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BBeaeHue. Llenbto AaHHOIM CTaTby ABAAGTCA NCCIe0BaHVe npremMa ¢parmeHTaumm Yeno-
Beka Yepes pacCMOTpeHMe MCMO/b30BaHHbIX aBTOPOM TefleCHbIX MeTadop, a Takxe Mo-
CTPOEHVe K/YeBbIX Mogeneli MeTadpopuyeckmx MepeHOCoB Ha MaTepuane pomaHa
T. MoppucoH «Bo3ntobneHHas». HayuHas HOBU3Ha 1CCneoBaHMA ornpejenseTcs Tem, U4To
[0 HacTOsALLLEro MOMeHTa He MpeAnpUHUMANOCb NMOMbITOK KOFHUTUBHO-CEMaHTUYeCKOoro
nccnefoBaHUsA TenecHbIX MeTadpop B JaHHOM poMaHe. AKTYanbHOCTb UCCIeA0BaHNSA 06y-
C/IOB/INBAETCA BO3POCLUNM MHTEPECOM JIMHIBUCTOB K M3Y4YeHWIO KOHLEeNTyaabHbIX aBTop-
CKMX MeTadop B XyAOXKECTBEHHOM TeKcTe.

MeTogonorma n UCTOYHUKN. NPOBOANTCA CEMAHTUKO-KOTHUTUBHbLIA aHaIN3 TelecHbIX
meTadop, BbIAENSAOTCA K/OUeBble AeHoTaTbl chepbl-Lenm 1 cdepbl-McTouHmKa MeTadopu-
yeckon Npoekumn. BeisBiseTca CBsA3b MeX/y XapakTepoM meTadop 1 rnaBHOM TemMoi nNpo-
n3BefeHus - TeMo pabcTBa 1 ee AeCTPYKTUBHBIM BIUSHMEM Ha XV3Hb Ye0BeKa.
PesynbTaTthl n o6¢cy)xaeHune. Cpeju geHoTaToB cdepbl-Lienn 6bl1o 06HapYyXXeHo 7 Kntoye-
BbIX 3JIeMEHTOB, y4YaCTBYHOLLMX B CO34aHUNN MoJesieil TenecHbiXx MeTadop: rnasa, rososa,
cepaue, CnuHa, pyku, NanbLibl, KOXa. Ha 0CHOBe MOJlyYeHHbIX AaHHbIX MOCTPOEHO 26 MeTa-
dopurueckmnx mogenen. HanbonsLuee KONMYECTBO JeHOTaTOB NMeeT chepa-Lienb rnasa (6),
cnunHa (5) n koxa (5).

3aksioveHue. VicciegoBaHMe NoKasano, YTo TelecHble MeTapopbl aKTUBHO NCMOJIb3YHOTCS
aBTOPOM MpuY ONKMcaHNKM Yenoseka. Mprem pparmeHTaLUn CNoCcobCTBYET BbIABIEHNIO OCO-
6eHHOCTell JeCTPYKTMBHOIO BO3JeNCTBMA PabCTBa Ha JIMYHOCTb. 3aMeHsAs LenocTHoe
npegcrasneHne yenoseka pparMeHTUPOBaHHbIM, T. MOPPUCOH BbljenseT B 06/mMKe Kax-
[l0r0 3 eNCTBYIOLLMX B pOMaHe nnL, Te dparMeHThbl Tena, KoTopble B HanbonbLLen cTeneHmn
XapaKTepPU3YIOT IMYHOCTL N CyAbOY KaXAoro 13 HWX, U NocpeAcTBOM MeTadopusaymnm
HajenseT 3Tn ¢parMeHTbl 0CO6bIM CMBOIMYECKAM CMbIC/IOM.
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Introduction. The purpose of this article is to study the method of human fragmentation
through consideration of the bodily metaphors used by the author, as well as the
construction of key models of metaphorical transfers based on the material of the novel
“Beloved" by T. Morrison. The scientific novelty of the study is determined by the fact that
up to now no attempts have been made to conduct a cognitive-semantic study of bodily
metaphors in T. Morrison's novel "Beloved". The relevance of the study causes an increase
in the interest of linguists in the study of metaphors in a literary text within the framework
of semantic and cognitive approaches.

Methodology and sources. The article provides a semantic-cognitive analysis of bodily
metaphors, highlights the key denotations of the target domain and the source domain of
the metaphoric mapping. A connection is revealed between the nature of metaphors and the
main theme of the work - the theme of slavery and its destructive influence on human life.
Results and discussion. Among the denotations of the target domain, 7 key elements were
found involved in creating models of bodily metaphors: eyes, head, heart, back, hands,
fingers, skin. Based on the data obtained, 26 metaphorical models were built. The target
domain of the eye (6), back (5) and skin (5) has the largest number of denotations of the
source domain.

Conclusion. The study showed that bodily metaphors are actively used by the author when
describing a person. The method of fragmentation helps to reveal the features of the
destructive impact of slavery on a person's personality. Replacing a holistic representation
of a person with a fragmented one, T. Morrison singles out in the appearance of each of the
characters acting in the novel those fragments of the body that most characterize the
personality and fate of each of them, and through metaphorization endows these fragments
with a special symbolic meaning.
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BBenenune. Poman adpoamepukaHCKOW NHcCaTeNbHHIBI, Jlaypeata HoOeneBckolr mpemMun
T. Moppucon «Bo3nto6iennas» O0b11 oryoaukoBaH B 1987 1. 1 cpasy ke moaydns BceoOlee mpu-
3HaHue. B 0CHOBe crojkeTa JIeKHUT UCTOPUS, OCHOBAaHHAS HA PEATbHBIX COOBITHUSX, TPOU3OIIEIINX
¢ appoamepukaHckoit padbbiHeit Maprapet ['apuep B 1856 1. [1]. Croxer kauru «Bo3zmroOnenHas»
HayMHaeTcs B mTare Oraiio U MoCTOSTHHO NEPEKIMKAETCS ¢ BOCIOMUHAHUSAMU O OBLIOI HECBOOO-
HOM >KU3HU repoes, kotopas npoxonuwia B Kernrykku. [maBHast repounst Catu yoeraet B cBoOOA-
HBII OT pabcTBa MITAT B JIOM CBOEH CBEKPOBH, KyJa ycrnenu nepedparbes ee netu. CiycTs HeKo-
TOPOE BpeMs Ty/Ia SIBIISICTCS MX OBIBIIINI XO3SIMH | 3asBJISIET O CBOMX IpaBax. YToOBI criacTh eTei
ot Oymymieit pabckoit ku3HM, CATH pemaercs Ha WX YOMHCTBO, HO €il ymaercss yOUTh TOJIBKO
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OJTHOTO peOeHKa — IeBOUKY. B manmpHeiiem nocie npeooieHus )KU3HEHHBIX UCIIBITAHNH T1aBHAS
TepOUHS MPOKUBAET B 1oMe 124 co cBOeM B3pOCIoi Jouepbio JJeHBep U TEPPOPU3UPYIOLIUM UX
MIpUBEJIEHUEM, KOTOPOE, KaKk UM Ka)KeTcs, ABJseTcs Ayloi youTtoil nouepu. Bekope B ux nome
nosiBrsieTcst MmyxuuHa — [Tons Iu. OH mbITaeTcs MOMOYb CEMbE M30aBUTHCS OT TSKENBIX BOCIIO-
MUHAHUI 1 HEBOJIBHO MU3TOHSET U3 JoMa Mpu3pak pedeHka. CimycTs kKakoe-To BpeMs K HUM MPHXO0-
JUT MOJIOZast IEBYIIKA, OTepsBIIast MaMsATh. CITH, UCIIBITHIBAas MAaTEPUHCKHIE YyBCTBA U BUHY 3a
yOuiicTBO pebeHKa, MpUHUMAET ee. VIMsl TAMHCTBEHHOM AEBYIIIKM TOYHO TAKOE ke, KaK U MMsl, BbI-
rpaBUPOBAHHOE Ha MOTHJIE TIOKOWHOTO pebeHka, — Boznrobnennas. [losiBinenue B jome AEBYIIKA
B KOHEYHOM CYETE IMPUBOAUT K HOBBIM TPYIHOCTSIM U HEYPSANIIAM B CEMEHCTBE U, KaK CICICTBHE,
K TIOMEIIATENbCTBY IJIABHON T€POHHH.

[Tocne myOnukanuy poMana BOKpPYT UMEHH €ro aBTOpa HavualluCh CIIOPHI U OOCYXACHUS, UMe-
IOLI[E OTPOMHOE 3HAYECHHE I BCe aMEepUKaHCKOM JINTEPaTypbl, KyJIbTYpbl U UI€0JIOTUH. AKTY-
aNbHBIMU CTAJIM IPOOIEMBI MYJIBTUKYIBTYPHBIX YU€OHBIX MPOTrpamMm, pabcTBa U CBOOOIBI, AETEp-
MUHU3Ma U CBOOOIBI BOJHM appoaMEepUKaHCKOTO HACENEHUs, BOMPOCHI CO3MAHUS JTUTEPATYPHI,
BKJTIOUAIONIEH B ce0s1 AICTETUUECKYIO U MOJUTUYECKYIO COCTABISAIONINE, B3aMMOCBSI3aHHBIE OTHO-
IICHUs] pacu3Ma, cekcusma, kiaccusma. JKypuansl Time u New Republic npeacrasmsimu Tonn
MoppHCOH HE MPOCTO KaK TATAHTINBOTO U TaJbHOBUIHOTO MUCATENS, a KaK Juaepa appoamepu-
KaHIIEeB [2, c. 465]. B pomaHe ucropus padbcTBa ObliIa BIIEpBEIC paccka3aHa OT JIUIA TPEACTABUTEIS
YEPHOTO COOOIIECTBA, YTO U CTAJIO PEBOIIOITMOHHBIM 151 tutepatypbl CIIIA. B HacTosiiee Bpems
po0OIeMBbl, 3aTPOHYTHIE B JAHHOM pPOMaHe, HE TePSAIOT CBOEH aKTyalbHOCTU. DTO MOATBEPKIAIOT
MHOTOYHCIIEHHBIE MPOTECTHBIC JBIKEHUS U OpraHU3allii, OTCTAUBAIOUINE TPaBa YECPHOKOKHX,
Takue Kak «Ku3Hu uepHbix BaxxubD (Black Lives Matters), «HarmonansHas accouuanus coaeii-
CTBHSI Iporpeccy 1BetHoro Hacenenus» (National Association for the Advancement of Colored
People) u npyrue.

OnHoOIi U3 KITIOUEBBIX B IPOU3BEICHHUH SIBIISIETCS TEMA JI€CTPYKTUBHOTO BO3/ICHCTBHSI paOCTBa
Ha JIMYHOCTH YeJIOBEeKa. DTa MpobIeMaTHKa HaXOIUT CBOE BEIPA)KEHUE B BOCTIOMHHAHUSX T€POEB,
3alMKJIEHHBIX Ha CBOEM IPOIIIOM U HE CIIOCOOHBIX CMOTPETh B OyAylee, B UX MOMbITKaX Moja-
BUTH TPABMUPYIOIIKE U300l POILIOH KM3HU. J{J1s1 TOrO 4TOOBI BOCCTAHOBUTH CBOIO UJICHTHY-
HOCTb, BBI3ZIOPOBETH, OCBOOOUTHCS OT OKOB MPOIILIOT0, FePOH pOMaHa MHOTOKPATHO pa3pyiaioT
¥ BOCCO3/IaI0T CBOIO JINYHOCTH 3aHOBO. OJTHUM U3 MPUEMOB BepOanu3aluu JaHHOU MpoOieMaTuku
B SI3bIKOBOM TKaHU MTPOU3BEICHUS] CTAHOBUTCS (hparMEeHTUPOBAHHBIN XapaKTep MPeICTaBICHHs Te-
poeB pomaHna. Paspyiienne TUYHOCTH, MOTEPS] UICHTUYHOCTH HKCIUTUIMPYETCS Yepe3 YCIOBHOE
¢usnueckoe paspyumenue: “Beloved looked at the tooth and thought, This is it. Next would be her
arm, her hand, a toe. Pieces of her would drop maybe one at a time, maybe all at once. Or on one
of those mornings before Denver woke and after Sethe left she would fIy apart. It is difficult keep-
ing her head on her neck, her legs attached to her hips when she is by herself. Among the things
she could not remember was when she first knew that she could wake up any day and find herself
in pieces. She had two dreams: exploding, and being swallowed. When her tooth came out — an
odd fragment, last in the row — she thought it was starting” [3, ¢. 133].

Bo MHOrux KynabsTypax TeJIO CUYHTAIOCh CHUMBOJOM JIOMa, Xpama, CTPOCHHS, BMECTUIMIIA
nymu. B npuBenenHoMm npumepe pacnan tena BozmroOneHHON 00bACHSETCS B EPBYIO OYepeab
TEM, UTO JTyIIa JaBHO TIOKWHYJIA €€ U HUYTO HE JIEPYKUT YaCTH Teja B enuHCTBE. Metadopa «Teno —
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pacragaromuecs: (PparMeHThI» COACPIKUT CICTYIONINE JIEMEHTBI: YaCTH TeJa (3)0, pyKa, KUCmb,
naney Hoau, 20108d, wes, Hocu, bedpa);, OTACICHHBIC OT 00BEKTA YaCTH (KYCOUKU, hpazmenm);
NEHCTBUS, OINHMCHIBAIOIINE TMPOLIECC PA3hEAUHEHUS (0OMBANUMbCA, paznemamscs, 83pbleamucsl,
evinacmy). B naHHOM nipuMepe ¢pparMeHTalus Tella TEPOUHU pPOMaHa OTPaXKaeT TSHKENbIE TICHXO0-
JIOTUYECKUE TPABMbI — CMEPTh OT PYyK MaTepH B MJIAJICHUYECTBE, a TAaKXKe MOTepro Matepu. Teno
B3pOCJION NIEBYIIKH, OOpeTeHHOe Bo3mo0NIeHHOH, He SBIETCS €€ POAHBIM TEJIOM, TaK KaK ee
HaCTOIIee TeJI0 MIIAJICHIIA OBLIIO MOXOpOHEHO. MeTadopa OMHUCHIBAET CTPAX yTPaThl CBOCH HOBOU
TeJeCHOU 000JI0UKH, CTPax MOTEpU OOLICHUS C MaTepPbl0, CTPAX CMEPTH.

MeTon0/10TUSl © MCTOYHUKHU. APUCTOTENh OJHUM U3 MEPBBIX JaJl KIIACCHYECKOE OTIpeierie-
Hue MeTadopbl Kak cxxaToro cpaBHeHus [4, c. 24]. Metadopa paccmarpuBaiach UM B IEPBYIO
ouepenp Kak croco0 yKpallleHUsl pedH, Kak putopuueckas ¢urypa. B Hacrodiee Bpems cyie-
CTBYET MHOXKECTBO OIpEIeNICHHI 1 ToaXo10B. Tak, B pamkax ceManTudeckoro noaxoaa M. B. Ap-
HOJIBJ] TPaKTyeT MeTadopy Kak «CKpHITOE€ CpaBHEHHE, OCYIIECTBISEMOE MyTeM IPUMEHEHUs
HAa3BaHUS OJHOTO MPEAMETa K IPYTroMY U BBISBISIONIEe TAKUM 00pa3oM KaKyr-HHOY/Ib BaKHYIO
4yepTy BTOpOroy» [5, c. 64]. B naHHO# cTarbe UCTONB3YETCs] CEeMaHTUKO-KOTHUTUBHBIN B3IV HA
MeTadopy, MpH KOTOPOM 3TO HE TOJIBKO S3BIKOBOE SBJICHHE, HO M CIIOCOO YEIOBEUECKOT0 MBIIILIe-
HUS, CITOCO0 KOHIIETITYaIM3ally JeHCTBUTENFHOCTUH. MeTadopruieckast CTpyKTypa ONMCHIBACTCS
B COOTBETCTBHH C TePMUHOJIOTHEH, ipeyioskenHom J[k. Jlakopdom u M. JI>KOHCOHOM, KaK COS/TH-
HeHue IByX chep: cepr-uctounuka u chepoi-nenu [6, c. 9].

Pe3yabTaThl U 00cyskaeHue. B pesynprare TaHHOTO HCCIEA0BAaHUS ISl K&XKIO0TO U3 ITIaBHBIX
repoeB (Catu, Bozmobnennoii, Jleusep, [Tons u, bo6u Carrc) Oblin BBISIBICHBI KIIOYEBBIC JI€-
HOTaThl cepbl-11eTu MeTadhopuIecKor MPOEKINH, MPEACTABISIONUE T€ WIH UHbIE (parMeHTHI
YeJIOBEUECKOTO Tella, M ACHOTAaThl chephl-uCTOUHHKA. Jlaee paccCMOTpUM OOHAPYKEHHBIE METa-
(opHrueckue CTpyKTyphbl, COCTABIAIONINE OCHOBY 00pa3a Kax10To reposl.

1. Cymu. Ona siBnsieTCs IaBHOU repouneit pomana. Catu — O6ernast paObIHs, OOJbIIas YacTh
YKU3HHU KOTOPO# Oblia mpoBeieHa B padcTBe. Ho B mepByto odepenp 3To KeHIINHA-MaTh, KOTOPast
yOmI1a cBoero pebeHka, 4ToObl M30aBUTh €T0 OT paOCKOM y4acTH, ¥ CTPaJIalolasi OT MOCIEICTBHMA
COBEPUICHHOT0 MpecTyIuieHus. BocmomMuHaHus 0 Tparnyeckux MOMEHTAX MPOLLIOTO IpecaeayoT
€€ B HaCTOAIIEM.

ABTOp BBIWICHSIET B €€ 00pase Takue PparMeHThl, Kak Iasa, roiosa, cnuHa. Kaxasiit ¢par-
MEHT OIMHUCHIBAETCS Yepe3 CIEeMyIOINe NCTOYHUKU MeTa(opHuecKoro mnepeHoca: riasa (MeTas,
BOJTHOE COOPY>KEHUE, OTBEPCTHS); TOJIOBA (KOJIOKOJI, IIanka, pebeHoK); CIiHA (IepeBo, TAOUPUHT
PyOIIOB, 3aIe)KH UCKOTIAEMbIX, CTUpATbHAs JI0CKa, MEPTBEIN).

PaccmoTpuM noapoOHO 1aHHBIE METahOPUIECKHE CTPYKTYPHI.

(1) But what he did broke three more Sweet Home men and punched the glittering iron out
of Sethe’s eyes, leaving two open wells that did not reflect firelight. Now the iron was back but the
face, softened by hair, made him trust her enough to step inside her door smack into a pool of
pulsing red light. [3, c. 9]

(2) The bigger Beloved got, the smaller Sethe became; the brighter Beloved’s eyes, the more
those eyes that used never to look away became slits of sleeplessness. [3, c. 250]

B npumepax (1), (2) aBTOp OIUCHIBAET I1a3a FEPOUHU, YEPE3 KOTOPBIE YUTATEIO PACKPHIBAECTCS
ee Aylia, ee BHyTpeHHee cozepxanue. B mpumepe (1) miaza repouHN OMMCaHbI Kak Onecmsuyee
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Jrcene30 U 06a OMKPbIMbLX KON0OYA, He OMpPaxcarowmux niameru oyaza. B stom npumepe ynorpeo-
JIeHbI iBe MeTaopuyecKre CTPYKTYpBI: «IJla3a — METAJUD» U «Ila3a — BOJHOE COoOopykeHue». B
JTAHHOM OTpPBIBKE OMKCAHA CUTYaIUs MOSBICHHSI HOBOTO OEJIOTr0 X031HA, KOTOPBIA MEHSET yKIa
JKU3HU paboB. DTO TaKKe 3aTparuBacT KU3Hb IIABHOU TepouHU. brecmswee dceneso B ee Tiazax
XapakTepu3yeT ee TBepAbli, CypOBBIi XapaKkTep, a TAKXKe Ty YacTh JIMYHOCTH, KOTOpas Obliia yTpa-
yeHa. BelpaskeHue dea konooya, ne ompadicaiowjue niamenu ouaza, NoKa3blBaeT HOBYIO YacTh €€
JIMYHOCTH, KOTOpasi HECET ¢ COOOH JINILb PaCTEPSHHOCTh U IyCTOTY. B 3TOM npumepe peus uaeT o
TOM, YTO B pe3yJIbTaTe )KeCTOKOTo OOpaIIeHHUs C HElo, €€ yIa yMUPAET.

B npumepe (2) npumeHsieTcst CTpYKTypa «Iia3a — OTBEPCTHS), KOTOpask UCIOIb3YET JEKCUKY
wenkuy, onyxuue om 6eccoHnuysl. 30eCh ONMMCAHA CUTyalUs, KOTOpasi MPOUCXOIUT B KOHILIE PO-
MmaHa: Bo3moOnenHas v MaTh CJI0BHO MeHsIOTCS MecTamMu. Terieps CaTH 3aHUMAET poiib peOeHKa,
TEpSET pa3yM, HE B COCTOSIHMM MPOTHBOPEUHTH JouepH. MeTtadopa ONHMCHIBAET MEPEKHUBAEMOE
reporHEeN HYMOLIMOHAIBHOE OITyCTOIICHHUE.

(3) The clanging in her head, begun as a churchbell heard from a distance, was by then a tight
cap of pealing bells around her ears. [3, c. 30]

(4) She shook her head from side to side, resigned to her rebellious brain. Why was there
nothing it refused? No misery, no regret, no hateful picture too rotten to accept? Like a greedy
child it snatched up everything. 3, c. 70]

[Tpumepsi (3), (4) oMUCHIBAIOT TOJIOBY TepOrHH. [ 0J10Ba — 3TO CHMBOJI CPEAOTOUHUS MYAPOCTH,
yMa, ynpasineHnus U koHTpons. [Ipumep (3) ucnonszyer MmeTadhOpUIECKyI0 CTPYKTYpPy «TOJI0OBa —
KOJIOKOJI» M «T0JI0Ba — IIamnka». B ob6macTu MCTOYHMKA NepeHoca JaHHbIe MeTaophl BKIIOYAIOT B
ceds ClleyIoIINe JIEKCUKO-CEMaHTHUECKUE TIOJIS: 3ByKOBOE CBOWCTBO M BHJI KOJIOKOJIA (360H, yep-
KOBHbIU KOJIOKOT), @ TAKXKE BUJI U CBOMCTBO TOJIOBHOTO YOOpa (myeas wianka 36eHAuUx KoaioKoIb-
yuxog). IlonoOHbie MeTadopsl TOBOPSAT O OOJIE3HEHHOM COCTOSIHUU T'€pPOMHH, KOTOPOE OHA MCITBI-
ThIBaJIa, yOeras OT CBOMX BIaJeNbleB. TakuM 00pa3oM aBTOp MepeiaeT TOJI0BHBIE OOJIH, MTOTEPIO
OpHUEHTAINH B IEHCTBUTEIBHOCTH, OTCYTCTBUE KOHIIEHTPALIUA BHUMAHUS, KOHTPOJIS.

B npumepe (4) ucnonbiyercs Metadopudeckast CTpyKTypa «rojioBa (Mo3r) — pe0eHOK». DTOT
IIPUMEP COEPKUT JIEKCHKY, OMUCHIBAIOIIYIO CBOMCTBA pEOCHKA (HENOKOPHbBIU, NPONCOPIUBHIL) T
NEUCTBHSI (omeepeams, 2iomamsv 6ce noopsd). Metadopa mokaspiBaeT 6€CIIOMOITHOCTh U yCTa-
JIOCTh IJIABHOM T€POMHHM OT TEKYIIUX MPOOJIEM, a TAKKE HECTIOCOOHOCTh YHTH OT MPOIUIBIX BOC-
noMuHaHUU. Bce 3To eme pa3 moguepKuBaeT MOTHB pa30OLMICHHOCTH TE€POUHHU C CaMOil co0Oii.
Ona He MOXET CTPOUTH IUIaHbI Ha Oy/yIliee U )KUTh HOBOM KH3HBIO. OHA HE MOXKET KOHTPOJIUPO-
BaTh pabOTy CBOETO yMa.

(5) “It’s a tree, Lu. A chokecherry tree. See, here’s the trunk — it'’s red and split wide open,
full of sap, and this here’s the parting for the branches. You got a mighty lot of branches. Leaves,
too, look like, and dern if these ain't blossoms. Tiny little cherry blossoms, just as white. Your back
got a whole tree on it. In bloo”. [3, c. 79]

(6) And the wrought-iron maze he had explored in the kitchen like a gold miner pawing
through pay dirt was in fact a revolting clump of scars. 3, c. 21]

(7) The picture of the men coming to nurse her was as lifeless as the nerves in her back where
the skin buckled like a washboard. [3, c. 6]
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(8) And he would tolerate no peace until he had touched every ridge and leaf of it with his
mouth, none of which Sethe could feel because her back skin had been dead for years. [3, c. 18]

B npumepax (5)—(8) aBrop ONMUCHIBAET CIUHY T€POWHH, COOOIAss YUTATEISAM O TSDHKEIOH
HOIIIE, BBITIABIICH Ha ee 7oat0. CIiMHa — 3TO TaK)Ke CUMBOJI TsDKEJIoro pu3ndeckoro Tpyaa. B mpu-
Mepe (5) npucyTcTByeT MeTadopudeckasi CTPYKTypa «CIHHA — IepeBo». B JaHHOM npumepe onu-
CBIBACTCS CUTYyAIlHs, KOT/ia Oeast IeByIKa DMHU 3aMedaeT pacTyIlee BUITHEBOE IEPEBIIE HA CITMHE
y Cotr. B 1elicTBUTENBHOCTH €€ CITMHA MOJIHA IIPAMOB U KPOBOTIOATEKOB — 3TO PE3YIBTAThl H30H-
CHUS TIETHIO. 37€Ch YIIOTPEeOIAIOTCS CIeIyOIIUE HIEMEHThI MeTa(opUIecKoro epeHoca: Ha3Ba-
HUE JIepeBa (uuiHs), CBOMCTBA U YACTU JIEPEBA (KPACHbIU, PACKOIOMbIU CMBOI, NOJAHbIU COKA,
6emauU; Kpouieunvle GUUIeHKU), IEHCTBUE IePEBa (yecmu) M Ha3BaHUE MOYBHI (OepH). C TOMOIIBIO
JTaHHOU MeTadophl YUTATENb TIOHUMAET, YTO TEPOUHS OCTajJach Ha BCIO )KM3HB CO IIPAMOM B BHJIE
JIepeBa, MOCTOSIHHO HAlTOMMHAIOIIKMM € 0 TOM, YTO MPUIUIOCH UCTBITaTh B pe3ysibTare Gpusnye-
CKOTO HACHJIHUS.

B mpumepe (6) ucnonbs3yrorcs aBe MeTadhopudecKrue CTPYKTYphI: «CIHHA — JTaAOUPHHT PyoO-
I[OBY, «CITMHA — 3AJICKU HCKOTIAEMBIX». DTH CTPYKTYPhI COCTOST U3 CICIYIOIINX SJIEMEHTOB METa-
(dbopudecKoro nmepeHoca: BUA U CBOWCTBO U300pakeHus (1abupunm pyoyos nocie yoapos jiceie-
30M), Ha3BaHUE U CBOMCTBO MECTHOCTH (O02amas UCKOnaemvbiMu MeCmHOCMb), CYObEKT U JeH-
CTBHE CYOBEKTa M0 OTHOIICHUIO K MECTHOCTH (3010mouckamens, 0006vieamy). B TaHHOM KOHTEK-
CTE pedb UJET O TOM, KaK ONMHUCHIBAET CIUHY repouHu ee myxuuHa [Tons [lu. CpaBHMBas mIpambl
C 1abupunmom pyoyos, a TaKKe C 3anexHcamu UCKOnaemvix, OH HaXOAUT U300paKeHHE BHEIIHE
rpyObIM, XaOTUYHBIM, HEMIPUIIISTHBIM, OTTAIKHUBAIOIIUM. DTH MeTadOphl TAKKe OMUCHIBAIOT MO-
CJIEJICTBUS TIEPEHECEHHOTO (PU3NIECKOTO HACUITHSL.

B npumepax (7), (8) ucrons3yrores ciaeayoonme Metahopuieckie CTpyKTYphl: «CIIMHA — CTH-
payibHas JOCKa», «CIIUHA — MEPTBEI». B 00macTi MCTOYHMKA TIEpeHOca MeTagophl BKIIOYAIOT B
ce0s1 CIIeMYTOILY IO JIEKCUKY: COZHYMbIL, KAK CMUpanibHas 0ocka, mepmeey. [IpuMepbl ONUCHIBAIOT
KOXY CITUHBI TCPOMHH, KOTOPAsi TIOTEPsIa YYBCTBUTEIIHBHOCTh B PE3YIIBTATE KECTOKOTO M30UCHUSI.

2. Boznwonennaa. CienyromyM KIHOYEBbIM MIEPCOHAKEM B JaHHOM ITPOU3BEIACHUU SIBISIETCS
yOuTas u Bockpecias 104b C3TH, y KOTOpOil He ObLIO KMEHH, TaK KaKk MaTh HE yCIelia ero AaTh Mpu
poxnennn. OTCyTCTBUE HACTOSILEr0O MMEHH TaK)Ke YCHJIMBAET MOTUB (PparMeHTAllUU YelIOBEKa.
Nwmst BosmtoOneHHasi repouHs OTy4riia TOJIBKO MOCIEe CMEPTH — 3TO €IWHCTBEHHOE CJIOBO OBLIO
BBITPABUPOBAHO HA HAATPOOHOM KamHe. J[aHHOE MMSI CUMBOJIM3UPYET HE TOIBKO JIFOO0BH MaTepH K
norudIeit qouepu, HO M BCEX JIFOOUMBIX JIIofIeH, morudmux B padcTe. B3anMooTHOIIEHNS MaTepu
U JT0YEpH SBIISIOTCS HAanboJee BaXKHON TEMOI B MPOU3BEICHUM, TIO3TOMY UMEHHO B OTIMCAHUU ITHX
JIByX T€pOMHb BCTPEUYAETCs] HAMOOJIbIIIee KOMMUecTBO MeTadop. BaxkHO MOMUEPKHYTH TO, YTO 00CTOSI-
TENbCTBA NOSIBIICHHST B031m00IeHHOH, ee o0111ee MOBEACHUE U €€ paccKas O TOM, YTO OHA TIEPekKuIa,
MPEATOIaraet, 4YTo OHA OJHOBPEMEHHO SIBJISIETCS TEIECHBIM BOIUIOIICHUEM MIIAJICHIIA — IPU3PAKa,
kotoporo niporrai [lons [{u, u cOexaBiiel paObIHU, IEPEKHUBIICH YXKACHI TIEPEBO3KH Ha KOpadIie
yepes3 okeaH U3 AQPUKHU C THICSYBIO IPYTUX JIOACH. DTH NEpeKUBaHUS TPABMUPOBAIH €€, a BOCIIO-
MUHAHUA O CTPaJaHMsIX U MOTepsl MaTepu mpecienytoT. Ee BocmomuHaHusi 6ecCBA3HbIE, HEOIHO-
3HauHbIe, HEpa30opumBbIe [7, ¢. 26]. [IpucyTCTBHE OMHOBPEMEHHO JIBYX Pa3HBIX JINYHOCTEH B TN
OJTHOTO YeJIOBEKa MOTYSPKUBALCT preM (pparMeHTannu, KOTOPBIN MPOSBIISIETCS B TIOTEPU COOCTBEH-
HOW MJICHTUYHOCTH, B PACKOJIe OJHOTO CO3HAHMS Ha JIBA.
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O6pa3 Bo3mo0neHHO# aBTOp CO3aeT Yepe3 BhIJIeIeHHE TaKUX ()parMeHTOB Tejla, Kak Iyasa,
naJbLbl, Koyka. OHU OMHCHIBAIOTCS Yepe3 CIeIyoNie HCTOUHUKY MepeHoca: masa (Memaii, 00y-
uiegieHHoe Cyuecmeo, NPoCAUULL 4elo8eK, NPOCMpPancmeo), nanblibl (Youuya, épav), Koxa (Ho-
80pOCOEHHbLI, pYOUHbBL, HOYb). PaccMOTpUM NOAPOOHO JaHHBIE MeTaOpHUECKUE CTPYKTYPHI.

(9) Everybody’s child was in that face: the nickel-round eyes, bold yet mistrustful. [3, c. 246]

(10) Stooping to shake the damper, or snapping sticks for kindlin, Sethe was licked, tasted,
eaten by Beloved’s eyes. [3, c. 57]

(11) First at Beloved’s soft new hand on her shoulder, then into her eyes. The longing she saw
there was bottomless. Some plea barely in control. [3, c. 58]

(12) At such times it seemed to be Beloved who needed something — wanted something. Deep
down in her wide black eyes, back behind the expressionlessness, was a palm held out for a penny
which Denver would gladly give her, if only she knew how or knew enough about her. [3, c. 118]

(13) Beloved dropped her skirts as he spoke and looked at him with empty eyes. [3, c. 116]

B mpumepe (9) npumensiercs Mmetadopuyeckasi CTpyKTypa «Iasza — Metaiun. B obnactu uc-
TOYHHKA TIEPEHOCA HMCIOIB3YETCs JIEKCHKA, OTMCHIBAIONIAs Ha3BaHWE METaJlIa, — HUKelb. 31eCh
UJIET peub O BPOXKICHHOM TBEPAOCTH XapaKTepa TepOrHH, CypOBOCTH B3msaa. [IpuMedarensHo,
YTO aHAJIOTMYHON MeTadopoil aBTOp OMHCHIBAET I1a3a Marepu BoziroOaeHHO#M, OYeBUIHO MOJ-
YepKHBasi TAKUM 00pa30oM UX pOACTBEHHBIC OTHOIIEHUs. B mpumepax (9)—(12) ucnonb3yroTcs 1Be
MeTaQOpPUUYECKUE CTPYKTYPBI: «IJIa3a — OMYIIEBICHHOE CYIIECTBOY», «IJa3a — MPOCAIIMNA Yelo-
Bek». B 001acTi MCTOYHMKA MTEPEHOCA OHH BKJIFOYAOT CJICAYIOIIYIO JICKCUKY: CHCTBUS OYIICB-
JICHHOTO CYIIECTBA (0011U3b186aMb, NPOOOBAMb HA 6KYC, €CMb), CBOMCTBA OIYIIEBICHHOTO CyIIle-
CTBa (cmenvle, Hed08epUlUable), YaCTh Tella U €€ CBOICTBA (1a00Hb, NPOMAHYMAsL 34 NEeHHU), IMO-
IMOHATIBHOE COCTOSIHUE (Mmocka, monvbOa). B naHHbBIX MeTadopax oTpakaeTcs MOUCK COOCTBEHHOM
UICHTUYHOCTH. BO3r00IeHHAs UIIET OTBETHI HA CBOM BOMPOCHI, UIIET MaTh, HIIET OObICHECHUN
JUTSL COIESTHHOTO MaTephio, a TAKKE IMMO3HACT OKPYIKAIOIINN MU, 3arOHSS TAKUM 00pa3oM BHY-
TPEHHIOIO MYCTOTY, UACHTU(MUIHPYS ce0sl ¢ pealbHOCThIO, 00peTast caMocTh. B mpumepax (11)—
(13) ucnonwayetcst MmeTadopa «raza — MpoCcTpaHCTBO». B o0racTu HCTOUYHMKA MTepeHoca MPUCYT-
CTBYET cIieyIomIas JEKCHKa: Ha3BaHHe MPOCTPaHCTBA (Oe30Ha), CBOMCTBO MPOCTPAHCTBA (be3zpa-
HUYHOCMb, OMCYMCMEUE BbIPAICEHUS, WUPOKUTL, YepHblll, nycmotl). IlomoOHas IeKCHUKa OTHCHI-
BaeT Bozmro6ieHHyo Kak IeByHKy 6e3 nymu, 6e3 muuHocTH. JlanHas Metadopa CUTHAIU3UPYET,
YTO HECMOTPSI Ha TO, YTO JEBYIIKA BOIUIOTHIIACH B )KUBOE MOJIO/IOE TEJO, Aylla €€ He BEpHYJIach C
Toro cera. [[oaToMy MyCcTOTa M YepHOTA B3IVIsAa BEIPAXKAIOT COMPUKOCHOBEHHE CO CMEPTHIO, He-
BO3MO)KHOCTb KH3HH CPEIH KUBBIX JTFOICH.

(14) The fingers touching the back of her neck were stronger now — the strokes bolder as
though Baby Suggs were gathering strength. Putting the thumbs at the nape, while the fingers
pressed the sides. Harder, harder, the fingers moved slowly around toward her windpipe, making
little circles on the way. Sethe was actually more surprised than frightened to find that she was
being strangled. Or so it seemed. In any case, Baby Suggs’ fingers had a grip on her that would
not let her breathe. Tumbling forward from her seat on the rock, she clawed at the hands that were
not there. Her feet were thrashing by the time Denver got to her and then Beloved. [3, c. 96]

(15) Sethe was bothered, not because of the kiss, but because, just before it, when she was
feeling so fine letting Beloved massage away the pain, the fingers she was loving and the ones
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that had soothed her before they strangled her had reminded her of something that now slipped
her mind. But one thing for sure, Baby Suggs had not choked her as first she thought. [3, c. 98]

B npumepax (14) u (15) onucsiBarorcs nanblibl Bo3ntobiaenHoi. [1anbipl B JTaHHOM poMaHe
CUMBOJTM3UPYIOT PA3IMIHBIC BHUJIBI TPOSBICHUSI CHIIBI U AKTHUBHOCTH Y€JIOBEKA. 371€Ch YETKO MPEJI-
CTaBJICHBI JBe MeTahOpUUYECKUE CTPYKTYPhI: «IaJbIbl — YOUNIIa» U «IajbIbl — Bpau». B ocHOB-
HOM B 00JIaCTH MCTOYHHKA TEPEHOCa JaHHBIE MeTadOphl UCTIONB3YIOT JIEKCHKY, ONMCHIBAIOIIYIO
JEHCTBUS TON WM WHOM TUYHOCTHU: JCHUCTBHS YOUUIIBI (Oyuums, umems X6amky, He 0a6amv Obl-
wams), NelcTBUA Bpada (ycnoxausams, Maccuposams, CHUMAs 601b, 0enams MaieHbKue Kpyeu,
MeONleHHO 08ueamuvcs no Kpyey). Jlanapie Metadopbl ONUCHIBAIOT JIBE UIIOCTACH JIMYHOCTH Te€po-
WHU: TIOJIOKUTENBbHYIO U OTpUllaTebHy0. OTpuiaTensHas JMYHOCTH MBITACTCS MPUUUHUTE Bpell
CBOEI1 MaTepu, MOJIOKUTENbHASI — IPUHECTH MOJIb3Y. 371€Ch MePeIaeTCss MOTUB Pa3IBOCHUS JIHY-
HOCTH, PacKoJia B CO3HAHUH.

(16) But their skin is not like that of the woman breathing near the steps of 124. She had new
skin, /ineless and smooth, including the knuckles of her hands. [3, c. 50]

(17) Her skin was flawless except for three vertical scratches on her forehead so fine and thin
they seemed at first like Aair, baby hair before it bloomed and roped into the masses of black yarn
under her hat. [3, c. 51]

(18) And then the skin. Flawless, economical — just enough of it to cover the bone and not a
bit more. [3, c. 246]

(19) Beloved sat around, ate, went from bed to bed. Sometimes she screamed, “Rain! Rain!”
and clawed her throat until rubies of blood opened there, made brighter by her midnight skin. [3,
c. 250]

B mpuBeneHHBIX puMepax omuchiBaeTcss Koka BozmoOnenHoi. Koxka oToxkaecTBisercs ¢
HEKoeW 000JI04YKOH, TMUYMHON, MAaCKOM, 32 KOTOPOM CKPBIBAETCS UCTUHHAS MPHUPOJA JIUYHOCTH. B
npumepax (16)—(18) ucrmonp3yercs Meradopa «Koka — HOBOPOXKICHHBII», BKIIIOYAIOMIas B 00-
JaCTh UCTOYHHUKA MeTaOpUYECKOTrO MepeHoca CIEAYIONYIO JIEKCUKY: CBOMCTBA KOXKH HOBOPOXK-
JIEHHOTO peOeHKa (Hosas, be3 mopuwjun, 2nadkas, 6e3 uzvana). JlanHas metadopa yka3bIBaeT Ha
UCTUHHBIN BO3pacT Bo3moOaeHHbIH, €€ BHYTPEHHIO MPUPOAY HOBOPOXKACHHOTO MIIaJICHIIa, He-
BUHHOTO CYIIIECTBAa. 37€Ch MPUCYTCTBYET MOTUB JBOMCTBEHHOCTH €€ JTMYHOCTH: OJHOBPEMEHHO
BosznioGnenHas sBisieTcst MIaAeHIIeM | B3pociioi aeBymikoi. [Ipumep (17) ucnonssyer meradopy
«IapanvHa — JEeTCKUH BOJIIOCOK». B 00macTi NCTOUHMKA MepeHoca MPUCYTCTBYET JIEKCHKA: CBOM-
CTBO BOJIOC (MOHKUIL), TPUHAISKHOCTh BOJIoca (pebenok). B mpumepe (19) ucnonsiyrorces ase
MeTaOpUICCKUE CTPYKTYPBI: «KOKa — pyOUHBD», «KOXKa — HOUbY. B 001acTH HCTOYHMKA TIEpeHOCa
OHM BKJTIOYAIOT B CeOs CIICYIONINE AIIEMEHTHI: Ha3BaHHUE JIPArolieHHOTO KaMHS (pyOuH), Ha3BaHUE
BEIIIECTBA (KPOBb), BpeMsl THA (noiHoub). MeTadopa «koka — pyOHHBD» OMMKMCHIBACT IIPaM Ha I1ee
Boznio6nenHoii, mosBUBIIMINCS TIOCIE TOTO, KaK MaTh mepepesana eif ropno. MeTtadopa Onuch-
BaeT IIpaM, CPaBHUBAS €T0 C JPAroleHHBIM OKEPENIbeM, YKpallaumM et BozmoonenHoil. Me-
Taopa «Koka — HOUb) OINKCHIBACT YSPHBIN 1IBET KOXU B0o3m001eHHOH, moguepKuBaeT agpoame-
PUKAHCKOE TIPOUCXOXKICHHUE.

3. Ionw [Ju. Uctopus Ions [lu u nosisnenne B nome CITH 3aHUMAET IIEHTPATbHOE MECTO B
JKU3HU ero obutarenei. Peakiueil Ha ncuxonornyeckyro Tpasmy y Ilons [lu siBisercs momnsiTka
yOuiicTBa cBOero Biajenbla. B pe3ynprare MokyueHus: OH MOoMajgaeT B jJarepb AJisi BOCHHOILICH-
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HBIX, TJIC TIPOSIBIISIFOTCS TIEPBbIE CUMIITOMBI TPAaBMBI: OH TEPSET BIACTh HAJl CBOUM TEIIOM U HaYH-
HAET UCIBITHIBATh HEKOHTPOIMPYEMYIO APOXKb [7, c. 23]. Bniocnencteuu Ilons [{u cOeraer u3 na-
reps, CIIpSATaB BCE CBOM BOCIIOMHHAHMS TITyOOKO B CEp/lle, KOTOPOe HapsAay ¢ PyKaMU CTAaHOBHUTCS
KJTFOYEBBIM TEJIECHBIM aKIIEHTOM IIPY OMHCAHUU 3TOTO MEPCOHaXa. DTH YaCTH Tella UMEIOT CIIe/y-
IOIIME UCTOYHUKHU IIepeHoca: cepaue (banka uz-noo mabaka), pyku (nociywnoe/nenociyuinoe cy-
wecmeo). PaccMOTpuM JTaHHBIE IEPEHOCHI Ha CIEAYIOUINX PUMEPax:

(20) He would keep the rest where it belonged: in that tobacco tin buried in his chest where a
red heart beloved used to be. Its /id rusted shut. He would not pry it loose now in front of this
sweet sturdy woman, for if she got a whiff of the contents it would shame him. [3, c. 73]

(21) It was some time before he could put Alfred, Georgia, Sixo, schoolteacher, Halle, his
brothers, Sethe, Mister, the taste of iron, the sight of butter, the smell of hickory, notebook paper,
one by one, into the tobacco tin lodged in his chest. By the time he got to 124 nothing in this world
could pry it open. [3, c. 113]

(22) He held his wrist between his knees, not to keep his hands still but because he had nothing
else to hold on to. His tobacco tin, blown open, spilled contents that floated freely and made him
their play and prey. [3, c. 218]

B npuBenennsix npumepax onuceiBaercs cepate [oms u. Cepaie — 310 HeHTpaJIbHBIN Op-
raH B TeJle YeIOBEKa, 37eCh COOMPAIOTCs TyXOBHBIE U (u3nuecKkue criibl. OHO TaKXkKe OJHIIETBO-
psieT MyApOCTh YyBCTBA B NMPOTHBOBEC pasymy. Cepalie KOHTPOIUPYET SMOIHHK denoBeka. [Ipu-
Mepsl (20)—~(22) onuchiBatoT MeTahOPUUECKYIO CTPYKTYPY «CepAlle — KecTsiHas OaHKa U3-10J] Ta-
Oaka». B obmacTu ucTouyHMKa IIepeHOCca HAXOAUTCS CIICIYOIIast ICKCHKA: Ha3BaHUE 00BEKTa (ma-
baunas Oanka), 4aCTb 00BEKTA (KpbluiKa), TEHCTBHSI 00bEKTA (3apoicasemy), NEUCTBUS CyObeKTa
10 OTHOUICHUIO K OOBEKTY (npoaums codepicumoe, 831amviéamy). Jlannas metadopa ONMCHIBACT,
KakuM 00pa3oM repoil crpanisercsi ¢ 00Je3HEHHBIMH BOCIIOMUHAHUSAMH, KaK OH IPEOI0JICBACT
cocrosiHue xepTBbl. Kak B TabauHoil OaHke, repoii mpsueTr B cebe Bce CBOM BOCIIOMHUHAHUS, T10-
JaBJsIeT X, 3aIMXUBAsl B TPyAb, IPUOOPETaET CIIOCOOHOCTh K AMOIIMOHAIBHONW YCTOWYNBOCTH U
COIIPOTHUBIICHHIO CTPAIaHHSIM.

(23) He was looking at his palsied hands, smelling the guard, listening to his soft grunts so
like the doves’, as he stood before the man kneeling in mist on his right. [3, c. 108]

(24) The wrists he held out for the bracelets that evening were steady as were the legs he stood
on when chains were attached to the leg irons. But when they shoved him into the box and dropped
the cage door down, his hands quit taking instruction. On their own, they traveled. Noting could
stop them or get their attention. [3, c. 107]

Pyku cMMBONIMYECKH CUMTAIOTCS MEIUATOpaMH B Tiepenade TyXOBHOW M (PU3MUYECKOI IHEp-
run. B npumepax (23) u (24) nucnonb3yroTcs MeTagopsl «PyKH — HOCTYITHOE CYIIECTBOY, «PYKH —
HETOCIYIIHOE CyIIecTBO». B o0nacT ucTouHrka nepeHoca 1anHble MeTadopsl BKIIOYAIOT B ce0s
CJICAYIOUIYIO JIGKCHUKY: CBOWCTBA IMOCIYIIHOTO CYIIECTBA (MaApaiu306anHvle, CHOKOUMbIE), NeH-
CTBHSI HEMIOCIYIITHOTO CYIIIECTBA (He NOBUHOBAMbCS, 8eCmiu cebs, Kak 3abnazopaccyoumcs). Pyku
[Tons Jln onuchIBaOTCS Kak CaMOCTOSITEIBHOE CYIIECTBO, HMEIOIIEE TIOJIIPHOCTh — IIOBHHOBEHUE
U HermoBHHOBeHME. B mpumepe (23) MOBUHOBEHME PyK MOKa3bIBAaeTCs Yepe3 OECIOMOIIHOCTD Te-
posi, ocTaBIerocs B TiIopeMe. B mpumepe (24) mporcXoanuT CMeHa COCTOSIHUE OT CIIOKOMHOTO 10
B3BOJTHOBaHHOTO. HermoBrHOBEHNE PyK BhIpaskacT HEPBO3HOCTh M MAHUYECKOE PacCTPOMCTBO re-
PO, OKa3aBIIETOCS 33 PEIIETKOM.
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4. /lengep. I1o camblii minaamuii pedeHok Catu. OHa CTpagaeT OT OJUHOUYECTBA, a TAKXKE OT
coOCTBEHHOM TpaBMbI: OHa ObljIa BHIHYKJ€HA HAOIIONAaTh CMEPTh CECTPBI OT PyK Marepu, mocie
YEero €€ C MaTephlo OTIPABUIIN B TIOPbMY [7, €. 29]. DTa TpaBMa MOCTOSTHHO BO3BpallaeTCs K HEMl
yepe3 MyTalolue SMOIMOHATIbHBIE COCTOSIHUSI, 0COOCHHO CBSI3aHHBIE C BOCIIPUSITHEM COOCTBEH-
HO MarepH. JleHBep MoJaBiseT 4yBCTBO BHYTPEHHEro cTpaxa nepen Hell. Ee yBnekaer mosiBuB-
mieecs B JIOME MPUBHJCHUE, TaK KaK MUP MEPTBBIX CTAHOBHUTCS €U ONMKE, YeM >KECTOKUI MHpP
KUBBIX. OTIBIT TPABMBI 3aCTaBIISIET TEPOMHIO YyBCTBOBATH CE0SI MOKUHYTOM BCEMU, pa300IIEHHON
KaK ¢ COOCTBEHHOM MaTepblo, TaK U ¢ cOO0IEeCTBOM. B pomaHe reporHs OnuchIBaeTCs Yepes Takue
(bparMeHTHI, KaK KoXka, cepaie. JlaHHbIe 9acTH Tela UMEIOT CIEAYIOUINe UCTOYHUKH MepeHoca:
KoXa (ucuezarouee seujecmso, mrams), cepaue (uerosex). PaccMoTpum noapoOHo 3Tu MeTadopsl
Ha IpUMepax.

(25) Denver’s skin dissolved under that gaze and became soft and bright like the lisle dress
that had its arm around her mother’s waist. [3, c. 118]

Metadopa «koxka — ucue3aroliee BEeecTBO» UCIONb3YeTcsl B IpuMepe (25) u moqdepKkuBaeT
MOTHB TIOTE€PH UACHTHYHOCTH. B 00JaCTH MCTOYHHKA MEPEHOCA MPUCYTCTBYET CIEAYIOIIAs JICK-
CHKa: ICHCTBHE BEIIECTBA (pacmeopamuvcs). Metadopa «koxka — TKaHb)» TaKKe €CThb B 3TOM IPH-
Mepe, €€ OIMUCHIBACT CIEeMyomas JEeKCHKa: CBOWCTBA TKaHH (MsAcKoe, ApKoe), HA3BaHUE BHUA
OJIeXKIBI (n1amve).

(26) She smiled then and Denver’s heart stopped bouncing and sat down — relieved and ease-
ful like a traveler who had made it home. [3, c. 55]

B npumepe (26) ucnonb3yercs metadopa «cepiie — 4enoBek». B obmactu ucrounuka nepe-
HOCa TPUCYTCTBYET JIEKCUKA: PO JEATEIbHOCTU YeNIOBEKa (nymeulecmeeHHuK), CBONCTBA (u)g-
cmeyiowuil obnecuenue, ycnokoerue), NEUCTBUS (0CMaHO8UMbCL, NOONPLICUBAMNb, NPUCECTb, 00-
opamwvcs oomot). B maHHOM citydae nepcoHu(UKANS TOMOTaeT u300pa3uTh Ooiee MoApoOHO U
KPacodHO SMOITMOHAIBHOE COCTOsIHHE J[eHBep — pe3Kuil Iepexo/l OT BOJTHEHUS K TIOKOIO ¥ TapMO-
Hun. Yepe3 nepcoHn(UKAIUIO CepIle KaK AMOIMOHAIBHBIA EHTP YelIOBeKa TOYHEE IepenacT
YUTATENIO CIEKTP MePeKUBaHUN T€POUHHU.

5. b3ou Cazzc. OHa nipeicTaeT B pOMaHe Kak MOKIJIas )KeHITMHA, MaTh TIPOMABIIIETO O3 BECTH
my>ka Cotu. OnHa U3 nepBeix ba0u moydyaer ocBoOOKIeHHE OT padcTBa. BrocnenacTeuu Taxxke
MPOKKBAET B cBOOOAHOM mmiTare Oraiio, B COOCTBEHHOM JIOME, TJie OXKUAAET CBOIO HEBECTKY. JTa
TepOMHS JIOJTUE TObI HaXonuIack B padctee B Muniom Jlome, rae u Berpetrna mononyto Catu. Kak
u Bosmobnennas, b36u Carrc He umeeT coOcTBeHHOro nMeHu. OHa HE IPUHUMAET CBOE padckoe
ums [[>keHHU, TaHHOE ¥l OBIBIIIMM XO3SIMHOM, M Ha3bIBaeT ce0sl «HUYTO». BrocnencTeuu oHa co-
3m1aeT cebe HOBOE MM, YTBEPIKAasi TAKUM 00pa3oM 4yBCTBO camocTH. B pomane b36u onmckiBaeTcs
Yyepe3 Ceplle U MaNbIbl. DTH YaCTH TeJa UMEIOT CIIEIYIOIIIe NCTOYHUKH MIepeHoca: cepaue (cmy-
yawas eewys), AL (8pau/3abomaueslil yenosex). PaccMOTpyUM TaHHBIE IEPEHOCH! HA TIpUMEpaXx.

(27) “These hands belong to me. These my hands”. Next she felt a knocking in her chest and
discovered something else new: her own heartbeat. Had it been there all along? This pounding
thing? [3, c. 141]

B npumepe (27) nucnonb3yeTcst CTPYKTypa «ceple — cTyvainas Belb». B o6i1actu uctounmka
NpUMEHSEeTCs JIEKCHKa: Ha3BaHUE M CBOMCTBO 00BEKTA (CMmyK 8 epyou, cmyuauias eeujyp). I eponHs
BHE3aITHO OCO3HAET CTYK CBOETO Cep/lia KaK HeuTo, MpoOyKIaromiee ee K )KU3HU. B 3ToM ke mpu-
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Mepe OHA OCO3HAET CBOM PYKH, CBOE CEp/IICOMEHHUE TaK, KaKk OyITo Mmpex/e Obuia pasieiicHa co
CBOHMMH YaCTSIMH Tela.

(28) Sethe remembered the touch of those fingers that she knew better than her own. They
had bathed her in sections, wrapped her womb, combed her hair, oiled her nipples, stitched her
clothes, cleaned her feet, greased her back and dropped just about anything they were doing to
massage Sethe’s nape when, especially in the early days, her spirits fell down under the weight of
the things she remembered... [2, c. 98]

B npumepe (28) ucnonbdyercs Metadopa «Hasbibl — Bpau/3a00TIUBBINA YeI0BeK». MICTOUHUK
MIEPEHOCA OMUCHIBAETCSI C MIOMOIIIBIO TIIAroJIOB, 0003HAYAIOIIHX JICHCTBHS Bpava WU 3a00TIIMBOTO
YEIIOBEKA (0OMbIBAMb, NEPess3bléamp, PACHechléamy, CMA3bl6AMb MACIOM, WUMb, MACCUPO-
samy). C IOMOIIbIO JAHHOU MeTaopbl aBTOP ONMHUChIBaeT TMUHOCTh b30u Carrc, ee 3a00Ty O T1aB-
HOM Te€pOUHE.

3akiouenue. B ctatbe ObLT TPOBENICH MOAPOOHBIN CEMAaHTUKO-KOTHUTUBHBIA aHAJIN3 METa-
(bopuUeCKHUX CTPYKTYp, YIACTBYIOIINX B PENPE3CHTAINU IJIaBHBIX TepoeB pomaHa T. MoppucoH
«Bosmoonennas». [Ipuem GpparMeHTalMy UCTIONB3YETCS aBTOPOM, B MEPBYIO OYEpPe/ib, IS OIH-
caHus ObIBIIMX paOOB, yTPATHBIIMX BJIACTh HAJl CBOMMH TEJIaMU B PE3yJIbTaTe M3/CBaTECIbCTB XO-
3si€B. DTH JIFO/I CTPAJIAIOT OT MIOTEPH YyBCTBA COOCTBEHHOTO IOCTOMHCTBA, CTAPAKOTCSI BOCCTAHO-
BUTB CBSI3b CO CBOMMH KCIUTyaTHPyEMBbIMHU U IPEBPAIICHHBIMU B TOBap Teaamu. [Ipuem pparmen-
TaIlMU TeJla TAKKe OTPaXKaeT MCUXUYECKUI paciajl, packoj B CO3HAHUH Ka)K/IOTO MEPCOHaXka Ha
«OCHOBHOE 5I» U «U3MEHEHHOE s». B pesynbrare nmpoBeIeHHOTO UCCICIOBaHUS OBUIO yCTaHOB-
JICHO, YTO BCE IICHTPAJBHBIC MEPCOHAXKH COOTHOCSTCS C TEMU WJIM HHBIMH ()parMEHTaMH CBOETO
TeJa, HeCYIIMMU ONPEICTICHHYI0 KOHIICTITYaIbHY IO Harpy3Ky.

B nienom, Ob110 0OHAPYKEHO 7 JEHOTATOB CEPhI-1IENN, IPHHUMAIOIINX aKTUBHOE Y4acTHE B
00pa3oBaHNK MOJIEJICH TEIeCHBIX MeTadop: I1as3a, rojioBa, Cep/lle, CIIMHA, PYKH, TAJIbIIbI, KOXKAa.
Ha ocHOBaHMY KOJTMUYECTBEHHOTO ITO/ICYETa UCTOYHMKOB MEPEHOCA MOXKHO 3aKITFOYUTh, YTO HAH0O-
Jiee BaKHBIMU ISl IPOU3BEACHUS SBISIOTCS MeTa(hOpUYeCcCKUe MOJCTH C JICHOTATAMU «IJIa3ay,
«CTIUHA» U «KOoKay. HanbompmmM Kom4ecTBOM MeTaOPUIECKUX MPOCSKIHI 001a1aeT AIIEMEHT
chepbl-ienu «rnazay (Hazeanue Memaiida, 600HOE COOPYICEeHUe, OMBEPCMus, 00YUEeBIeHHOe C)-
Wecmeo, npocAwUll Yerioeex, npocmpancmeo). Jlanasie MetadoprudecKie MepeHOCH HCIOIb3Y-
10TCs rpu onucanuu CoT v Bo3i1r00IeHHOM, TpeACTaBIss IUYHOCTH JABYX IIaBHBIX TEPOUHb ITPO-
U3BENICHHS, a HATM4IHe 00Iei MeTadopsl (21a3a — Hazéanue Memania) MOTIEPKUBACT POJACTBEH-
HYIO CBSI3b MEX]Y MaTephblO U JOYEPbI0. DIeMEHT c(hepbI-1Iel «CIHHAY BKIJIIOYAeT B ceOs 5 Ba-
PHAHTOB UCTOYHHUKOB IEepeHoca (depeso, nabupunm pyoyos, 3a1excu UCKONAemMblX, CMUpaibHdsl
0ocka, mepmaeey) U aKTHBHO HCIIONIB3YETCsl B ONTMCAHUU BHEIIHETO M BHYTPEHHETO MHpa TJIaBHOU
TePOUHH, OCMBICIISISL TIOCICACTBHS MPUOOPETEHHOTO TPABMATUYHOTO OIBITa paOCTBa. DIIEMEHT
cepbI-LIeH «KOKay TaKKe BKIIIOYAET B ceOs 5 BapHMaHTOB MCTOUHHUKA MepeHoca (ucuesaroujee
8euecmso, MKAHb, HOBOPOUCOEHHbIN, PYOUHbBI, HOYb) H HECET 0COOYI0 CMBICIIOBYIO HArpy3Ky, BbI-
CTymnasi MapkepoM appoaMepHKaHCKOW KYJIbTYphI, K KOTOPOH MPHUHAIICKUT aBTOP, a TAKKE TOJ-
JIep>KUBasi TEMY Pa3IBOCHUSI IUIYHOCTH B03m00IeHHOM.
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