliHOW cTal PebeTOHHBIN poMaH D)KeHa
Cro “Les Mysteres de Paris”, onmyOnukoBaHHBIN B MaprKCKOM exeaHeBHOM raszere Journal des
Débats Bo Bropoii monosune XIX B. [4]. “Les Mysteres de Paris” moponun 6051b110€ KOJIHYECTBO
MOJ00HBIX CIOKETOB 3a mpenaenamu dpaHuuu: 6onee cra pOMaHOB, JEHCTBUE KOTOPBIX pa3Bopa-
YuBaeTCs B TAKUX MecTax, kak [lapwxk, Jlonnon, bepnun, ['amOypr, Bena, Amcrepaam, bproccens,
Jluccabon, Munan, MensOypH, Monpeans, Cent-Jlyuc, [letepOypr u Bo MHOkecTBE TOpoioB Co-
enuHeHHBIX [IITaToB. Broxunosnennsie ycrexom 3. Cro, aMepUKaHCKHE aBTOPHI OBICTPO a/IarTH-
POBAJIU €T0 CIOKET, PUTOPUKY U 00pa3bl MEPCOHAKEH K MECTHBIM peaHsiM.

Jlunmnapn v bantnaiin Oplin yntatensmMu pomanoB Cro. Tem He MeHee 00a aBTopa Ha CTpaHu-
[[aX CBOMX KHUT CTaparoTCsl UCKIIOUUTh KaKoe-Tu00 MpsiMoe KOMMMPOBAHUE €ro UAeH, OHU TMO3H-
IIUOHUPYIOT ce0s kak amepukaHckyro Bepcuto Cro. “The Quaker City” k. Jlunmapaa Obu1 nep-
BBIM 3apyOeKHBIM IIPOU3BEICHUEM JKaHpa «TaifHa», KOTOPOE CTalI0 HallMOHAJbHBIM OecTcesie-
poM [5]. B pomaHe ncnosib30Bajgach CEHCAllMOHHAs PUTOPUKA U MEJIOPAMATUUECKUI CIOKET IIPU
OINMCAHUM HACWIINSA, YTO YCHIIMBAJIOCH MOCIENOBATENILHOW CTPYKTYPO NMOBECTBOBAHUS: MOCTE-
MEHHBIM PACKPBITHEM JIEUCTBUM M MX MOCIEACTBUM B TEUEHUE MHOTHX MecseB. [lonynsapHocT
poMaHa crocoOCTBOBAIM TUITUYHBIC AJIEMEHTHI, Pa300adaonue Kak >KeCTOKOCTh M pacIlyllieH-
HOCTBh IpecTynHoro mupa PunanenbGuu, Tak 1 BOMUIONINE MPECTYIIECHUS BBICIIETO Kiacca ro-
poza — ero MOJUTHYECKUX JIMJIEPOB, ON3HEC-MAarHaTOB U JTyXOBEHCTBA, JKEPTBAMH KOTOPBIX CTAJIH
YeCcTHbIE paboUre U CEMbU CPEHEro Kiacca.

3a “The Quaker City” nmocieaoBano MHOKECTBO «TOPOJICKUX TallH», NEHCTBUE KOTOPHIX pac-
MIPOCTPAHSIIOCH 110 BCEH CTpaHe ¢ BOCTOKA Ha 3amajl ¥ C CeBepa Ha 0T, pa3HO0Opa3uB KaHp 3a CUET
MECTHOTO KOJIOPUTA.

B 310 Bpems «roponckue TailHBD) MpecieoBalli LeNH, KOTOpPble B KOPHE MPOTHBOPEUHIN
ApyT OpYTy: pa3Bieyb YUTATeIe CeHCALIMOHHBIMU UCTOPUSMU, HO TaKXke MOATOJIKHYTh UX K IO-
JTUTUYECKUM JCHCTBUM, pa3o0iiauasi HeyIa4u TOPOJICKHUX T U IPU3BIBAsi TOCYJapCTBEHHBIC MH-
CTUTYTH K pedopmupoBannto. Hanmpumep, B “The Mysteries and Miseries of New York™ Hen
banTnaitn Hanpsimyto oGparaercst K Mapy (Mr. Frank Hennock), nasansnuky nonuuu (Captain
Julian Tobin), unenam ropozackoro coseta (Mr. P, Mr. C., Mr. H. (B TEKCTE POU3BEICHHS HE YKa-
3BIBAIOTCS MMEHA MHOTHX T'€pPOEB)) M «OIAaroTBOPUTEILHBIM acCOIMAIMAMY, TaKuM Kak Hbro-
Wopkckas 6ombunna (Leaving the hospital doctor to attend the sick family, and the rest enjoying
a treat, rich as it was unexpected, the two now retraced their steps through ' Murderer's alley," and
then across to one of the streets beyond the triangular square which centres the sink of misery.) [6,
p. 70], KpUTHKYS pOCT MPECTYIMHOCTH, OETHOCTH U MPOCTUTYIIMH U MPU3bIBas YATaTeIeh Tpedo-
BaTh COITMAIBHBIX U MOJTUTUYECKUX MTEPEMEH, APaMaTH3UPYsI 9Ty KPUTHKY Yepe3 pa3BUTHE TIEPCO-
Haxel u crokera. Bece mpousBeeHus )kaHpa «TOpOACKHE TalHbBD) SBISIOTCS «areHTaMu» Kyib-
TYpPHOTO ()OPMHPOBAHUS, LIEJIN KOTOPBIX — PACKPBITH TOPOKH OOIIECTBA, YKa3aTh Ha €ro OeCTBEH-
HOE TOJIOKEHUE U MPHU3BaTh YUTATENCH K MepeolleHKe HEHHOCTeH U OCO3HAHUIO HEen30eKHOCTH
PEBOMIOIIMOHHBIX pedopm.

He Bce ropozckue AeTeKTUBHbBIE POMaHbl BOCITPOU3BOAST (OPMYITy Ha3BaHUS OPUTHHAIBHOTO
npousBeneHus J. CIo ¢ JIGKCEMOH «TaitHa», TEM HE MEHEE TallHbI TOPOJia HAIIPSIMYIO MJIHM KOCBEHHO
PacKpBIBAJINCHh B HA3BaHUSAX. 3ar0JIOBKM POMAHOB U 1O00ME CIOKETHBIX MOJEIeH 00beIMHUIN
aBTOPOB BTOPOM MOJOBUHBI XX B. pa3HbIX KOHTUHEHTOB M HAIIMOHAJIILHOCTEH, YTO YKa3bIBA€T HA
CXOJICTBO TIPOOJIEM B OOIIECTBE TOM SIOXU.
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[oponckue NEeTeKTHBHBIE POMaHBI MPOU3BEIH CEHCAIIMOHHOE BIICYATIICHHE Ha YHTAaTENeH,
Jake HECMOTPS Ha TO, YTO OHU TPEJICTABISIIN COO0H «HU3KOMPOOHBIH BH INTEPATYPHI IO CPaB-
HEHUIO C TOMYJISIPHBIM CEHTUMEHTAJIU3MOM cpefaHero ypoBHs» [7, c. 157]. Kak Bockiuiaer
banTnaiin B Havane cBoero noBecTBoBaHus: ‘I wish to lay before you all the vice of the city [. . .]
so that you and the good and philanthropic may see where to apply the healing balm, I wish to
show where and how our young men are led away and ruined in the glittering gambling palaces,
now many a poor, now wretched and degraded female, has been driven into the paths of infamy,
when one kind word and one helping hand would have saved her” [6, p. 9].

BONBIIMHCTBO «TOPOJCKUX TaifH» MyOIIMKOBAJINCh B TIEPHOANYCCKIX M3IAHUIX MU B BUIC
Oporrrop, a Mo3ke Mepen3IaBaiuch B BUJE KHUT; OHU CO3/IaJIH JKaHP, TIOBTOPUB €ro CEHCAIMOH-
Hyt0 hopmyiny Ha3BaHHS — «TaliHBL..» — U aIalTHPOBAB THIIBI TIEPCOHAXKEH, CIOXKETHBIC JIMHUH, a
TaK)Ke CIIOCOOBI MOBECTBOBAHHUS K HOBBIM KOHTEKCTaM IPOU3BOJICTBA U BOCTIpUATHS. [IpumMepamu
THIIOB [IEPCOHAXKEH SABJISIIOTCA:

— apUCTOKPATHYUCCKUE HIIH HHAYe 0J1aropoiHbie GUTYpPhI CIACUTEICH:

v' Gold-Bug is the man who saves Mabel from Reverend Pyne, who wants to rape her. Gold-
Bug believes that Mabel is the daughter of his old lover, and she vows to protect her because she
is her daughter as well [5, p. 119];

V' “Good woman, are you sick?” — cried Mr. Precise, as he rushed up to her side [6, p. 66];

— 0e3KaI0CTHBIC MOJIO/IBIC JIFOTH:

v’ Lorrimer is depicted as a young handsome man who is rich and a member of The Monk
Hall. Lorrimer plans to have sex with Mary and he thinks the best way to achieve his goal is by
faking a wedding with her at The Monk Hall [5, p. 143].

v’ Mr. Bob Sutton is a kind-of a-looking fellow, and yet a man of immense muscular power.
The bulldoggish look about his eyes and mouth — the thick, short neck — the broad round shoulders
and full chest makes him look like a thug. Scars are seen like a map of pugilistic history all over
his broad countenance. He was once sentenced to Sing-Sing (tiopsMma B Heto-Hopke) for life, but
was pardoned out, and is now a greater rascal than ever [6, p. 20];

— BEIYIIHME TPA3IHbIA 00pa3 MKU3HH KCHIHMHBI — )KEPTBbI CEKCYATbHOM IKCIUTyaTall|H:

v Insulted, scorned, despised, she murmured, and by the man I once so deeply loved! [5, p. 244];

v' Oh, mother, I have seen him before. He was one of those who insulted me on that dreadful
night, when I ran all the way home! [6, p. 98];

— pacmyTHbIE MPETO00ACHKH, OTBPATUTEIbHBIC KATOJTMYCCKUE CBSAIIICHHUKU:

v Maria has chosen the easy and beautiful trade of an embroiderer or worsted worker, and
in this occupation spends all of her leisure hours. She is of that better class of ' the fallen,” known
in Paris as the grisettes (5, p. 81];

v’ She was massacred by her pretended friends. Priest-craft, and Slave-craft, and Traitor-
craft were her murderers [6, p. 327];

— aJTYHBIC aJIBOKATHI:

v’ Zat dam lawyare, Messieur Tarhound; he is employ to fo me some dam leetle dirty shob.
He is also known as one of the “Tombs” lawyers [5, p. 84];

v’ And that is the Horoscope of a lawyer, who takes fees from both sides. His desire is to know,
whether he can perjure himselfin a case now in court without detection (6, p. 24];
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— POCTOBILUKH:

v’ “This is what I call lending money at five thousand per cent, interest,” — and he chuckled
as he took the bond and confession, and put it away in the place left vacant by the money which
he had given to the clerk [5, p. 173];

v’ She goes to the front door and lets in a little hump-backed Jew, who wanted to sell me a
gold watch [6, p. 171].

Pa3BuTHe Cro’keTa 4acTo BpamaeTcs BOKPYT pPEIMTHO3HOTO Junemepus (Reverend Pyne is a
respectable preacher throughout Philadelphia. Ironically, Pyne is a secret member of The Monk
Hall. During the day, Pyne is a saint, and he preaches about morality and salvation. However, Art
night Pyne is immoral and satanic [5, p. 176]; “Stop, stop, my good woman, you are making a
mistake!” — cried Livingston ; “I am a minister !’ — and as he said this he dropped his cloak, and
showed that he was robed in the full costume of a clergyman [6, p. 192]), a Taxxe dKCILTyaTallu
TPYASIIUXCSE OSTHIKOB CO CTOPOHBI O0raToi ropoackoi anmuthl (Petriken and Mutchins hire them-
selves to me for the season I use and, of course, despise them [5, p. 38]; They were curled, and
powdered and painted, until art could do no more to add to their looks, and now the poor miserable
creatures were on exhibition, as pieces of finery ready for sale [6, p. 90]). [loBecTBOBaHHE MOTJIO
BKJIIOYATh B Ce0sl CEHCAIIMOHHOCTh, CECHTUMEHTAJIN3M, MeJiofipamy U rotudeckuii yxac (The stars
do not tell me which shall feel the terror of the doom, but that it will be inflicted by one of ye upon
the other, is certain [5, p. 26]; She looked around, and there stood poor Isabella — her white dress
stained with the earth of the cellar — her face pale as marble — her eyes wild with terror — her
whole frame quivering with the agony of fear [6, p. 202]). Ecnu B mony/isipHbIX MOBECTBOBAHUSIX
MIEPCOHAXH HCIOJB3YIOTCS KaK «ITUINA JJIS Pa3MBIIUICHUSN», & CIOXKEThI U CIIOCOOBI JICHCTBUS —
Kak cpezicTBa (POPMHUPOBAHUS M OPTaHU3AIUU COLUAIBHBIX BO3JCHCTBUMN, TO «TOPOACKHE TalHBI»
SIBHO HE «CTJIQYKMBAJIH CIIOKHOCTH XU3HW». OHM TIpejIarajiy CONepeKMBATh CEOKSTHBIM JIMHUSM,
KOTOpBIE CO3/1aBajn 00pa3 ropoja, rae KUBYT WX YUTATENH, U TOSBISUTUCH B BOOOPAKEHUH T10-
CPE/ICTBOM YaCThIX CCHIJIOK Ha KOHKPETHBIC PAOHBI, YIIHIIBI U YUPEKICHHS.

[Mporecchl hopMUPOBAHHUS IMIHOTO M HAITHOHATLHOTO CAMOCO3HAHUSI, BIUICTEHHBIE B CEOXKET
«TOPOJICKUX TaiH», BO BPEMEHA CTPEMHUTEIBHBIX COIUAIbHO-9KOHOMUYECKHX U MOJTUTHYCCKUX
MIEpPEMEH 3aBUCENIN OT aTMOC(ephl pOMaHa, B3aUMOACHCTBOBAJIM C HEH, HO TaKXKe (OPMUPOBAITH
€e, BBIXOJIS 332 paMKH TeyaTHOU juTepaTypbl. OHU CO31aIH 3Ty arMocdepy, 3aUMCTBYs 00pa3bl
CIICHUYECKOW MeJoApaMbl (HarpuMep, Ype3MEepHYI0 UIUIUINI0, MOPAIbHBIE TUXOTOMUH ), YEPHO-
JMIBIX MEHecTpesel (MeCHU, NIYTKH, TUIHYHBIC MEePCOHAKH), PEIMTHO3HBIX TMPEICTaBICHUIA
(mapoauitabie poroBean ), OLITOBBIX poMaHoB (The girl was interested, and like all young girls,
she was delighted to become the confidante of an amiable young lady, who had a little love-
romance of real life, to disclose [5, p. 68]; He has seduced the wife of my bosom — the only being
on earth that I love, except the children she has borne to me! [6, p. 254]) (1oOponeTenbHBIE CTpa-
JIaHUS, CIOXKEThI COOJIa3HEHHUS, CIICHBI HA CMEPTHOM OJIp€) U KOTIECUHOM MPECChl (PUTOPUKA CEH-
calui, pa3KUraHue CKaHIaJIoOB).

CroKeThl aHAJIM3UPYEMbBIX POMAHOB JICPKAJIA YUTATENICH B COCTOSIHUM MTOCTOSIHHOTO BO30Y K 1e-
HUSL, TIOTPYXKast B TIOCTENICHHO Pa3BOPaYNBAIOIINIICS MHP, KOTOPBIH HAKAIUTMBAJI OTHO COIHAIBLHOE 310
3a JOpyruM, BbI3BIBas MopanbHoe Bo3mylieHue. Urenue “The Quaker City” Jlummapma u “ The
Mysteries and Miseries of New York™ banTiaiina o3Hauaio oco3HaHue CBOSH UICHTUYHOCTHU KaK Ofi-
HOTO W3 MHOTHX JKCIUTyaTUPYEMBIX TMpEACTaBUTeIeH pabodero kiacca WM KaKk OIXHON M3 MHOTHX
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KEPTB TOPOJICKOM mpecTyrnHocTH (Mary is an innocent young woman who is a victim to Lorrimer’s
evil scheme. Mary is Byrnewoods sister. Lorrimer s scheme is botched but he manages to have sex
with Mary. Later, Mary dies [5, p. 216]; Mr. Shirley, the seducer of the unhappy Mary Sheffield, was
seated in his elegantly furnished sitting-room, listening to music from the lips of his daughter, a
beautiful young girl, who accompanied herself with rare taste on a piano [6, p. 237]). B 6onee mupo-
koM Maciitabe mMbl BUIUM B Tekcrax ‘“The Quaker City” nmm ““ The Mysteries and Miseries of New
York” n3o0pakeHHe HEyTaBIICHCS TMOJUTHKH OIHOTO TOpOJa Kak MPEABECTHUKA HAIIMOHAIBHOTO
yraaka. [opoackue NeTeKTUBHBIE POMaHBI ITO3BOJIMIIA YU TATEIISIM OCO3HATH CE0sI YaCThIO HAITMOHAITh-
HOU ayIMTOPHH, JPaMaTu3upyst TO, 4TO OBLIO TIOCTABIICHO Ha KapTy, KOT/IA Pa3HbIC MOJUTHKY, TAPTUH
1 3aKOHOJIATENTLHBIE OPTaHbl 00CYXKIATH HACYIITHBIE BOIIPOCHI JTHSI.

Ecnu «ropockue TaiiHb MPETEHI0BAIN Ha PACKPBITHE 3aTrOBOPOB OOTaTHIX U MOTYIIIECTBEH-
HBIX IPOTHUB OCAHBIX U OECTIPABHBIX, M €CITU OHU 37I0PAJICTBOBAIIH, PACKPHIBAs TAlHBIE CETH, JCH-
CTBYIOIIIUE MOl MacKoil pecniektadbenvHoCTH (I have deeper means, than these! I employ neither
force, nor threats, nor fraud, nor violence! My victim is the instrument of her own ruin without one
rude grasp from my hand, without one threatning word, she swims willingly to my arms! [5,
p. 109]; Why, they have rivals in business — they must sell cheap or not at all — to sell cheap they
must get their work for almost nothing, and these poor girls must work or starve, or do even worse,
and they must do it at the employer's prices. [6, p. 25]), TO YIOBOJIBCTBHE OT YTECHUS POMAHOB, 110
KpaliHeW Mepe 4aCTHYHO, OCHOBBIBAJIOCH HA OLIYLIECHUSAX YUTATENICH, YTO 3TH aJUIETOPUYECKUE
TEKCThI — 3aByaJIMPOBAaHHBIC KOMMEHTAPHUH K HCTOPUH, PEATbHBIM JIFOMISIM U COOBITHSIM.

CaMbIM HHTPUTYIOIIUM B )KaHPE TOPOJCKUX JETEKTUBOB SBISICTCS MPUCYIIAs KM HAIPSHKEH-
HOCTB: pPaJIMKaJIM3M IOTMaTHICCKHUX UICOJIOTHIl, HAalleICHHBIX Ha HEMEIJICHHBIC U (PyHIaMEHTaITh-
HBIC TIOJIUTUYECKHE JCHCTBUS, a TaKXkKe MOTPEOHOCTh MOMYISIPHOTO CEPHUITHOTO MMOBECTBOBAHHS,
BKJTIOYAsl YCTAHOBIICHUE PA3IMUHBIX TOUEK 3PEHUS, YBEIHUCHHE KOJMYECTBA MEPCOHAXKEH, HEOI-
HO3HAYHOE Pa3BUTHE CIOKETA M OTKPBITAsl TPACKTOPHS MOBECTBOBAHUS, KOTOpasi HabupaeT 000-
POTHI U3-3a CAMOTO OTPUIIAHUS — WITU TI0 KpailHEe Mepe MPOAO0IIKAIOMIEHCS 3aIepKKU — 3aBepIIe-
HUS UCTOPHH.

“The Quaker City” u “ The Mysteries and Miseries of New York™ xone6mrorcs Mexay «rpa-
BEJHBIM HETOJOBAaHUEM» K MTOJUTHYECKON KOPPYIIIMHU U )KECTOKOCTH OOTaThIX CBETCKUX JIBBHII TIO
OTHOIIICHHUIO K TOPOJICKOM OEIHOTE, C OJHOM CTOPOHBI, M «OTBPATUTEIHLHBIM BOCIIPUSITHEM) CEKCa
(Mabel is an orphan young woman who Reverend Pyne drugs. Pyne wants to rape Mabel, and he
thinks the best way to do it is first to drug her. However, she is helped by
God-Bug [5, p. 213]; I can't go into the best society; why? because I am a sporting man. Men,
merchants and aristocrats will come here to my rooms and play with me — they will drink wine and
eat at my table, they meet and shake hands with me, here, but when I meet them in the street, the
gentlemen cannot recognise me [6, p. 180]) 1 mpecTymHOCTH B CaMbIX TEMHBIX yroJKax oOIie-
CTBa — C JAPYrOM CTOPOHBI.

UTOoOB! MONYYUTH U MOAACPKUBATH KOHTPOJIh HAJl YMOLUSIMH CBOUX YUTATeJIeH, aBTOPHI CO-
371aBaJTM XapU3MaTHIHbIE 00pa3bl, HCIIOIB30BAN OECKOHEYHBIE ITUKIIBI «<HEU3BECTHOCTH U HEOXKH-
TaHHOCTHY, KYIIbMUHAIIMH ¥ TIOCJIEIOBATEILHOCTH IEHCTBUMN, CTHIIN30BAIN Ce0s1 KaK 3allIATHUKOB
T0OpONETETHbHBIX OCIHBIX U OTBAKHBIX Pa300IaunuTeNeH MOJTUTHUECKONH KOPPYIIIIUU B CBOUX PO-
MaHax | 3a UX MpeenamMu. 3asBIeHHAS [eNTb TPOU3BEICHUI — IMMOITONKHYTh YUTaTeNeH K (uiaH-
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TPOIHUH, MOOYTUTH X TIEPEOCMBICTUTh COIIMATBHYIO HECTIPABEIITMBOCT U TIPOSIBUTH COTYBCTBHE
K 3KCIUTyaTUpyeMOMYy HaceneHuto. «KapTuHbl peanbHOM ku3HW» banTinaitHa u Jlunnapaa ocHo-
BaHbI Ha JCTAIbHOM M300paKEHUU PEAbHBIX TOPOJCKUX TpocTpancTB (Oh, magnificent Quaker
City, with your warehouses, and your Churches, your Theatres and your Brothels, your Banks and
your Insane Hospitals, your Loan Companies and your Alms Houses, how delightful to all your
denizens, must be the reflection that Buzby Poodle s no living nuisance, but an airy, though loath-
some creation of the author s brain! [5, p. 140]; He gazed with wonder at the long rows of little
wooden buildings, their cellars sunk far below the swampy street, and, as he passed them, he gazed
upon rooms filled with ill-dressed men, and painted, bloated women, who were drinking, dancing,
shouting and carousing. [6, p. 59]) u penpe3eHTalUNU TEPCOHAKEN, Ubs )KU3HEHHOCTh MPOSBIIS-
€TCsl B IMAJIeKTaX, COLMONIeKTax U >kaprone. Kpome Toro, “ The Mysteries and Miseries of New
York” u “The Quaker City” cogepxar aBTOPCKHE OTCTYIICHHUS U OTKPOBEHHOE MOPaIU3aTOPCTBO,
KOTOpBIE HETIOCPEICTBEHHO KAaCcaloTCs MOIMTUICCKUX YOCKICHUN aBTOPOB.

Taxke «ropoJCKre TallHbD) XapaKTePU30BaINCh MEPECEUCHNEM COLMATBHBIX U Teorpaduye-
CKUX TPaHMUII, PUTIIAIIAS CBOMX YUTATEICH HA «IKCKYPCUW» 0 TPYIIOOaM B 3aXydalible pailOHbI
ropoJia ¥ MMPHOTKPBIBAst 3aBECY HE3aKOHHBIX CEKCYAIbHBIX YTeX OOTaThIX U 3HAMCHHTHIX, a TAKXKE
pazobiyiaqasi MOPOYHOCTh Pa3NHUHBIX cloeB obmectBa (The Dead-Vault of Monk-Hall was
illumined by the glare of lights. Gusts of wind moaning from the dim vault, flung the light with a
flaring lustre, over the massy outlines of the pillars, revealing the fragments of coffins scattered
round the floor, mingled with human bones, or sending a wild uncertain ray into the far recesses
of the cellar [5, p. 403]; Then could be seen the miserable street-walkers taking their nightly round
up and down Broadway [6, p. 13]).

TaifHa BBICTYIIaeT OCHOBHOW «MeTadU3MUECKOi KOHCTaHTOM» ¢unocoduu. [Ipexne Bcero,
HY)KHO MPOBECTH OTINYHE MEXAY Pprmocodckoi TaitHOM M TOM TaHOM, KOTOpas UMEET MECTO B
Pa3IMYHBIX O0JIACTSIX JKU3HU B KYIBTYphl. OOBIZICHHOE TOHUMaHHUE TAHBI CBS3aHO C €€ BOCIIPHSI-
THEM KaK Yero-TO CKPBITOTO, HEU3BECTHOTO, BOKPYT 4ero obOpasyercs Hekas WHTpura. CMbICT
TalHBI 3aKJII0OYAETCS B TOM, YTO OHA, CO3/IaB MHTPUTY HAIPSHKCHHOCTH, HEIPEMEHHO JIOJDKHA OBIThH
pasrajiana: cacrleHc Bcerja rapantupyer ycrnex. Ho pasrajka TaifHbl 03Ha4aeT ee HCUe3HOBEHHE.
WNHbIMU crioBaMu, TallHa — 3TO HEKUU ITOKPOB HEU3BECTHOCTH, KOTOPBIM MCUE3a€T BMECTE C €€
packpeiTueM. B punocodun Taitna paccMarpuBaeTcs ¢ ApYroi CTOpOHBI, 371€Ch TaiiHa — HE TO, YTO
JOJHKHO OBITh pasrafiaHo, a TaifHa OBITHS, Ybsl HEMOCTHKUMOCTH a0COMIoTHA [§].

PaccmarpuBast KOHIIETIT «TaifHa» HE TOJIBKO CO CTOPOHBI IUTEPATYpOBEACHUS U (GHII0cOhuH, HO
Y C TOYKH 3PEHUS S3BIKO3HAHUS, HEOOXOMMMO OTMETHTH OCOOYIO POJIb JIEKCHYECKOTO HAITOJIHEHHS B
(bopMIpOBaHUY 3TOTO KOHIIETTa. KOHIIENT TaltHbI JIer B OCHOBY MHOTHX ITPOU3BE/ICHUH Pa3HBIX aBTO-
POB, HAITMCAHHBIX HA MHOTHUX SI3bIKAX MUPA, YTO CBUIIETEILCTBYET 00 aKTYaJIbHOCTH TEMBI POMAHOB,
KOTOpast TMPEAIOIaraeT MHOKECTBO CMEKHBIX KOHIICTITOB, TNyOWHY W BUTHEBATOCTH CIOKETHBIX JIU-
HUI, BBIOOD SI3BIKOBBIX CPECTB BRIPAYKESHUS IAaHHOTO KOHIlenTa. PasHooOpas3ue CpeicTB, UCTIONb3Ye-
MBIX aBTOpaMU JJis1 (JOPMUPOBAHUS S3BIKOBOM KAPTUHBI IPOU3BEICHUH, CTHIIS M1 KOMMYHUKATHBHON
HAIpPaBJICHHOCTH, CBOIUTCS B IMHYIO JICKCUKO-CEMAHTUYECKYIO CHCTEMY.

B knaccuueckoM onpenesieHuu nojl JIEKCUKO-CEMAaHTUYECKOM CUCTEMOM A3bIKa MO/Ipa3yMeBa-
IOTCS CIIOBAa U BBIPAXKEHUS, CIOBOOOpa3oBaTeNbHBIE M T'PAMMATUYECKHUE KaTeTOPHH, CIOCOOBI
TPYIITUPOBKU CJIOB M CMBICJIOBBIE COOTHOIICHHS MEXAY CIIOBAaMH, a TAaK)Ke I'pPaMMAaTHYECKOe
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odopmiieHre IPEUIOKEHNI U OCHOBHBIE CEMAaHTHUECKHE TPYIIIBI CIIOB. Bce eMeHThI TEKCUKO-
CEMaHTHUYECKOW CUCTEMbI BHYTPHU CHasTHbI, COOTHOCUTEIIbHBI M B3aMMOJIOTIONTHSIEMBI, BCE CJIOBA U
WX 3HAYEHUS HAXOMSTCS BO B3aUMOCBSI3H U B3aMMOACHCTBHH. BO BCeX 4acTsAX M 3BEHBSIX JIEKCUKU
HAJIMYECTBYIOT BHYTPEHHUE 3aKOHOMEPHBIE CBSI3H [9, ¢. 4].

[ToneBast Monenp SBISETCS MPOMYKTHBHBIM CIOCOOOM ONMHMCAHUS JIEKCHUKO-CEMAHTUYECKOM
CHCTEMBI si3bIKa. OHa TaKXKe YCIEITHO IPUMEHSIETCS TP UCCIICIOBAHNH XYI0)KECTBEHHOTO TEKCTa
U SI3BIKOBOM KapTHUHBI MUpPA OTIENBHOTO aBropa. [lof JIeKCHKO-CeMaHTHYECKUM I10JIEM MTOHUMA-
€TCsl COBOKYITHOCTH JIEKCEM, 0003HAYAIOMINX OTMPEACICHHOE MOHITHE B IIMPOKOM CMBICIIE 3TOTO
CJIOBA, BKJIFOYAIOIIMX B CBOM COCTaB CJOBAa Pa3jIW4HBIX yacTed pedd. JIEKCMKO-CEeMaHTHYECKoe
MOJIe XapaKTEPU3yeTCsl PSIOM MPU3HAKOB CHCTEMHOCTH KaK B CHHXPOHHOM IIJIaHE (CeMaHTHYe-
CKasi COOTHOCHUTEIIEHOCTD JICKCEM, «IEISIIIX» MOJIe MEXKAY COOOH, HATMYHE TUITOHUMOB H THIIC-
POHHMMOB), TaK U B TUAXPOHUYECKOM IUTaHE (ONpeneseHHbI Ha0op HEOAHOKPATHO peaTn30BaH-
HBIX MOTHBAIIMOHHBIX MOJIEIICH, MOBTOPSIEMOCTh CIOBOOOPA30BATEILHBIX MOJENIEH, TOBTOpSse-
MOCTbH MPOU3BOISAIINX TUMOJIOTHIECKUX THE3, MOPOXKIAIOIIHX JIEKCUKY OIS ).

JICIT umeeT 4eTKyIo CTPYKTYpY: A1p0, 00pa30BaHHOE TUIIEPOHUMOM; TieprQepuio (OIMKHIOO
U JTaJbHION0), BKJIIOYAIONIYIO B ce0sl acCONMATHBHOE MPOCTPAHCTBO JIEKCEM. B 1eioM 3eMeHTHI
TIOJISL CBSI3aHBI MEXKAY COOOM MapaJurMaTUYeCKUMHU, IEPUBAIIMOHHBIMU U aCCOITUATUBHBIMH CHH-
TarMaTMYeCKMMHU OTHOIICHUSMH. [lociieiHne oka3bpiBaloOTCsl HarnbosIee TPEICTaBICHHBIMH B SI3bI-
KOBOW KapThHe Mupa aBTopa. Hekoropwie yueHbie nuddepeHIUpYIOT JEKCUKO-CEMAaHTHUECKUE
MOJIA B 3aBUCHMOCTH OT YaCTEPEYHOW MPUHAIICKHOCTH IIEHTPAJBLHOM JIEKCEMBI, 00pa3yrolei
spo nonst. [1o manHO#M KiaccuuKauy BBIICISIOT IPOIECCYAIbHbIE OIS, (HOPMUPYEMBIE TJIaro-
JIaMH, IPU3HAKOBBIE — MPUJIAraresIbHbIMU, PEIMETHbBIE — CyleCTBUTEIbHbIMU [ 10].

BaxknelmuM cocTaBHBIM KOMITOHEHTOM JIEKCUKO-CEMAaHTHUYECKOTO TIOJIS SBISIFOTCS JICKCUKO-
ceMaHTHuYecKHe rpynmnsl ciioB. JI. M. BacuiabeB cuMTaeT, YTO «TEPMHHOM ‘‘TIEKCUKO-CEMaHTHYe-
CKas Tpymnma’” MOKHO 0003HAYUTh JTI000H CEMaHTHUUECKUH Kiacc CIoB (JIEKCeM), 00beTMHEHHBIX
XOTsI ObI OTHOM O0IIel JTeKCUYeCKOH mapaAurMaTuuecKol CeMOM MM XOTsI ObI OTHUM OOIINM ce-
MaHTHYEeCKUM MHOXHUTenem» [11, ¢. 103].

AHanu3upyemMoe JEKCUIECKOe ToJie «TaliHa» MHOTOMEPHO, 00beMHO. B 0CHOBE ero opranu-
3allU} JIeKAT YIOPSIOYCHHBIE KIIACChI, IEKCHUECKUE MapagiurMbl pa3HOTO TUTIA, CTPYKTYPHPYIO-
[[1e CEMAaHTUYECKOE TOJIe 110 BEPTUKAIM U MO TOPU3OHTAIHU. SAPO NEKCUYECKOTO MOt KaK €ro
CEMaHTHUYECKYIO JJOMHHAHTY 00pa3yeT JIEKCH4ecKast eMHHIIA, BEIpaKkaroiasi 00Iee NHBapUaHT-
Hoe 3HaueHue. OJHUM M3 OCHOBHBIX CBOMCTB CTPYKTYPBI JIGKCUKO-CEMaHTUYECKOTO TIOJIS SIBJISI-
€TCs ee IeIOCTHOCTh, KOTOpas 00eCIeYnBaeTCsl OTHOIMICHUSIMH, TIPEIOIAraloluMi BXOXKICHNE
MeHee CIIOKHBIX SIUHHUIL B Oosiee clIokKHbIe. LIEHTpOM 1oJIsl TaifHbI SBISIETCS MHOTO3HAYHOE CIIOBO
«TaiiHa». B ceMaHTHYeCKOW CTPYKTYpE 3TOT0 0000IIAIOIIETO CIIOBA OTPAXKACTCS BECh CIIEKTP 00b-
€Ma aHAJIM3upyeMoro koHuenra [12—16]:

1) something not understood or beyond understanding;

2) a piece of fiction dealing usually with the solution of a mysterious crime;

3) the secret or specialized practices or ritual peculiar to an occupation or a body of people;

4) profound, inexplicable, or secretive quality or character;

5) a religious truth that one can know only by revelation and cannot fully understand,

6) a Christian sacrament,

7) a secret religious rite believed to impart enduring bliss to the initiate.
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Takum 00pa3oM, JICKCMKO-CEMAHTUYECKOE TI0JIC KOHIICTITA «TaiHay MPEICTABICHO TIaBHBIM
00pa3oM YEeThIPbMsI JICKCUKO-CEMAHTUYCCKHUMHU TPYIIaMH: CYIIECTBUTEIbHBIX, IPHIAraTeIbHbIX,
Hape4uil ¥ IJ1arojioB, a TaKXkKe rpynnon (ppa3eoorn4ecKuX eIMHHII.

Tak, rpynma cymiecTBUTEIbHBIX OOO3HaueHa 14 emuuunamu (bury, camouflage, cover,
disguise, mask, obscure, shelter, stash, cache, cloak, curtain, eclipse, harbor, veil), 12 13 KoOTOpbIX
MPE/ICTABJICHBI B TPOU3BEICHUSMX

— Have you courage, to lift the cover from the Whited Sepulchre, and while the world is crying
honor to its outward purity, to show the festering corruption that rankles in its depths? [5, p. 3].

— When twilight darkens, and night comes on, many a man is seen to enter, yet they, too, seem
to wear a studied disguise — sometimes veiled females are seen to go in at the front door, though
nearly all of the visitors to that dwelling have the singular habit of entering by the alley [6, p. 76].

I'pynmna rnaronos npeacrapneHa 13 eguannamu (smuggle, suppress, tuck away, withhold, ad-
umbrate, dissemble, ensconce, conceal, reserve, to glose secrete, shadow, shroud), 11 13 KOTOpbIX
MPE/ICTABJICHBI B TPOU3BEICHUSMX

—to glose a falsehood and cover the naked blackness of a lie with such a delicate surface of
ivoried-fiction [5, p. 211].

— A loose robe de nuit does not conceal the beauties of her voluptuous form [6, p. 321].

['pynmna npunararenbHBIX/TIPHYACcTHA IpecTaBleHa 26 eqUHULIAMHU (covert, furtive, mysterious,
obscure, private, secluded, undercover, undisclosed, unknown, backdoor, mystic, occult, abstruse,
ambiguous, arcane, camouflaged, conspiratorial, covered, cryptic, disguised, enigmatical, esoteric,
mystical, recondite, reticent, shrouded), 10 13 KOTOpBIX OBLTH OOHAPYKEHBI B POU3BEICHHSIX:

— Two citizens meet in the pathway, they greet each other with familiar salutations, but that
silent grasp of each other s hand, that mystic sign, made by each upon his forehead? [5, p. 452].

— The breakfast was soon prepared, and brought up to the landlady, who went to a private
cupboard, and brought a phial, from which she poured a drug into the coffee [6, p. 298].

Hapeuust npencrasnensr 13 emununiamu (covertly, furtively, privately, quietly, stealthily,
surreptitiously, confidentially, insidiously, intimately, obscurely, slyly, privily, underhandedly),
7 W3 KOTOPBIX MPEACTABICHBI B TPOU3BEIACHUSX !

— I saw two gentlemen, with knowin’ faces, slyly creepin’ up the ladder, and lookin’ over the
edge on the platform [5, p. 432].

— But do not let her or the world know the cause of my death — bury me secretly, and do not
let my name be blasted with the shadow of this shame! [6, p. 240].

IToMuMO OTZENBHBIX YacTed peyH, UCCIEYyEeMOe T0JIe MOXKET ObITh MPEICTABICHO TPYIION
¢bpaszeonornueckux eAUHUI], 0003HauUeHHBIX 8 eauHuLamHu (air of mystery, misty and mysterious
veil, a riddle wrapped in a mystery wrapped in an enigma, to carry a secret to the grave, an open
secret, to keep the secret, god works in mysterious ways, to be as still as a grave), 5 u3 kKoTopbIx
MPEJCTABJICHBI B TPOU3BEICHUSAX

— There was no sound of the Doctor s returning footstep. The Museum was still as the grave
[5, p. 180].

— God would know the truth, he works in mysterious ways! [6, p. 118].
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Hexoropbie yueHble BBLACTSAIOT COLUUOKYIBTYPHBIM U ATHOKYJIBTYPHBIN KOMIIOHEHTHI 3Ha4e-
HUS CJIOBA, BBIPAXKAIOLIUE OCOOCHHOCTH HAllMOHAIIBHOTO MUPOBO33PEHUS U BOCIIPUITHS YeJIOBe-
KOM KOHKPETHOTO TMOHSTHS WM OBITOBOM peaninu, Ha3BaHHOU ciioBoM [ 17, ¢. 41]. Jlekcuko-ceman-
THUYECKOE TI0JI€ CTAJI0 BOCIPUHUMATHCS KaK BXKHEHIINN (parMeHT A3bIKOBOM KapTUHBI Mupa [ 18,
c. 63]. Hampumep, sS3bIKOBBIE KAPTUHBI MUPA KayKAOTO IPOU3BENECHUS MOKHO HAIIITHO MPEACTa-
BUTH B BHUJIC€ COBOKYITHOCTH KJIFOUEBBIX JIEKCUKO-CEMAHTHUECKHX TMOJIEH «TAHBI», «TOPOJCKOTO
XPOHOTOIIAY, «POJICTBAY, «UYBCTBY, «IIPOTUBOMOCTABIECHUSN» U IPYTHUX, T/I€ aHAIU3 JIEKCUKHU, BXO-
JSIIeH B COCTaB MOJIs, MTO3BOJISIET CAENaTh BHIBOJIBI 00 0COOEHHOCTSIX BUJIEHUSI MUPa aBTOpAa.

Jlexcuko-ceMaHTHYECKOE TMOJIe «TaliHa» B XynokecTBeHHOM Tekcre “The Quaker City” u
“The Mysteries and Miseries of New York™ mo cocTaBy U CTPYKType OTIAUYAETCS OT OOIICSI3BIKO-
BOro. B aHanu3upyeMbIxX TUTEepaTypHbIX IPOU3BEACHUIX HabI01aeTcs TpaHchopMaIus JIeKkcude-
CKOTO 3HAYCHMsI CIIOBA, CEMAHTUUYECKHE MPUPAIICHUS, OOMIIHEe KOHHOTAIUN, HHTEPTEKCTyaIbHbIC
CBSI3U CJIOBA M JIpyTue OCOOCHHOCTH, CBSI3aHHBIE CO CHEIM(PUKOI S3bIKa OETUIETPUCTHUECKON JTH-
Teparypel. B ceMaHTHKe XyI0KECTBEHHOTO CIIOBA IMIABHOM CTAHOBUTCS «IIPEe0Opasyromiasi poib
XYHAO0KECTBEHHOTO MHPOBO33PEHUS», CIMOCOOCTBYIOMIAs «()OPMHPOBAHUIO OCOOOW CMBICIOBOM
CTPYKTYpb» [19, c. 29].

AccouuatiuBHas LIeT0YKa pacKpbIBaeT TaKUe BUbI TalH, pa3BOPaYMBAIOIINXCS HA CTpaHUIaX
OCIJIETPUCTUYECKUX POMAHOB, KaK KOMMeEpYecKas TaiiHa, TallHa JUYHOW >KU3HU, BpaueOHas
TailHa, TailHa POXKJICHHUS U CMEPTH, TallHA YCHIHOBJICHM S, TallHA CBSI3U, TailHA OTHONIEHUI, TallHa
mo0BY, HOTapHUallbHAs, CITy)KeOHAst TalfHa, TalfHA UCTIOBEIN U IPYTHE:

— From his very birth, he had breathed an atmosphere of infamy. To him, there was no such
thing as good in the world. His world his place of birth, his home in infancy, childhood and
manhood, his only theatre of action had been the common house of ill-fame. No mother had ever
spoken words of kindness to him, no father had even held him in his arms. Sister, brother, friends,
he had none of these. He had come into the world without a name; his present one, being the
standing designation of the successive Door keepers of Monk-hall, which he in vain endeavoured
to assume, leaving the slang title bestowed on him in childhood, to die in forgetfulness [5, p. 91].

— “Tell no one where you are going, and be prudent; it would be worse than death to have my
love for him known!” [6, p. 74].

®dopma MOBECTBOBAHMSI HHTPUTYET YUTATENSI, TOJKAET HA MYyTh JIOXKHBIX MPEIONOKCHHH U
YMO3aKIIFOUEHH.

3akiaouenne. B xone aHanu3a U MHTEPIPETALMU MTOJYUCHHBIX Pe3yJAbTaTOB IEJIb UCCIIE0-
BaHUs ObLIa 1OCTUTHYTa. HamMu ObLTH BBISBICHBI, ONMMCAHBI U CUCTEMATU3UPOBAHBl OCOOCHHOCTH
SI3BIKOBOTO BBIPAXKEHUSI KOHIIETITA «TalfHa» B OEJUIETPUCTUUECKUX TPOU3BEICHUSIX aMEPUKAHCKUX
aBropoB XIX B. [IpoBenieHHOE HCCIIEIOBAHUE MTO3BOIUIIO BBIACIUTh KaK MHIUBHIYaJIbHO-aBTOP-
CKH€ MPEJCTABICHUS, TAK U CXOXKECTh CIOKETHBIX MOJEJEH U S3bIKOBOM KapTUHBI MUpPA, CTHIIU-
CTHYECKOM HANTOJTHEHHOCTH M KOHIICTITyaTH3aI[iH IPOU3BEICHUN jKaHPa «TOPOJCKasi TaAlHAY, «T0-
POJICKON JETEKTHBY, «TOTUYECKUN poMaH». AHOCTUIL B aHATM3UPYEMBIX MMPOU3BEACHUSX BbI-
CTYHaeT Kak CPEACTBO BBIPAKEHUSI BHYTPEHHETO MHUpA MUCATENsl U HHCTPYMEHT, OOIHYaromuil u
BBICMEHBAOIINIA IOPOKH OOIIECTBA, COMALHYIO HECTIPABEUTMBOCTD, KIIACCOBBIE MIPEIPACCYAKU
U CHCTEMY LIEHHOCTeH ob1ecTBa Toro BpeMeHu. C MOMOIIbIO SI3BIKOBOTO BBIPAKEHUSI KOHIIETITA
«TaifHa» aBTOPHI MOTPYXKAIOT CBOMX YUTATENCl B MUCTUYECKUE MEPUNETUN CIOKETHBIX JIMHUH,
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B3aMOOTHOIICHUI T€pOEB, I1I€ 32 OHOW TaHOM CIEAYET Iiesas UEMovKa IPYyruxX, BUTUEBATHIX U
3aIyTaHHBIX, O0Pa3yIINX CETh WUMILUIHIIUTHO-CBSI3aHHBIX MHUKPOKOHTEKCTOB. MOXXHO yTBEp-
XKIarTb, 4TO B PaMKax aHAIU3UPYEMBIX POMAHOB PAaCCMOTPEHHBIM KOHLENT WIIIOCTPUPYET HE
TOJIBKO OGH.IHOCTB ITOBE€CTBOBATCIIbHBIX Moz[eneﬁ, HO U CXOACTBO SI3BIKOBOI'O HAITOJIHCHHUA U JICK-
CHUYECKHUX CITIOCOOOB permpe3eHTAIIMN KOHIIETITa B KOHTEKCTE MTPOU3BEICHUH.
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